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Catalog of Omar Omarov's private collection

«Kaxxgbivi rpa>kgaHuH B CUJ1y CBOMX BO3MOXHOCTEMN
A0/DKeH 3aboTuTbCA 0 MOOXKUTENIbHOM UMULXKE
cBOe Masiovi PoAMHbLI M 3aA4yMbIBaTbCS, YTO OH CAe-
n1an nose3Horo 415 obujectsa.

VckyccTBo, TBOpYeCcTBO — 3TO OCHOBA KyJbTypbl,
M 3TO TO, 4YTO MO-HACTOALIEMY MEHSI BLOXHOBJISET.
besz kynbTypbl HeT bosiee-MeHee 3HaYNMOU 3KOHO-
MUKH.

Pag, 4yTo nmet BO3MOXHOCTb HE TOJIbKO MOMOJIHSITh
KOJIIEKLMIO, KaXaasi COCTaBJsitoLast KOTOPOU MeHS
paayeT, Ho 1 nomoratb XyAOXHuKaM. VI He Tosbko
pakToM npunobpeTeHNsa ux KapTnH, HoO M ceoeobpas-
HoVi mponaraHAou nx TBOPYECTBaA.

YBepeH, uto [anepesi coBpeMeHHOro WCKyccTBa
n My3seii TaHUa ne3ruHka cTaHyT OQHUMU U3 PKUX
M 3HaYnMbIX a5 pecnybanku focTonpumeydaresib-
HOCTe, MEeCTOM MPUTSIXKEHUS 1 0bLYeHNS 47151 KMTe-
J1ev v rocTew Hallero Kpas».

Omap Omapos.

V3 nHTepBbio raszete «MaxaykanmHckme n3BecTms»

“Every citizen should, to the best of their ability, care
for the positive image of their birthplace and reflect
on what they've done that’s beneficial to society.
Art and creativity are the foundation of culture, and
they are what truly inspires me. Without culture, a
more or less prominent economy is out of the ques-
tion.
I am glad that | have the opportunity to not only ex-
pand the collection, every component of which de-
lights me to no end, but also to support artists. And
not just by purchasing their paintings, but by pro-
moting their work in a unique way.
There is no doubt in my mind that the Gallery of
Contemporary Art and the Lezginka Dance Muse-
um will become one of the republic’'s most vibrant
and significant attractions, a magnet and a meeting
place for residents and guests of our region.”
Omar Omarov.
From an interview to the Makhachkalinskie
|zvestia newspaper
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OMAP OMAPOB

NH>xeHep-cTpouTenb

IlarecTaHCKM NONNTEXHUYECKUIN MHCTUTYT;
acnupaHtypa B 0pgecckoM MHXEHEPHO-CTpOu-
TENbHOM MHCTUTYTE UM. [AnapuxcoHa;

NHcTuTyT nosbiweHna kBanudukaunm npun Akage-
MWW BHeLLHen Toprosaun B MockBe no cneymanbHO-
cTn «[1psAMble BHELLIHE3KOHOMUYECKME CBA3UY;
pexuccepckme Kypcbl (MacTepckas HapogHoro ap-
Tucta P® Ncnama Kasuesa).

[NapannenbHo cBoei npodeccuoHanbHOMW CTPOM-
TenbHon pesatenbHoctn Omap OmapoB, yeit Kpyr
>XM3HEHHbIX OPUEHTUPOB HE OrpaHMYeH MHTepeca-
Mun BusHeca, HeMano cun BkNagbiBaeT B pa3BuUTUE
farecTtaHCcKou KynbTypbl. Ero ¢oHA nocnenosartes-
HO peanunayeT B XXN3Hb NPOeKT «HacTHas KynbTypHas
MHULMATUBa», CTaBLUMMN YacTblo ero AesaTesIbHOCTH.
Hue npvBefeHbl HEKOTOPbIE U3 ero peasin3oBaH-
HbIX MPOEKTOB.

MexxayHapoaHas BbiCTaBKa U3fennm HapoaHoro
npombicna B Utanum

log npoBeneHns - 1991.

Cobpan v npepctaBun garecTaHCKy 4acTb 3KCMO-
3ULMKN Ha Cneumann3MpoBaHHON MeXAyHapoLHOM
BbICTaBKe M3OeNNN HapoAHblX npoMbicsioB B WTa-
nnn (OnopeHums). MacwTtabHoe 3KCMOHMpPOBaHME
M30enuin  [JareCTaHCKMX HapOAHbIX MPOMBbICIIOB,
nepegBuXHble BbicTaBku B Wtanum n B Amepuke.
Lenb BbiCTaBkn — nonynspuMsauns M 3HAKOMCTBO
3apybexHbix noTpebutene M NOTEHUMaNbHbIX
NapTHEPOB C BO3MOXHOCTAMM AareCTaHCKMX Hapoa-
HbIX MPOMbICJIOB.

OpraHunsoBan NneperoBopbl C 3aK/1lO4EHNEM [,0T0BO-
pa 06 3KOHOMMYECKOM COTpPyAHMYEeCcTBe U B3auMMO-
LencTBMN B KynbTypHou chepe Mexay [larectaHom
n TockaHoW, copencTBoBan yctaHoBNeHWo nobpa-
TUMCKUX CBA3e Mexay ropogamm Maxaukana ([da-
rectan) n Amnonu (Utanwus).

LlokyMeHTanbHbIN dunbM «B [larectaHe s Hawna
CBOe cYacTbe»

CHaTB 1999 1.

®unbM NaMATM PycCKUX yyuTenemn, MOCBATMBLUMX
CBO XW3Hb [arectaHy. Yepes cyabby ogHoun yyun-
TenbHULUbl GUAbM HArnagHO NOBECTBYET He TOJb-
Ko 06 nctopum pecnybnukm, Ho n 06 nctopum Bcen
cTpaHbl. DunbmM packpbin bonbwyo Temy «Pycckue
yuntens B [JarectaHe» 1M Hayan pa3roBop O 3HAYM-
MOM MCTOPMYECKOM W COLMaNIbHOM SBJIEHUMN.

CHaT TenekoMmnaHuven «OKHO» Ha KMHOCTYAUK
nMm. Topbkoro. lNpoatocep - Omap Omapos, cueHa-
pun — BepoHuka Tokapckas u Omap Omapos, pe-
Xuccep - BepoHnuka Tokapckas n Omap Omapos,
onepaTop - AnekcaHgp boHgapsb. [onoc 3a kagpom -
ApmMeH [xurapxaHsH.

®unbM yyactBoBan B 15 MexAyHapoOHbIX Ku-
HodecTnBanax B 11 crtpaHax mupa. Obnapatens
HEeCKONbKNUX MeXAYHapoAHblX npeMui. Tenesusu-
OHHas npembepa ¢unbMa cocTosfnacb Ha KaHane
OPT. Heckonbko pa3 LeMOHCTPMPOBANCS Ha KaHa-
nax «Kynbtypa» n HTB.

[lokyMeHTanbHbIM punbM Tenekomnanum HHT
«JarectaHubl B Typuun»

Cos3pan B 2023 .

Npes, cueHapui, TexHMYeckas U CNOHCOPCKas Noj-
nepxka. Mobegutens XVI Bcepoccuickoro KoHKyp-
ca «CMWpoteopeu» (2024 r.) 3a nyywee ocselle-
HWe B cpeAcTBax MaccoBon MHGopMaL MM BONPOCOB
MeXHaUWOHaNbHbIX W 3THOKOH(pECCMOHaNbHbIX
oTHoweHun. KoHkypc npoBogutca @PepepalbHbiM
areHTCTBOM MO fenaM HaLMOHANbHOCTEN N0 MHULN-
atmee W npu nopaepxke [MAbAMN MEX3THUYECKOM
XKYPHaNUCTUKW.

HlokyMeHTanbHbIn ~ $UAbM,  pacckasblBaloLWMN
0 XW3HW JarecTaHLeB, OCEBLUMX B pasHble rogbl
B T.H. «jarectaHckoM» cene [toHenken B Typuuw,
O TPENeTHOM OTHOLLEHWUMN XUTeNen cena — 3THUYe-
CKMX JarecTaHueB — K POAHOMY $i3blKy U COXpaHe-
HWW JarecTaHCKux obblyaes 1 TpaguLUNA.

ObwecTBeHHas opraHusaums

«Coto3 xopeorpados [larectaHa»

Cos3paH B 2000 .

3HauMMbIM CcobbITMEM B My3blKallbHOW U XOpeo-
rpaduyeckon Xm3HM [arectaHa cTano cospgaHue
obwecTtBeHHOM opraHu3auum «Coto3 xopeorpados
Harectana» - nepsoro B CHI" Coto3a xopeorpados
n nepsoro B Poccum oduumanbHo 3aperncrpupo-
BAHHOro TBOPYECKOr0 CO3a, CO3AaHHOI0 YacCTHbIM
NNLOM.

3TOT TBOPYECKUMN CO3 CO3[aH Ansa obbegnHeHus
M 3aWwuTbl UHTepecoB Xxopeorpados [larectaHa,
a TakXKe AN COXPaHEHUs 1 NoNynapu3anmm Haumo-
HaJlbHbIX NCTOPUYECKUX TPaauLMin B xopeorpadumu.

MeXxayHapoAHbIM My3blKasbHO-TaHLEeBasbHbIN
KOHKypc uM. NMaTtumaT OMapoBo# Ha nyylwee
NCNonHeHWe TaHLUa NIe3rnHKa

logbl npoBegexuna: 2000, 2001, 2002.

KoHkypc nM. 1. OMapoBom - aTo MacwiTabHoe HEKOM-
Mepyeckoe KynbTypHOe MeponpusTume.

Llenb KoHKypca - coxpaHeHue UCTOpUYEeCcKou npe-
€MCTBEHHOCTU HAapPOAHOMW UCMONHUTENBCKOW KYNbTy-
pbl HQ COBPEMEHHOM 3Tarne Kak OCHOBbl MHOMOHa-
LLMOHaNbHOro TBOpPYECTBA.

3TOT KOHKYpPC C YEeTKMMW TBOPYECKMMM 3agavamu
Bbl3Ban O0OMbLIOW pe30HaHC M MO MpoLWeCcTBUN NeT
0CTaeTCsl OAHUM U3 CaMblX APKUX COOLITUIN B KySb-
TypHOW >»u3Hwu [arectaHa u Bcero Kaskasa, 3a-
BoeBaB Nl060Bb KaK ero y4acTHMKOB, Tak U 3puTe-
nen. MHorne xopeorpadbl 0OTMETUAU, YTO KOHKYPC
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OMAR OMAROV

Head of a construction company.

In 1980, he graduated from the Dagestan Polytech-
nic Institute with a degree in civil engineering. In 1993,
he completed his postgraduate studies at the Odessa
Didrichson Civil Engineering Institute, followed by
the Institute for Advanced Studies at the Academy
of Foreign Trade in Moscow with a degree in Direct
Foreign Economic Relations. In 1999, he completed a
film directing course (workshop of the People’s Artist
of the Russian Federation Islam Kaziyev).

In conjunction with his professional construction
work, Omar Omarov, whose life goals are not lim-
ited to business interests, invests considerable
effort and resources in the development of Dag-
estani culture. His foundation consistently imple-
ments the “Private Cultural Initiative” project,
which has become part of his philanthropic activi-
ties. Some of his most ambitious projects can be
found below.

International Exhibition of Folk Craft in Italy

Year - 1991.

| collected and presented the Dagestani section of
the exhibition at a specialized international exhibi-
tion of folk craft in Florence, Italy. Large-scale ex-
hibition of Dagestani folk craft, mobile exhibitions
across ltaly and America. The goal of the exhibition
was to popularize and introduce foreign consumers
and prospective partners to the potential of Dag-
estani folk craft.

| organized negotiations leading to the conclusion
of an agreement on economic cooperation and cul-
tural interaction between Dagestan and Tuscany,
and also facilitated the establishment of sister city
relations between Makhachkala and Empoli (ltaly).

“In Dagestan, | Found My Happiness”
Documentary

Filmed in 1999.

This film commemorates Russian teachers who
dedicated their lives to Dagestan. Through the life
of one teacher, the film tells a vivid story of both
the republic and the entire country. It explores the
larger theme of “Russian teachers in Dagestan”
and opens a discussion about a significant histori-
cal and social phenomenon.

Filmed by the Okno television company at the Gorky
Film Studio. Producer: Omar Omarov, screenplay:
Omar Omarov and Veronika Tokarskaya, direc-
tor: Veronika Tokarskaya and Omar Omarov, cin-
ematography: Alexander Bondar. Voiceover: Armen
Dzhigarkhanyan.

The film participated in 15 international film festi-
vals in 11 countries and won several international
awards. The film premiered on the ORT channel

and has been shown several times on the Kultura
and NTV channels.

“Dagestanis in Turkey” Documentary by NNT
Television Company

Released in 2023 yr.

The concept, screenplay, technical and sponsorship
support. Winner of the XVI All-Russian Competi-
tion “SMlrotvorets” in 2024 for the best coverage
of interethnic and ethno-confessional relations in
the media. The competition is held by the Federal
Agency for Ethnic Affairs on the initiative and with
the support of the Guild of Interethnic Journalism.
This documentary is about the lives of Dagestanis in
Turkey who settled in the so-called “Dagestani” vil-
lage of Guneykoy over the years, and about the vil-
lagers’ reverent attitude towards their native lan-
guage and the preservation of their native Dagestani
customs and traditions.

Public Organization “Dagestan Union of
Choreographers”

Established in 2000 yr.

The establishment of the Dagestan Union of Cho-
reographers was a significant event in the musical
and choreographic life of Dagestan, because it was
the first choreographers” union in the CIS and the
first officially registered association of artists in
Russia founded by a private individual.

This association of artists was created to unite and
protect the interests of Dagestan’s choreographers,
as well as to preserve and promote national histori-
cal traditions in choreography.

Patimat Omarova International Music and Dance
Competition for the Best Performance of the
Lezginka Dance

Event years: 2000, 2001, 2002.

The P. Omarova International Competition is a
large-scale non-profit cultural event.

The goal of the competition is to preserve the histori-
cal continuity of folk performance culture in the mod-
ern era as the foundation of multinational creativity.
This competition, with its clear creative objectives,
generated a great deal of interest and, years lat-
er, still remains one of the most vibrant events in
the cultural life of Dagestan and the entire Cauca-
sus region, winning the hearts of participants and
spectators alike. Many choreographers noted that
the competition sparked a powerful surge of inter-
est in the dance among young people and served as
a catalyst for the opening of numerous dance stu-
dios teaching how to dance lezginka.

International Caucasus Folklore Festival “Kafkas
Dans & Muzik Festivali”, Turkey (Yalova)

Event years: from 2005 to 2025. Organizational and
sponsorship support.
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Bbl3Bajs MOLLHbIA BCMECK UHTepeca K TaHLy Yy Mo-
JIOQEXM W MOCAYXWN CBOEr0 Pofa Katannm3aTopoMm
K OTKPbITMIO BOMbLIOro KonmMyecTsa TaHLUEeBaNbHbIX
CTYAWMN No 00y4eHUIo Ne3rnHke.

B nnaHax - npeTBopeHue B XM3Hb faBHEW Meu-
Tl 0. OMapoBa - npoBefeHue yeMnuoHaTa Mupa
Ha ny4yllee UCMONHEHME NE3TUHKM.

MexxayHapoaHbiM ¢pecTuBanb KaBKa3CKoro
¢donbknopa «KafkasDans&MiuzikFestivali»,
Typuus (r. Anosa)

loabl npoBeneHns — 2005-2025.

OpraHu3aumnmoHHasa 1 CNoHCopcKas NoaaepKKa.
YneHbl ceBepokaBKa3CckoWn anacnopbl r. Anosa 06-
patunuce kK OMapy MypTysanueBuuy c npegnoxe-
HWEeM NepeHecTn fanbHeulee npoBegeHne Mexpay-
HapOA4HOro My3blKasbHO-TaHLEBaNbHOrO KOHKYypca
nmeHn 1. OMapoBON Ha ny4yliee UCMNOJIHEHWE Ne3-
FMHKW B Typumio, 4Tobbl HaLLKM 3eMASKU MOTAN Npu-
0bWmMTbCA K KyNbType NpefKoB, BOCCTAHOBUTbL CBA3b
C uctopmyeckon PognHon yepes HauMoHanbHbIM Ta-
HeLw, Jie3rmHka.

HaunHas ¢ 2005 ropga v no HacTosiliee Bpems,
exerogHo B Typuun, B ropoge-nobpatume Ma-
Xaykanel - fnoBe, NMPOXOAWUT MPEEeMHUK KOHKYp-
ca - MexayHapogHbil  GONbKNOPHBIN  decTu-
Ballb KaBKA3CKWMX HApOAHbIX TaHLEB W My3blKK
«KafkasDans&MuzikFestivali».

Mysen TaHUa Nne3rnHka

Co3paH u 3apeructpupoBaH B 2002 .

[naBHOW LeNblo CO34aHUA My3es ABNSETCS coxpa-
HeHWe W nonynapu3aums HauWoHaNbHbIX WCTO-
pUYecKMx Tpaguuum B xopeorpadum n KynbType
[arectaHa, coxpaHeHWe HaLMOoHaNbHON CaMOMAEeH-
TMdUKaLnmn garectaHLeBs.

Ha cerofHAWHMN MOMEHT NpnobpeTeH 3eMeNbHbIN
yyacToK nop CTpouTenbCTBO My3esd. BbimonHeHo
HEeCKOJIbKO BapWaHTOB 3CKM3HbIX MPOEKTHbIX 1 ap-
XUTEKTYPHbIX NPeLSIOXXEHWUIN NO ero CTPOUTENbCTBY.
B cootBeTtcTBMM c 3apgymkon 0. OMapoBa onga mMyses
ByneT NnocTpoeHo 3gaHne no cnewumanbHOMY Npoek-
Ty C MHTEPAKTUBHbLIMUK 3KCMO3ULNOHHLIMK U pene-
TULMOHHBIMW 3aJ1aMU1, B KOTOPOM MOCETUTENN My3es
CMOryT HabnwpaTe XWBOE WCMOSIHEHWE NE3TUHKMU
W y4acTBOBaTb B MacTep-Kaccax.

Myzel TaHLa Ne3rMHka — 3TO He TONbKO MecCTo, rae
ByneT xpaHUTbCA UCTOPUSA OOHOTO U3 CaMbIX APKUX
M OWMHAMUWYHbIX TaHueB KaBKkasa, HO W aKTUBHas
nnowapka Ana obpasoBaTenbHOW [EeATENbHOCTMH,
NPoBefeHNsa HayYHbIX KOHbEpPEHLMA N TBOPYECKUX
MeponpuaTUii, MecTo BCTpedYnM M obueHua Bcex
HepaBHOAYLHbIX K UCKyccTBy. My3en byneT urpatb
Ba>KHYI POJib B COXPaAHEHUMU KYNbTYpPHbIX TPagULLNNA
M B Monynsipu3aumm ne3rmHkKn Kak HeoTbeMJIEMOM

yacTu Hacnepgma Hapopos [arectana m Kaskasa
B LLeJIOM.

XynoxectBeHHoe cobpaHue COBpPeMEHHOWN >KUBO-
nucu. lanepes coBpeMeHHoro uckyccTea (cBbiwe
450 kapTuH, bonbluas 4acTb KOTOPbIX MPUHALNEXNT
KWCTW M3BECTHbIX [areCTaHCKMX XYL0XKHMKOB).
Xy[oXeCTBeHHas LEeHHOCTb KONNeKLuMW BbICOKO
oLleHeHa cneuumanucTaMm-uckyccTtsosegamu. B co-
bpaHum MHoro paboT kopndeeB M OCHOBOMONOXHM-
KOB JareCTaHCKoW Xy[0XKeCTBeHHOW wKonbl. KapTu-
Hbl KONNeKuMn 4acto akcnoHupyoTtca Myseem N30
nm. 1. [amM3aToBOMN M OPYrMMKN My3edMUM Ha pasfiny-
HbIX TeMaTMYeCcKMX BbICTaBKaX, a TakXXe BHOCHATCH
B KaTanoru, n3gasaemole Myseamn. B uenom cobpa-
HWe Kak B KOIMYECTBEHHOM, TaK K B Ka4eCTBEHHOM
OTHOLLEHWN JaeT LOCTAaTOYHO YeTkoe MpepcTaBle-
Hue 06 uctopum parecranckoro N30 Ha npoTsaxe-
HUK nocnepgHux 90 net.

BbicTaBKa npuBaTHOro cobpaHus KapTuH B My3ee
N30 um. . FramsaTtoBon. KoHuenT-npoekT
«KonnekuunoHep»

log npoBepeHus — 2004.

Omap OMapoB - 0AMH M3 HEMHOMMX KO1eKLMoHe-
poB, Ybe cobpaHune KapTUH yLOCTOMNOCH YeCTu BbIThb
BbICTaB/IeHHbIM B rNaBHOM [larecTaHCKOM My3ee
n3obpasntenbHbix nckyccts uM. 1.C lamsatoson.
BbicTaBka npoBefeHa B paMmkax KOHLEMNT-NpoekTa
«KonnekunoHep».

MexxayHapoAHbIM apT-CUMNO3MYM COBPEMEHHOr0
nckycctea. Typuus, r. AnoBa

[MpoBepeH B 2023 r. B Typuun, . Anosa.
KynbTypHbI apT-npoekT, nocBsaweHHbin 100-neTtuto
CO LHA poXAeHMa HapofgHoro noata HarectaHa Pa-
cyna lam3atoBa n 100-netuio Typeukon Pecnybnun-
K.

Llenb npoekTa - nogfep>Xka v NpoaBMXeHWe pare-
CTaHCKMX XYLO0XXHMKOB B paMKax NaMaTHbIX Mepo-
npuaTuin B Yectb npa3sgHoBaHusa 100-netua Pacyna
[aM3aToBa WM COXpaHEHWe KyfbTYypPHOro AOCTOSAHUSA
HaponoB P® kak BaXkHOM COCTaBHOW 4YacTu coBpe-
MEHHOro n306pa3nTenbHOro WMCKYcCTBa, a Takxe
yKpeniaeHne MexAyHapoOHbIX APY>XKECKMX CBSA3eW
M COLMaNbHO-KYNbTYPHOro COTPYAHMYECTBa MeXAy
ropofamum-nobpatumamu — Adnoson n Maxaukanon.

®oHp yacTHbIX KyNbTypHbIX MHMUMaTB OMapa Oma-
poBa MOCPeACTBOM CBOMX MPOEKTOB BoMaoLWaeT
B XXM3Hb MAEH0 0 TOM, 4Tobbl Yepe3 nonynapusauunio
COBPEMEHHOro JareCTaHCKOro MCKycCcTBa M TaHLUa
ne3rnHKa 3HakOMWUTb MKPOBYK OBLLECTBEHHOCTb
C uctopmen n kynbtypou [larectaHa n nponaraHgu-
poBaTb OTKPbITbIM M MUpPHBIM 0bpa3 Kaskasa, bora-
TOro TanaHTamu.
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Members of the North Caucasus diaspora in Yalova
approached Omar Murtuzalievich with a proposal
to move the “P. Omarova International Music and
Dance Competition for the Best Lezginka Perfor-
mance” to Turkey, so that our fellow countrymen
could connect with the culture of their ances-
tors and reconnect with their historical homeland
through the national dance - lezginka.

From 2005 to the present day, the competition’s
successor, the International Folklore Festival of
Caucasus Folk Dances and Music “Kafkas Dans &
Muzik Festivali” has been held annually in Yalova,
Makhachkala’s sister city in Turkey.

Lezginka Dance Museum

Established and registered in 2002 yr.

The main goal of the museum is to preserve and
popularize national historical traditions in Dag-
estan’s choreography and culture and to preserve
the national identity of Dagestanis.

A 'land plot for the museum’s construction has been
acquired. Several preliminary design and architec-
tural proposals for the museum’s construction have
been completed.

In accordance with 0. Omarov’s vision, a specially
designed building will be constructed for the mu-
seum, featuring interactive exhibition and rehears-
al rooms where visitors will be able to watch live
lezginka performances and participate in master
classes.

The Lezginka Dance Museum is not only a place
that preserves the history of one of the most vibrant
and dynamic dances of the Caucasus, but also an
active platform for educational activities, scientific
conferences, art events, as well as a meeting place
for people passionate about art. The Museum will
play an important role in preserving cultural tra-
ditions and promoting lezginka as an integral part
of the heritage of the peoples of Dagestan and the
Caucasus as a whole.

A collection of contemporary paintings.
A gallery of contemporary art (over 450 paintings by
renowned Dagestani artists).

The artistic value of the collection has been highly
praised by art historians. It includes many artworks
by leading figures and founders of the Dagestani art
school. The paintings from the collection are fre-
quently exhibited at the P. Gamzatova Museum of
Fine Arts and other museums in various thematic
exhibitions and are also included in museum cata-
logs. Overall, the collection, both quantitatively and
qualitatively, provides a clear picture of the history
of Dagestani fine art over the past 90 years.

Exhibition of the private collection of paintings at
the P. Gamzatova Museum of Fine Arts. Concept
project: “Collector”

Year - 2004.

Omar Omarov is the first collector whose collection
of paintings has been afforded the honor of being
exhibited at Dagestan’s main fine arts museum.
The exhibition was held as part of the “Collector”
concept project.

International Art Symposium of Contemporary
Art. Yalova, Turkey

Held in 2023 yr. in Yalova, Turkey.

A cultural art project dedicated to the 100th an-
niversary of the birth of Dagestan’s national poet
Rasul Gamzatov and the 100th anniversary of the
Republic of Turkey.

The goal of the project is to support and promote
Dagestani artists through commemorative events
celebrating Rasul Gamzatov's 100th anniversary,
to preserve the cultural heritage of the peoples of
the Russian Federation as an important component
of contemporary fine art, as well as to strength-
en international friendships and socio-cultural co-
operation between the sister cities of Yalova and
Makhachkala.

Through its projects, the Omar Omarov Foundation
for Private Cultural Initiatives brings to life the idea
of introducing the history and culture of Dagestan
to the global public through the popularization of
contemporary Dagestani art and Lezginka dance,
and promoting an open and peaceful image of the
Caucasus, rich in talent.



Katanor yactHoro cobpaHus Omapa OmMapoBa

CobpaHue xxusonucu u rpadpumkm
0.M.OMapoBa

TatbsiHa lNaBnoBHa lNeTeHnHa

VickycctBoBen, 3aciy>XeHHbiVi paboTHUK Ky/ibTypbl
HarectaHa, yneH Cot3a xynoxHukos Poccum, YaeH
Accoumaimm nckyccteoBeos, YaeH 0bljecTBeHHO-
ro coseta rpu MuHuctepcTae KynbTypbl Pecnybanku
LlarecTtaH.

KOJ‘IJ‘IGKLI,VIOHVIPOBaHl/Ie npov3BeneHnn nsobpasu-
TeNbHOro NCKycCTBa B [larectaHe MMeeT He CTOJb
LNVTenbHY 1 boraTyto MCTopMIo, Kak B Apyrux pe-
rmoHax Poccuu, 4To cBA3aHO, B MepByl0 o4vepensb,
C wucTtopuen camoro pgarectaHckoro M30, Hacum-
TbiBatowiero HeMHorum bonee 100 net. o Hayana
XX Beka, ToyHee [0 peBontoLmn, npodeccroHanbHom
XuBonucu B [larectaHe NpakTMyYecku He CyLLecTBO-
BaJI0 B CBA3M C KAHOHaMM McnaMa, 3anpeLlatoLLero
n3obpaxeHune Bcero xmBoro. Ho kak bbl KOMMeH-
CUpYsl 3TW OrpaHNYeHus, 34ecCb, Kak U BO BCEM My-
CYJIbMaHCKOM MUMpe, pa3BUBANNUCh XY[,0KECTBEHHbIE
pemecna, ,eKopaTUBHO-NPUKIAAHOE UCKYCCTBO, Op-
HaMeHTuKa, kannmrpadus, LOCTUrLLMe BbiCOYaLle-
ro ypoBHs. lMpakTnyeckn B Kaxk[oM FOPCKOM [oMe
MMenuchb npeameTbl bbiTa, ABNSOLWMECT NPU BCEM
MX YyTUANTAPHOM Ha3Ha4YeHWN HACTOSALMMUK MPOMN3-
BeLEeHUSMM NCKYCCTBA, [OCTOMHbBIMUN ObITb B My3en-
HOW 3KCMO3ULUMN.
TaK BO MHOIMX [JarecTaHCKMX CeMbAX BeKaMwu
cknagbiBanucb boratble KonnekuuMu nNpukKnag-
HOrO0 WCKYCCTBA, BKJIlOYA HE TOMbKO YHWUKaNbHble
M3Oenna MeCTHbIX MacTepoB (opyxwue, KOCTIOMbI,
lOBENINPHbIE YKPaLLeHNs, KOBPbI, KEpaMuUKy, MefHyto
nocymy v T.M.), HO U BeNMKOJenHble Npou3BeaeHNs
LEeKOpaTUBHO-NPUKNAAHOro uckyccTBa bBrnumxHe-
ro Boctoka, Kutag, EBponbl, Poccun. MHorve pa-
rectaHubl, He uUMes cneuuanbHoro obpasoBaHus,
ABNAIOTCA HACTOALWMMM 3HATOKaMU WM 3KCNepTaMu
MPaHCKOM KepaMWKKW, eBPOMenCcKoro M PpyccKoro
dapdopa, CTapuHHbIX TKaHEW, Xy[0XXeCTBEHHOro
mMeTanna ctpaH Boctoka n 1.n. Ectb B [arectane
aynbl (Kybaun, NybaeH...), XnTenm koTopbix Ha Mpo-
TSXKEHUW  [JONrOr0 BPEMEHM CneunanuanpyoTcs
Ha aHTUKBapwmaTe, UX 3HAHWSA U OMbIT NepefaTCcs
Mo HacnencTBY BMECTe C CEMEMHbIMU KONNeKLNAMMU,
npeaMeTbl KOTOPbIX CO BPpEMEHEM Hepeako OKa3bl-
BaloTCA B COBpaHMSAX He TONbKO fareCcTaHCKMX My3e-
eB, HO 1 My3ef ncKyccTB Hapoaos BocTtoka, Poccuin-
CKOro aTHorpaduyeckoro Myses, 3pMmTaxka, My3eeB
[py3uun, Asepbanpxxana. Tak, bnarogaps npuobpe-

TEHWAM M3 YaCTHbIX KONNeKUUn KybauymHueB B Ha-
yane XX Beka, locygapcTBeHHbI IpMuTax Bnageet
BTOPbIM MO 3HAYMMOCTU B Mupe cobpaHueM npaH-
ckoun kepamukn XI-XIX Bekos.

Ho HaunHasa ¢ 90-x rogoB XX Beka B [larectaHe no-
aBaatoTca nepeble konnekunoHepol V30, uto cBA-
3aHO C aKTUBHbLIM Pa3BUTUEM B MOCTNEPECTPOEYHbIN
nepuopn n3obpasnTenbHOro NCKyccTBa M akTMBMU3aA-
LMen BbICTaBOYHOMN OEeATeSIbHOCTU, Jieranmsauunen
TBOPYECTBA XYLOXHWNKOB, HE BMELLAILLMXCS B «MNpO-
KPYCTOBO J10XKe» coLpeann3ma, NosBNeHNEM HOBbIX
UMeH TaNnaHTNIMBOW MOJIOLEXMW, OTKPbITUEM XYAO-
XKECTBEHHbIX Ca/lOHOB M MepBOW YaCTHOW ranepew,
N Kak cneacTteuMe - BO3HWKHOBeHWeM B [larectaHe
XYLOXECTBEHHOro pblHKa. 3Ta HOBas KynbTypHas
cuTyaums B pecnybnumke nocnyxuna Kkataan3aTopom
NHTepeca B oblecTBe K N306pa3nTeNlbHOMY UCKYC-
CTBY W, B MepBYyl0 o4epenb, K COBPEMEHHOM XUBO-
nucun. lNosBnawTCa nepBble, NMoKa elle HEMHOro-
YMCNIeHHblEe KONNEeKLUMOHepbl, NpuyeM Heobxoammo
OTMETUTb, YTO KPYr MX MHTEPECOB C CaMOro Havasna
Obln HanpaBneH Ha TBOPYECTBO MMEHHO JarecTaH-
CKMX XY[0XXHWKOB. BHayane oHW pykoBOACTBOBaNUCH
NCKNOYUTENBHO CBOUMU JIMYHBIMU 3CTETUYECKUMN
BKycaMu, no3gHee Hambonee npoaBWHYTble CTanu
obpalaTbcsa 3a KOHCynbTauMen K UCKYCcCTBOBEAAM
v aKcnepTaM (KcTaTu, ToKe BeCbMa HEMHOTOUYMUCIIEH-
HbiM). TocTeneHHO oTWANGOBLIBANICA UX BKYC, poC-
NV 3HaHWA 1 KpuTepumn npu otbope paboT, HaunHanm
CKnagbiBaTbCA cepbe3Hble cobpaHusa. Pagm cnpa-
BeASIMBOCTM HeobxoamMo ckasaTb, YTO KOJSIMYECTBO
nofen, Cepbe3Ho 3aHMMaLLUXCA KOANEKLMOHMNPO-
BaHMEeM Npon3BefeHNI NCKYCCTBA, C CAMOro Havyana
Oblno BECbMa OrpaHNYeHO Y TEHAEHLUMM K UX POCTY
ocobo He Habnwopetcsa, 4yTo, BesycnoBHO, oTpaxa-
eT U [OCTAaTOYHO HU3KUW YPOBEHb XU3HWU Bonbluen
4yacTu garecTtaHckoro obuwectBa n cnabbin xypoxe-
CTBEHHbIV PbIHOK B pecnybnuke.

Cpenun parectaHCKUX KOMNEKLMOHepoB M30bpasu-
TeNIbHOro MCKycCcTBa 0coboe MecTo 3aHUMaeT npeg-
NpUHUMaTeNb, MeLeHaT 1 0bLLeCTBEHHbIN feATeNb,
yenosek, Mo-HacTosAWweMy nwbAWMA parecTaH-
ckyto KynbTypy,- Omap Mypty3anmesny OmapoB
(1954 r.p.). HeobxoaMMO OTMETUTB, YTO €ro MHTEpec
K MpekpacHoMy He orpaHuymBaetca Tonbko M3O0.
OH o4eHb NOBUT N LEHUT TPAAULMNOHHY KyNbTypy
[larectaHa, B TOM 4yncie My3biky, xopeorpaduto, Ha-
POLHbIN KOCTIOM, OH IBNSIETCA MHULMATOPOM U CMOH-

Catalog of Omar Omarov's private collection

Collection of paintings and graphics
by 0.M. Omarov

Tatiana Petenina

Art History Expert, Honored Worker of Culture of
Dagestan, member of the Union of Artists of Russia,
member of the Association of Art History Experts,
member of the Public Council under the Ministry of
Culture of the Republic of Dagestan

ollecting works of fine art in Dagestan does not

have such a long and rich history as in other re-
gions of Russia, which is connected, first of all, with
the history of Dagestan fine art itself, which is a
little more than 100 years old. Before the beginning
of the 20th century, or rather, before the revolution,
professional painting in Dagestan practically did not
exist due to the canons of Islam, which prohibit the
depiction of anything living. But as if compensating
for these restrictions, here, as in the entire Muslim
world, artistic crafts, decorative and applied art, or-
namentation, and calligraphy developed, reaching
their highest level. Almost every mountain house
had household items that, despite their utilitarian
purpose, are real works of art, worthy of being pre-
sented in a museum exhibition.
Thus, over the centuries, many Dagestani families
have accumulated opulent collections of applied art,
including not only unique items of local craftsmen
(weapons, costumes, jewelry, carpets, ceramics,
copper utensils, etc.], but also magnificent works
of decorative and applied art from the Middle East,
China, Europe, and Russia. Many Dagestani people,
without having any special education, are true con-
noisseurs and experts in Iranian ceramics, Euro-
pean and Russian porcelain, antique fabrics, artis-
tic metalwork from the East, etc. There are auls in
Dagestan (Kubachi, Gubden, etc.], whose residents
have been specializing in antiques for a very long
time, their knowledge and experience are passed
down to the next generations by inheritance along
with family collections, the items of which over time
often end up in the collections of not only Dagestani
museums, but also the Museum of Oriental Art, the
Russian Ethnographic Museum, the Hermitage,
and museums in Georgia and Azerbaijan. Thus, itis
thanks to acquisitions from private collections of
Kubachins at the beginning of the 20th century, the
State Hermitage now owns the second most impor-
tant collection of Iranian ceramics of the 11th - 19th
centuries in the world.

But starting in the 1990s of the 20th century, the
first collectors of fine art found their way to Dag-
estan, which is associated with the active develop-
ment of fine art in the post-perestroika period and
the intensification of exhibition activities, the legal-
ization of the work of artists who did not fit into the
“Procrustean bed” of socialist realism, the emer-
gence of new names of talented youth, the opening
of art salons and the first private gallery, and, as
a consequence, the emergence of an art market in
Dagestan. This new cultural phenomenon in the re-
public served as a catalyst for the society’s inter-
est in fine art and, most importantly, in contempo-
rary painting. The first few collectors made their
mark, and it is worth mentioning that from the very
beginning their range of interests was aimed at the
works of Dagestani artists. At first, they were guid-
ed exclusively by their personal aesthetic tastes;
later the most advanced collectors began to seek
advice from art historians and experts (by the way,
also very few and far between in number). Gradually
their tastes became more polished, their knowledge
and criteria for selecting artworks grew, serious
collections started to form. For the sake of fairness,
it must be said that the number of people seriously
engaged in collecting works of art was very limited
from the very beginning and there is no particular
tendency for their growth, which certainly reflects
both the rather low standard of living of the major-
ity of Dagestani people and the weak art market in
the republic.

Among Dagestan collectors of fine art, a special
place is occupied by an entrepreneur, philanthro-
pist and public figure, a person who truly loves
Dagestan culture - Omar Murtuzalievich Omarov
(born in 1954). It should be noted that his inter-
est in all things beautiful is not limited to fine arts.
He loves and appreciates the traditional culture of
Dagestan, including music, choreography, and folk
costume; he is the initiator and sponsor of many
socially significant projects, including the creation
of a Lezginka dance museum in Dagestan following
the example of the Flamenco Museum in Spain, or
the Tango Museum in Argentina and the Irish Céili
Dance in Ireland. For many years now, Omar Mur-
tuzalievich has been collecting materials for the
museum.

The collection of paintings and graphics of the en-



10

Katanor yactHoro cobpaHus Omapa OmapoBa

COPOM MHOrMx 0b6LLeCTBEHHO 3HAaYMMbIX NMPOEKTOB,
B TOM 4ucne, co3gaHune B [larectaHe My3es TaHuUa
Ne3rnHK1 No npumepy Myses pnameHko B Micnanum,
WNW My3ei TaHro B ApreHTuHe 1 MpNaHACKOro TaH-
ua kennu B Vpnangmn. Yxe B TeyeHne MHOrux net
Omap MypTtysanueBuy BegeT paboty no cbopy mate-
pvanoB gas My3es.

Konnexkuwns >xvmonucu n rpadukm npesnpuHuma-
Tens n meueHata 0.M. OmapoBa - ogHO 13 NepBbIX
B [larectaHe 4acTHbix CObpaHW COBpPEMEHHOro
n3obpasutenbHoro nckyccrea. [lpn 3ToM Hago oT-
MeTUTb, 4YTo cobpaHrMe cHOPMMPOBAHO AOCTATOYHO
npodeccrmoHanbHo 1 ¢ NoboBbIO.

OZHUM U3 BaXHbIX KpuTepueB nwboro xypoxe-
CTBEHHOro cobpaHua ABNAETCA ero KoJNeKLWOH-
HOCTb, TO €CTb OHO He [0JIKHO ABNATbCA Habopom
cnyvyanHbix npegMeToB. BaxkHa Mx coveTaeMmocTb,
COrNacoBaHHOCTb, APYrMMUN CnoBaMu — 0bbeUHEH-
HOCTb Kakon-n1Mbo KoHLenunen, pesynbraTtoM 4Yero
CTAaHOBWUTCA MAeNHas W 3CcTeTUyeckas rapMOHUS
N LeJIOCTHOCTb BCEWN KOMTEKLINN.

Ho ecnn Mmy3senHoe cobpaHune COBpPEMEHHOro uc-
KyccTBa 0693aH0 0b6beKTMBHO OTpaXkaTb COBPEMEH-
HbIM Xy[OXeCTBEHHbIM NPOLLeCC, HEB3UPasa Ha NnNY-
Hble BKyCbl GOpPMMpPYIOLWNX €ro MCKyCcCTBOBELOB,
TO YaCTHbIN KoniekuoHep (0cobeHHO B HaYasbHbI
nepuop cobupatenscrea), ckopee Bcero, byget mc-
XOAWNTb U3 TOr0, YTO EMY HPABUTCS, YTO EMY JOPOTO.
N noaToMy XxymoXecTBeHHble MPUCTPAcTUs aBTopa
KonneKuMm BCeraa o4eBMIHblI U 3aKOHOMEPHbI.

B ocHoBe koHuenuumn HacToswero cobpaHus ne-
XWUT, He nobomnmcs NadoCHOCTN BbIpaXKeHUs, rops-
yas noboBb K pogHoMy [larectaHy u ero KynabType.
Moxanyn, K pa3HOCTOPOHHeW 6naroTBOPUTENIbHON
n obwectseHHon peatenbHoctn 0.M. Omaposa
noaBuraeT MMeHHO raybokoe coxaneHuwe, 4yTo 3Ta
HeKkorga BeNuKas KyabTypa MOCTEMEHHO YXOAMUT
B HebbITWe 1 AaHHbIN npouecc HeobpatuMm. OTcloga
M NOMNbITKA COXPaHWUTb 3Ty KynbTypy XoTs Obl B ono-
cpepoBaHHOM popMe - TO eCTb 3aneyaTieHHON Kpa-
CKaMu Ha xoncTe u bymare.

OfLHaKo B [@HHOM cJly4ae Npom3oLwio Yyno. Tak Kkak
[larecTaH, ero uctopus, ero MatepmanbHas 1 LyXoB-
Has KynbTypa y>Ke B TeYEHWEe MHOMUX JieT ABAAIOTCS
rMaBHbIM UCTOYHMKOM BJOXHOBEHMUS DOONbLUMHCTBA
Hawux pJesAtener m30b6pa3nTeNbHOrO MCKYCCTBa,
yacTHoe cobpaHmne OMapoBa LOCTATOYHO MOJIHO OT-
pa)kaeT COBPEMEHHbIN XyLOXeCTBEHHbIN npouecc
B [larectaHe. He3puMbin 3aka3 aBTopa Konnekuun
M UCTOYHWUK BAOXHOBEHWUS COBPEMEHHbIX XYAOXKHU-
KOB COBMasu.

B pesynbrate B nuue paHHoro cobpaHus Mbl nme-
eM MpeKkpacHyl KONNeKkuuio Xusonucu u rpacdu-
KW MpakTU4eCcKM BCEX aBTOPOB, NMPeLCTaBSIOLLINX

parectaHckyto wkony N30, npuyem kak ctapiero
nokonennsa (Kowonmaukasa [.M., AsryctoBuy A.WU.,
KonecHukos B.A., TycenHos 0.X., PabagaHos 3.P.,
LLlabanos M.M), Tak u cpegHero (M. CynbsaHos,
A. Actemupos, W.lycenHosa, WN. Ypypxesa, C. Tu-
xunos, E. lonuk, B. Kannaes.). Kaxxablt U3 HUX faB-
HO MMEeET CBOK HULLY B XyLOXECTBEHHOMN KynbType
[larectaHa, MHOrve [OCTOMHO NpPeAcTaBAAOT ee
3a npegenamu pecnybnukmn - B Mockse 1 3a pybe-
SKOM.

OgHako 3HaMmeHaTeneH 1ot ¢akT, yto 0. M. OmapoBa
MHTEPEeCYIOT He TOJIbKO MMEHaA y>Ke COCTOSIBLUMXCS Xy-
LOXHWKOB, MOC/TY>KHOW CMMCOK KOTOPbIX LOCTAaTOYHO
BbICOK, HO M TeX, KTO He[laBHO BbILIEN MW TOJIbKO-
TOJIbKO BbIXOAWT Ha aBaHCLEHY AarecTaHckoro n3o-
BpasntenbHoro nckyccrea. M xota mx TBop4yeckui
noTeHUMan HeCOMHeHeH, B npuobpeTeHun paboT
MOJTIOAbIX XYOOXXHWKOB BCerga ecTb Hemanas [ons
pucka - Kak-TO CJIOXWUTCS MX TBOpYeckas cyabba?
OpHako 3T0T puck bnaropofeH v onpaBaaH He3aBw-
CMMO OT KOHEYHOTr0 pe3ynbTaTa — OH JaeT LWaHC Ha-
YMHaloLLLEMY aBTOPY, OH MOAAEPXKMBAET €ro He ToJlb-
KO MaTepuanbHO, HO U MOopaNibHO. VIMeHHO no3ToMy
YaCTHbIA KONNEKLUNOHep OLHOBPEMEHHO W npep-
NPUHUMaTENb, BKIAAbIBAOLWNIN OEHBIN, U MELEeHaT,
MOMOTaloLLNIA KyNbType.

CTpyKkTypa KONeKLnmn TakoBa, YTo B HEM MOXHO Bbl-
LEeNNTb HEeCKOSbKO [O0CTAaTOYHO MOJSIHO MpeacTaB-
neHHbIx nepcoHanun - H.Jlakosa, O.[ycenHosa,
X. KOcynosa, [.Benubekosa, T.Karmposa. OueHb
LLeHHbIM ABNseTCA npuobpeTeHme bonbLLON KoNIeK-
unm rpadukm H.A. JlakoBa - MOCKOBCKOI0O Xy[0X-
HWUKa, XunsLero n pabortaswero B [larectane B 30-e
n 60-e rogpbl. MNpnuem, cpean 40 ero rpaduueckmnx
paboT (kapaHAaall, yrofib, Tylb, CAaHrMHA, aBTO/INTO-
rpadusa, wenkorpadpuna) MoXKHO BbIAENNTb HECKOSb-
KO Cepui: BOEHHY, AarecTtaHckylo, «TaHLbl Hapo-
LLOB MUpa» un ap.

Bonbwwnm poctomHcTBoM cobpaHua OmapoBa sB-
naetca Hanuume pabot [.71. KoHonaukon n AU
ABryctoBMYa — MOCKOBCKMX XYOOXHMKOB CJIOXHOM
cynbbbl, koTopble B ganekne 50-e rogbl, yxxe by-
Lyyn 3penbiMU MacTepamu, npuexann B [larectaH
M 3aN10XXWJN OCHOBbI COBPEMEHHOMO [ArecTaHCKoro
N30. B npuHUMNe MEHHO C X UMEH N HaYMHaeT-
CS 0TCYET COBPEMEHHOI0 AAarecTaHCKOro NCKyCcCTBa,
a lanuny [lNaBnoBHy KoHomaukyt Mbl 3acCiy>KeHHO
cYMTaeM npepTeyvern farecTaHCKOro aBaHrapaa.

K 3ToMy e nokoneHuto ylweawmx MacTepoB MOXHO
oTHecTn n xygoxxHuka n3s Knsnqapa B. A. KonecHuko-
Ba — caMobbITHYy0, SpKylo GuUrypy B HalleM MUCKyC-
CTBe, OCTaBMBLUEro rpoMajHoe, fo CUX NOop HeWUsy-
YyeHHoOe Hacnegue.

Ocoboe mecTo B M306pa3sutenbHoM mckyccree [a-

Catalog of Omar Omarov's private collection

trepreneur and philanthropist 0O.M. Omarov is one
of the first private collections of contemporary fine
art in Dagestan. It should be noted that the collec-
tion was compiled quite professionally and with
great love.

One of the important criteria of any art collec-
tion is its collectibility, i.e. it should not be a collec-
tion of random objects. What is important is their
compatibility, consistency, in other words, unifica-
tion by some concept, which results in ideological
and aesthetic harmony and integrity of the entire
collection.

But if a museum collection of contemporary art is
obliged to objectively reflect the contemporary ar-
tistic process, regardless of the personal tastes of
the art historians involved, then a private collector
(especially in the initial period of collecting) will
most likely proceed from what he likes, what is
dear to him. And therefore the artistic preferences
of the author of the collection are always obvious
and natural.

The concept of this collection is based, let us be
daring enough and not shy away from the pathos
of this expression, on a passionate love for his na-
tive Dagestan and its culture. Perhaps, 0.M. Oma-
rov is driven to diverse charitable and social activi-
ties precisely by the deepest regret that this once
great culture is gradually fading into oblivion and
this process is irreversible. Hence the attempt to
preserve this culture at least indirectly - i.e. by im-
printing it in paints on canvas and paper.

However, in this case, a miracle happened. Since
Dagestan, its history, its material and spiritual cul-
ture have been the main source of inspiration for
most of our fine art figures for many years, Oma-
rov's private collection quite fully reflects the con-
temporary artistic process in Dagestan. In this case,
the unspoken order of the author of the collection
and the source of inspiration of contemporary art-
ists coincided.

As a result, in this collection we have a wonderful
number of paintings and graphics of almost all the
authors representing the Dagestan school of fine
arts, both the older generation (Konopatskaya G. P,
Avgustovich A.l., Kolesnikov V.A., Guseynov 0.Kh.,
Rabadanov Z.R., and Shabanov M.M.] and the mid-
dle generation (I. Supyanov, A. Astemirov, |. Gusey-
nova, |. Urudzheva, S. Tikhilov, E. Golik, and B. Kal-
laev). Each of them has long carved out their own
niche in the artistic culture of Dagestan, many of
whom worthily represent it outside the republic - in
Moscow and beyond.

However, it is significant to note that 0.M. Oma-
rov is interested not only in the names of estab-

lished artists whose track record is quite high, but
also in those who have recently emerged or are
just emerging to the forefront of Dagestani fine art.
And although their creative potential is undeniable,
there is always a considerable amount of risk in
acquiring works by young artists — how will their
artistic fortunes play out? Nevertheless, this risk is
noble and justified regardless of the final result.
This way a beginning author is given an opportunity
of a lifetime, as he receives not only financial, but
also moral support. Thatis why a private collectoris
both an entrepreneur investing money and a patron
of the arts contributing to the field of culture.

The structure of the collection is such that it is pos-
sible to single out several fairly fully represented
personalities - N. Lakov, 0. Guseinov, H. Yusupov,
D. Velibekov, and T. Kagirov. The acquisition of a
large collection of graphics by N.A. Lakov, a Mos-
cow artist who lived and worked in Dagestan in the
1930s and 1960s, is extremely valuable. Moreover,
among his 40 graphic works (pencil, charcoal, ink,
sanguine, autolithography, silkscreen printing) sev-
eral series can be distinguished: military, Dagestan,
“Dances of the Peoples of the World", etc.

A great merit of Omarov’s collection is the pres-
ence of several artworks by G. P. Konopatskaya and
A.l. Avgustovich - Moscow artists of a difficult fate,
who, in the distant 1950s, came to Dagestan as es-
tablished and mature masters of their craft and laid
the foundations of modern Dagestan fine arts. Es-
sentially, it is with their names that the countdown
of modern Dagestan art begins, and we deservedly
consider Galina Pavlovna Konopatskaya to be the
forerunner of the Dagestan avant-garde.

The same generation of departed masters includes
the artist from Kizlyar V. A. Kolesnikov - an original,
bright figure in our art world, who left behind an
enormous legacy that has not yet been explored to
this day.

A special place in the fine arts of Dagestan is oc-
cupied by the wonderful artist Omar Guseinov, who
unfortunately passed away prematurely at the age
of 60 and has not yet been appreciated. Omarov’s
collection includes 8 paintings and 18 watercolors.
Both the early artworks of 0. Guseinov (early 60s]
and those created in the last years of his life are
being presented.

The acquisition of a series of landscape paintings
by D. Velibekov, a Dagestani artist living in Azer-
baijan, whose creative style is distinguished by its
heightened expressiveness, dating back to the tra-
ditions of post-impressionism, can be considered a
great success. Unfortunately, his artworks are not
available in Dagestani museums.

(N
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recTaHa 3aHWMaeT MpekpacHblM XxypoxHuK Omap
[ycenmHoB, K coxaneHuto, besBpeMeHHO yleawmn
oT Hac B 60-neTHeM Bo3pacTe 1 A0 CMX NOpP He oLe-
HeHHbIW no 3acnyraMm. B cobpaHum OmapoBa emy
npuHagnexuT 8 xmuBonucHeix pabot n 18 akBape-
nen. lNpuyem npepctaBneHbl Kak paHHMe paboThl
0. lyceiHoBa (Hayana 60-x ronos), Tak v BbINOS-
HEeHHble B MOCNeAHMe rofbl XXU3HW.

Bonbwon ypmayen MoxHO cuyuTaTbh npuobpeTeHue
cepuu XMBOMUCHbIX nensaxen [. BennbekoBa -
[areCTaHCKOro XygoXHuKka, xusyuiero B Asepbana-
XaHe, TBOpYyeckas MaHepa KOTOPOro OT/M4YaeTcs
MOBbLILIEHHOW  3KCMPECCMBHOCTbIO, BOCXOAALLEWN
K TpaguuusamM noctumnpeccmonnsma. K coxanenutio,
B [larecTaHCcKMx My3esx ero paboTbl 0TCYTCTBYIOT.

B «onnekuun npepctaBneHbl HeCKoONbko paboT
BEOYLUMX XYLOXXHWKOB, Ybe TBOPYECTBO oOmnpefe-
nfeT OCHOBHOW BeKTOp pPa3BWUTUS COBPEMEHHOMO
He TOMbKO JarecTaHckoro, HO U POCCUICKOrO M30-
bpasuTenbHoro uckyccrea. B nepsyto oyepenb 370
A. Actemmnpos un W. [ycenHosa, pabotatowme B Mo-
CKBE U NPOM3BEAEHMNS KOTOPbIX XPaHATCS B My3esix
Harectana, TpeTbsikoBCKOW ranepee, B ranepesx
MyacTHbIX cobpaHuax Poccun, [pysumn, Cupum, CLUA,
®paHuuu, Weeunn, Weenuapmun. Hapo oTMeTnTb,
4To MpefCTaB/eHO MO OfHOW Ux paboTe paHHero ne-
puoga (80-e rofbl), BbINONAHEHHbIE HA FPaHK peasb-
HOr0 M HepeaslbHOro NCKYCCTBa, U ABe abcTpakTHble
komnosnumm ycemHoson n3 cepum «lponcxoxge-
HVMe HeCOoOTBEeTCTBUA».

Boigatowminca TeaTpanbHbin xypoxHuk W. Cynbs-
HOB MPeACTaB/ieH HECKONbKUMU INCTaMU U3 CEPUiA
«KamMHu wenyyt MoanTBy» 1 «He 3HatoLwme cTpaxa».
3T Tpoe XyA0XKHUKOB NpeACcTaBAatoT HepurypaTuns-
HOe HanpaB/ieHVe B COBPEMEHHOM [arecTaHCKOM
N30, koTopoe CBOMMMW KOPHAMM YXOA4UT B apxamnye-
CKMe MAacTbl JarectaHckon HapoLHOMN KyNbTypbl.
PeanucTtnyeckoe e HanpaBieHue NpepcTaBieHo
[areCTaHCKUMK Men3axkaMu pasHbiX 1IeT MacTepoB
cTapwero nokoneHus — 3. PabagaHosa n M. LLlaba-
HOBa.

[1n10A0TBOPHO pa3BMBAIOT 3TO HaMpaBEHMeE, HO yXe
Ha OCHOBE COBPEMEHHOr0 Xy[,0>KECTBEHHOMO f3bIKa
X. KOcynos u T. Karnpos. B cobpaHun 0. M. Omapo-
Ba MpefcTaB/eHbl Lefble LUKAbl UX XUBOMUCHbBIX

Npon3BefeHW, NOCBALWEHHbIX pogHOMY [larecTaHny,
a Takke cepusa akBapenen X. H0cynoBa, BUPTYO3HO
BNafeoLWero 3ToM CJIOXHOW TexHukon. Ctunuctu-
ka ero paboT nocnefHuMx neT oTanyaeTcs 0cobbiM
bnaropofaCcTBOM KOMOPUCTUYECKMX PeLUeHU, no-
CTPOEHHbIX Ha TOHYAMLIMX LBETOBbIX HlOaHcax. Ero
n3nbneHHaa Tema — 3abpolleHHble ropHble neu-
3aXKW, parecTtaHCKue ayfibl, HECKOJIbKO CTaTUYHble
obpa3bl ropsaHOK B HaLUMWOHaNbHbIX OfdeXAax, Ha-
TIOPMOPThI C JarecTaHCKoW yTBapbio... MHorune pa-
6oTbl KOcynoBa HaxopaTcs Ha rpaHu GpUrypaTMBHOIO
M HebUrypaTUBHOIO, XyAOXHUK Kak bbl npoliaeTcs
C NpegMeTHbIM MUPOM, MPeofosieBas ero MHepT-
HOCTb Ha NMyTW K MOSIHOW abcTpakumu,

Tumyp Karnpos yxxe 3apekomeHgoBan cebs kak ce-
Pbe3HbIN NPOodPecCMOoHanbHbIN XyOOXHUK. Y Hero
HeT kakon-nmbo ogHon Bepywen TeMbl. OH ¢ oan-
HaKOBbIM BOOAYLUEBIEHMEM MULLET rOpHble nensa-
KN 1 JayHble MOTUBbI Noj Maxaukanon, LBeToUYHble
HaTIOPMOPTbI U MOPTPET MaTepy aBTopa KOJIeKLnn
MNaTtnmat OmMapoBow.

Ocoboe MecTo B JarecTaHCKoM XXMBOMNUCK 3aHUMAET
TBOpYecTBO M3b6aT Ypypxeson n EBreHunsa lonwuka.
[pn BCeEM pasnnymMmM Ux TBOPYECKOW MaHepbl 3TUX
XYAOXHNUKOB 00befguHSeT Hekas CTUAMCTMYecKas
M npenHas obLHOCTb, CBMAETENbCTBYOWAS O Clop-
peanncTMyeckoMm BuAeHUM Mupa. Ha ux nonotHax
Takxke npepctaet [arectaH, npuvyeM C [OCTaToy-
HO TOYHOW Mepepadvyert Tex WM WHbIX 0ObLEKTOB.
Ho 3a 3ToM KOHKPEeTUKOW M TOYHOCTbI CKPbIBAETCS
HeyTo bonbluee — fyLla aBTopa, TOCKYHOLLASA MO Hecy-
LW eCTBYIOLEMY WAeanbHOMYy MUpy Y YpyokeBow,
M [OCTAaTOYHO TOHKO MPOHU3MpYOLLAA MO TOMY e
camoMmy nosogy y lonuka.

TBopuyeckass MaHepa XxygoxHuka [lamapaHoBa
HepeLKo MepekMKaeTcs CO CTUAMCTUMKOM paboT
T. Karnposga.

B uenom, MoxHo ckasaTb, 4to cobpaHune 0. M. Oma-
poBa Kak B KOJINYECTBEHHOM, TaK U B KA4eCTBEHHOM
OTHOLUEHMM [aeT [OCTAaTOMHO YeTKoe MpencTaB-
nexue ob ncropmn pgarectaHckoro N30 Ha npoTa-
XeHnn nocnegHux 90 net, oxBaTbiBaa OTAe/bHble
ero ctpanumubl gaxe 3 30 - 50-x rogos npowioro
Beka.

Catalog of Omar Omarov's private collection

The collection includes several artworks by leading
artists whose work determines the main vector of
development of contemporary fine not only in Dag-
estan, but also in the Russian Federation in gen-
eral. First of all, A. Astemirov and |. Guseinova are
worthy of being mentioned. They work in Moscow
and their works are kept in museums of Dagestan,
the Tretyakov Gallery, in galleries and private col-
lections in Russia, Georgia, Syria, the USA, France,
Sweden, and Switzerland. It should be noted that
this collection presents one of each their early art-
works (the 1980s), painted on the verge of real and
unreal art, and two abstract compositions by Gu-
seinova from the “The Origin of Inconsistencies”
series.

The outstanding theatre artist |. Supyanov is repre-
sented by several sheets from the “Stones Whisper
a Prayer” and "Not Knowing Fear” series. These
three artists represent the non-figurative direc-
tion in modern Dagestani fine art, which has its
roots in the archaic layers of Dagestani folk cul-
ture.

The realism art is represented by Dagestan land-
scapes of different years by the masters of the old-
er generation - Z. Rabadanov and M. Shabanov.
Kh. Yusupov and T. Kagirov are not just produc-
tively developing this style of art, but they use the
modern artistic language to do so. The collection of
Omarov O. M. presents entire cycles of their paint-
ings dedicated to their native Dagestan, as well as
a series of watercolors by Kh. Yusupov, a virtuoso
master of this complex technique. The style of his
artworks of the recent years is distinguished by a
certainsplendorand loftiness of coloristic solutions,
built on the subtlest color nuances. His favorite
themes include abandoned mountain landscapes,
Dagestani villages, somewhat static images of

mountain women in national clothes, still lifes with
Dagestani homeware ...Many of Yusupov's artworks
blur the lines between the figurative and non-figu-
rative. It's almost like the artist says goodbye to the
world of things and possessions, overcoming its in-
ertia on the way to complete abstraction.

Timur Kagirov has already established himself as a
serious professional artist. His works do not follow
any one leading theme. With equal enthusiasm, he
paints mountain landscapes and countryside motifs
near Makhachkala, floral still lifes and a portrait of
Patimat Omarova, the mother of the author of the
collection.

The artworks of Izbat Urudzheva and Evgeny Go-
lik occupy a special place in the genre of Dagestani
painting. Despite all the differences in their creative
styles, the one thing these artists have in commonis
a certain stylistic and ideological togetherness,
testifying to their surrealistic vision of the world.
What is more, Dagestan is also depicted on their
canvases with a fairly accurate transfer of certain
objects. But underneath all this specificity and ac-
curacy lies something way deeper - the soul of the
author, a yearning for a non-existent ideal world in
Urudzheva's paintings, and subtle irony about the
same thing in Golik's artworks.

The creative style of the artists Damadanov and Ser-
geev has not yet been fully defined. Damadanov’s
style often echoes the style of T. Kagirov's works of
art.

All in all, it can be said that the collection of Oma-
rov 0. M., both quantitatively and qualitatively, pro-
vides a fairly clear picture of the history of Dagestan
fine art over the past 90 years, encompassing its
outliers from the 30s to 50s of the previous cen-
tury.
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CobpaHue xxusonucu u rpadpumkm
0.M.OMapoBa

Hatanbs ®epopoBHa MycaeBa,

KaHAMAaT MCKYCCTBOBEAEHMS, 3aCIyXEeHHbIN [esi-

Tenb vckycctB Pecnybnunku [arectaH, yneH Cor3a
XyL4OXHWUKOB Poccuu, noYeTHbIN YieH Poccurickou
akageMuu Xy[oxXecTs, npogeccop kagenpbl XnBo-
nvcu [larectaHckoro rocynapCcTBeHHOro nefarori-
yeckoro yHuBepcuteta um. P. [am3aTtoBa

CTpaCTb K cobupaTenbCcTBY NpefMeToB, OTHOCS-
Wwmxcsa K chepe NpekpacHOro M OTpakaroLLimx
YHUKanbHOe CBOMCTBO Yesl0BeKa LLeHUTb B MUpe Kpa-
COTY U COBEPLLEHCTBO, NPOABAANACH ELLE C He3ana-
MATHbIX BpEMEH M NpeacTaBnseT cobon ypesBbivam-
HO MHTepecHoe ABNleHMe, UCCNef0BaHNEM KOTOPOTo
3aHMMAIOTCA CNeLnanncTbl CaMbiX pasHbix obnacTen
3HaHU4.

HacTHoe KonnekuMoHnpoBaHue Kak GeHoOMeH Kysb-
Typbl obnagaeTt psgoM ocobeHHOCTEW, MOHUMaHMe
KOTOpbIX He0DX04MMO yYnTLIBATL NpK paboTe C HUMU.
Bo-nepBbiX, LEHHOCTb YaCTHON KONNIEKLUN KPOeTCs
B €€ Le/IOCTHOCTM, KoTopasi MOXeT BblTb HapyLle-
Ha npu nNbbIX MaHuNynaumax ¢ Hel. Bo-BTopblx,
4aCTHOM KoJINeKLMN CBOMCTBEHHA BbiCOKAd CTEMeHb
3MOLMOHANIbHON HaCbIWEeHHOCTN BBUAY €€ Heno-
CPeACTBEHHOWN CBA3WN C cyabbon M MNYHOCTBIO KOH-
KpeTHoro yenoseka. B-TpeTbux, konnekuns Bcerga
cybbeKTMBHa 1 oTpakaeT B3rnsag cBoero cobupare-
na Ha Mup. B 3aBMcuMoCTM OT 3agay NPUHATO Bbl-
LeNsTb KONeKUMOHMPOBaHWE HayyHoe, y4yebHoe,
nwbutenbckoe. Jliobutenbckmne Konnekuun, cBsa-
3aHHble C AeATeNbHOCTbI0 KOHKPETHOro MHAMBUAA,
3ayacTyto npencTaBastoT cobor KonnekuMmn 3akpbl-
Toro Tuna (B oTnMYMe OT HayUHbIX 1 y4ebHbIX, KOTO-
pble HOCAT NPEeUMYLLECTBEHHO OTKPbITbIA XapakTep
M NofApasyMeBaloT OPMEHTMPOBAHHOCTb Ha Macchl).
JInyHas konnekuwns, byayum cneuymduyeckmm ane-
MEHTOM KyNbTypbl, AN Hanbonee NONHOIO packpsbl-
TS CBOero noteHuuana Tpebyet ocobbix ¢opm ak-
Tyanusaumm. OgHon 13 Takmx $opM MOXHO Ha3BaTb
n3paHve KatanoroB cobpaHuii KOHKPETHOro KoJfi-
neKkuMoHepa, Lenblo KOTOPbIX ABASETCS BKIOYEHNE
0bbekToB cobMpaTenbCcTBa B COBPEMEHHYO XYA0XKe-
CTBEHHYI0 KynbTypy, CyliecTBeHHO oboraliatoLimnx
MHPOPMALIMOHHOE MOMe XPAHALLMXCA B KOMEKLUN
npon3BefeHnn nckycctea. Katanor sasnsercs Hau-
bonee MobunbHoW dopmon nybnukaumm, B HeM
NpeAcTaBAAOTCA CaMble MHTEPECHble W 3HAYMMble
aptedakTbl. KpoMme Toro, katanor aBnseTcs pesysb-
TaTOM Hay4yHo-uccnefoBaTenbCckon paboTbl Mo n3y-

YeHUIo M cucTemMaTusaunm cobpaHus.
KonnekunoHep - durypa, npvBnekaBluias Ha npo-
TskeHnn XX Beka BHMMaHWe He ToNbKO UccienoBa-
Tenen. Obpa3 konnekumMoHepa He pa3 MoOsIBNAETCS
B XYA,0XeCTBEHHbIX Mpon3BeAeHusax, obpeTtasa B HUX
He caMble NoJIoXMTeNbHble KayecTBa (0gepXXnMocTb,
6esymue). OgHaKo B MCTOPMM UCKYCCTBA KOSIeKLMO-
Hep - 3To BaxHoe 3BeHo. bnarogaps ero pestens-
HOCTW A0 HALUUX AHEW [OXOAAT B LLeIOCTU U COXpaH-
HoCTwv (B TOM Yncne HensBecTHble paHee) NpeaMeThl
nckyccrea. CoxpaHeHue KynbTypHbIX LLeHHOCTeM AN
ByaoyLwmx nokoneHnm — ogHa M3 rnaBHbiXx GYHKUMA
KonnekuMoHepa. Ha cerogHAWHUN aeHb n3yvyeHune
4aCTHbIX KONNIeKL M cTaHoBUTCS BCe bonee n bonee
MacwTabHbIM ABNeHMEM: MOABASIOTCA HOBbIE LieH-
Hble CBe,eHNS 0 KOSTEKLMOHEPaX U UX YBIeYEHUSX,
caMu nlyyaemble NpegMeTbl No3BonatoT bonee non-
HO MpencTaBuTb TOT MM WHOW MEepUos B UCTOPUMK
nckyccTBa. YacTHble Konnekumm, cTaBlive LOCTyM-
HbIMK 0bLLeCcTBY XOTS Bbl Yepe3 n3gaHve KaTanoros,
obpeTatoT CBOE 3HaYeHMe 1 0bHapy>XMBaloT NHTepec
K cebe He ToNIbKO Cpeaun nccnepoBaTesien, HO U cpe-
OV LeHuTenen NcKyccTea n niobutenen.

B [arectaHe nvMyHoe KonneKUMOHMPOBaHWE Mpo-
aBnseT cebq kpanHe cnabo, n ntoagen, NOCBATUBLLMX
cebsaton chepe feaTenbHOCTU, He Tak MHOro. OgHowm
n3 3aMeTHbIX GUryp, KoTopble WMMeKT KOoIeKLUn
npomsBefeHnn xmeonucu, aendetca Omap Mypty-
3anveBny OMapoB - KpynHbIA NpegnpuHuUMaTenb
B obnactu cTpouTenbctBa, rmaBa komnaHum «Co-
BPEMEHHble TeXHONorMn crtpouTenbcTBa» (Maxau-
kana). 0.M. OMapoB, Yel Kpyr >XM3HEHHbIX OpUeH-
TUPOB He OrpaHMyeH MHTepecamu brusHeca, Hemano
CUI W CPeAcTB BKaAbiBaeT B pa3BUTUe farecTaH-
ckow KynbTypbl. OH OoCHOBan W MmocnefoBaTebHO
peanuayeT B XW3Hb NPoeKT «YacTHasd KynbTypHas
WHULMATMBA», CTaBLUMIA YacTblo ero AedATeNlbHOCTH
B KayecTBe MeleHaTa. B Taxxénbie ona narectaHckowm
KynbeTypbl 1990-e rogbl OH opraHmM3yeT 3KCMO3ULMI0
n3Lennin farecTaHCkoro HapoLHOro AeKopaTUBHO-
MPUKNaAHOro MckyccTBa Ha MexayHapopHoOW Bbl-
CTaBKe M3[enuin HapoAHbIX MpombicioB B WTtanuu
(1990-1991), uenbio KoTopoi Gbifa NonynapM3aLms
M 3HAKOMCTBO 3apybexHbix notpebutenem u no-
TeHLMaNbHbIX eN0BbIX NAPTHEPOB C YHUKaNbHbIMMU
parectaHckumu npombicnamu. B 1999 rogy Omapos
BbICTynaeT NPOAOCEPOM M CMOHCOPOM NPU CO3[aHNN
KWHOCTYAMW AOKYMeHTasbHbiX GuibMoB «PernoH-
®unbm», B dopmaTe KoToporo bbina cospgaHa Ao-

Catalog of Omar Omarov's private collection

Collection of paintings and graphics
by 0.M. Omarov

Natalia Musaeva

Candidate of Art History,

Honorary Member of the Russian Academy of Arts,
Professor of Painting, Dagestan State Pedagogical
University named after R. Gamzatov

he passion for collecting objects from the

realm of the beautiful - a pursuit that mir-
rors humanity’s unique gift for perceiving beauty
and perfection in the world - has flourished since
time immemorial. It stands as a profoundly capti-
vating phenomenon and garners attention of ex-
perts from the most diverse fields of knowledge.
As a cultural phenomenon, private collecting is im-
bued with distinct qualities, an understanding of
which is essential for any engagement with it. First,
the essence of a private collection resides in its
wholeness, a fragile integrity that can be shattered
by any intervention. Second, these collections are
deeply personal, possessing an intense emotional
resonance born of their direct connection to the
life and spirit of their collector. Third, a collec-
tion is inherently subjective, a mirror reflecting its
creator’s singular worldview. Collections are often
defined by their purpose: scientific, educational, or
those of the private connoisseur. The latter, spring-
ing from an individual's passion, frequently form
closed universes - in contrast to their scientific
and educational counterparts, which are inher-
ently public and designed for a broad audience. A
personal collection, this singular cultural artifact,
requires particular forms of presentation to fully
unveil its potential. Among these, the publication
of a collector’s catalogue stands out. Such cata-
logs serve to weave these gathered objects into
the fabric of contemporary art culture, dramati-
cally enriching the discourse surrounding each
piece. The catalogue is a dynamic and mobile form
of publication, curating the most compelling and
significant artifacts. It is, ultimately, the fruit of
meticulous scholarly research - a process of deep
study and systematization of the collection.
Throughout the twentieth century, the figure of
the collector has held a fascination that extends
far beyond academic circles. Though often cast in
art and literature under a shadow of obsession or
madness, the collector occupies an indispensable

role in art history. They are the vital link, the dedi-
cated steward through whom artworks - including
many otherwise lost to time - are delivered into
our care, preserved in their integrity. This guard-
lanship of cultural treasures for generations yet to
come stands as the collector's most profound vo-
cation. Today, the study of private collections has
blossomed into a rich and expansive field of study.
Each new discovery peels back a layer, offer-
ing precious insights into the minds of collectors
and their passions, while the objects themselves
breathe life into our understanding of bygone ar-
tistic eras. When a private collection is unveiled to
the world, even through the pages of a catalog, it is
transformed. It finds its significance, captivating
not only scholars but also connoisseurs and art
lovers alike.

In Dagestan, private collecting is a relatively un-
derdeveloped pursuit, with very few individu-
als dedicating themselves to this activity. Among
the most notable collectors of paintings is Omar
Murtuzalievich Omarov, a prominent construction
entrepreneur and head of the company “Modern
Construction Technologies” (Makhachkala). A man
whose compass points far beyond the confines of
commerce, Omarov commits immense energy and
resources to nurturing the cultural landscape of
Dagestan. He is the visionary behind the “Private
Cultural Initiative”, a project he has steadfastly
brought to life, cementing his role as a true mod-
ern-day patron of the arts. His commitment was
evident even during the culturally barren years
of the 1990s in Dagestan, when he orchestrated
an exhibition of Dagestan folk decorative and ap-
plied arts at the International Exhibition of Folk
Crafts in Italy (1990-1991). This endeavor sought
to share the unique soul of Dagestan’s crafts with
an international audience, captivating potential
partners and patrons abroad. In 1999, he turned to
the moving image, producing and sponsoring the
documentary film studio “Region-Film”. Under its
banner, the documentary “In Dagestan, | Found My
Happiness” pays homage to Russian teachers. The
film's journey was remarkable, gracing 15 inter-
national film festivals across 11 nations and gar-
nering several international awards. Its television
premiere aired on ORT and NTV channels, and it
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KyMeHTanbHas neHTa «B [arectaHe s Hawna cBoé
cYyacTbe», NOCBAWEHHAN pycCKUM yuntensam. Gunbpm
yyactBoBan B 15 MexayHapoaHbIX KnHobecTnBansx
B 11 cTtpaHax mupa u ctan obnagarenem HecKonb-
KUX MexXAyHaponHbliX npeMuin. TeneBM3MOHHaSA
npeMbepa ¢wunbMa cocTosnacb Ha kaHanax OPT
n HTB. ®unbM Heckonbko pas AeMOHCTpUpoBascs
Ha depepanbHoM kaHane «KynbTypa». B 2023 rogy
BblleN [OKYMEHTaNbHbIN GuUNbM TenekoMnaHum
HHT «[arectaHubl B Typuunm», aBTopoM ngeun, cue-
HapucToM 1 cnoHcopoM koTtoporo ctan O. Omapos.
KuHoneHTa bbina npusHaHa nobeantenem XVI Bee-
poccuitckoro KoHkypca «CMWpotsopeu» (2024)
3a Nlyyllee oCBelleHMe B CpeAcTBax MacCoOBOM UH-
dbopMaunmn BONPOCOB MeXHALUMOHaNbHbIX U 3THO-
KOHPECCMOHaNbHbIX OTHOLLIEHUN.

0. OmapoB ctoan y ncrokos cosganHuga B 2000 roay
Coto3axopeorpados [larectaHa,cTaBerocrnoHCOpoM
M npepcenaTtesieM npaBieHNs B Te4eHMe NepBbIX 1eT
cywecteoBaHuma CX/. B 2000, 2001 n 2002 rogax bus-
HeCMeH OpraHu3oBbIBas, NPOBOAMA N GUHAHCUPO-
Ban MexayHapoaHbI My3blKanbHO-TaHLLEBabHbI
KoHkypc uM.[l. OMapoBoKr Ha nyyllee UCNonHeHue
Ne3rnMHkn - MacwTabHoe HekoMMepueckoe Kyfb-
TypHOe MeponpusTue, Lenbl KoToporo bbiio co-
XpaHeHWe NCTOPUYECKOM NPeeMCTBEHHOCTN HapPOA-
HOM WCMONHUTENbCKOM KyNbTypbl HA COBPEMEHHOM
3Tane Kak OCHOBbl MHOTOHALMOHaNbHOro TBOpYe-
ctea.0. Omapos ¢ 2005 roga no 2024 rop oka3sbl-
BaJl OPraHM3aLMOHHY U CMOHCOPCKY MoALep XKy
B MPOBEeAEeHMWN MeXayHapogHoro decTMBans KaB-
ka3zckoro ¢ponbkiopa B r. Anosa (Typuus).

Kak mctnHHbIn naTtpmot [darectaHa Omap Omapos
OKa3blBaAeT CMOHCOPCKY MOALEPXKKY U LeATensm
n3obpasntenbHoro mckyccrea pecnybnavku. B rog
100-netns co OHA pOXAEHWS HapOLHOro noaTa
Harectana Pacyna lam3atoBa u 100-netunqa Typeu-
ko Pecnybnvku npu ero ¢duHaHCcMpoBaHUM bBbin
OpraHuM3oBaH W NpoBefEH MexayHapogHbIn apT-
CMMMO3MYM COBPEMEHHOr0 WUCKYyCcCTBa B I. $N10Ba,
yyacTHMKaMuM KoToporo ctanm 32 xygoxHuka n3 Ma-
xauykansel, Bnagnkaskasa, CraBpononsa, MuHepans-
Hbix Bog, CaHkT-lleTepbypra, MockBbl, B 4yncne Ko-
TOpbIX ObIIM KaK UMEeHUTbIe MacTepa, Tak U MoNogble
Xusonucubl n rpadukn. lNo ntoram apT-cuMnosunyma
bblna npoBeaeHa MacliTabHas BbiCTaBKa, pe3ynbTa-
Tbl KOTOPOW LUMPOKO OCBELLLANNCh B TypeLKo npecce
(2023). Bce 3TV akuumn nMenu Lenbio yCcTaHOBNEHME
MeXKyNbTypHoro guanora Poccua - Typuuna v B3au-
MOMOHUMaHWE Mexay ABYMS KpYMHbIMW eBpa3unii-
CKMMW rocyfapcTBaMm Mupa.

NHTepec Kk n3obpasnTtenbHOMy UCKYCCTBY M MeLe-
HatcTBy Yy O0.M. OmapoBa B 31O cdepe poguncs
naBHoO, B KoHUe 1980 - Havyane 1990-x rogos, Korga

OTEYECTBEHHbIE AeATeNn XYLOXECTBEHHOMN KynbTy-
pbl CTann NULWAaTbLCA rocyfLapCTBEHHON MaTepuanb-
HOM MOAAEPXKKW, OCYLLeCTBASEMOM Mpexie Yepes
xypoxectBeHHbIn doHp Coto3a xypoxHmkoB Poccum
n MuHncTepcTBo KynbTypbl. BnarotBoputenbHOCTb
npegnpuHMMaTens Bbipaxanacb B npuobpeTeHun
MONOTEH XYAO0XKHMKOB C BbICTAaBOK M U3 TBOPYECKUX
MacCTepCKUX XyLOXHWKOB. B 3Ton peaTenbHocTM
KONNeKLMOHEP PYKOBOACTBOBANCA 4acTo He Bcer-
A NNYHBIMU XyOO0XECTBEHHbIMU U 3CTETUYECKMMMU
npucTpacTUsiMM, a MpPOCTO U3 >KeNaHus MaTepu-
anbHO MoppepXkaTb TOM0 WAW MHOMO MacTepa B ero
XKM3HeHHon cuTyaumn. C rogamum npouecc npuob-
peTeHns npon3BefeHni Npnobpen CUCTEMHBIA Xa-
pakTep, Korga KofanekumMoHep SiCHO MOCTaBWUA LEenNb
cobupatb paboTbl TONbKO XyAOXHWKOB [arectaHa
MW NOSIOTHA Ha KaBKa3CKyto TeMy, npy 3ToM OMapoB
PYKOBOJCTBOBAJICH CBOUM XY[,0KECTBEHHbIM BKYCOM
N TATOTEHMEM K peasiMCTUYeCcKOMY HamnpaBfieHUIo
B MCKYyCcCTBE BO BCEM MHOroobpasmm TBOPYECKUX
MHONBUOYANbHOCTEN XMBONUCLEB 1 rpadUKoB.

N3 MmeueHaTa 0. M. OmMapoB ckopo npeBpaTUICS B CO-
BupaTens, U3 KOTOPOro BbIPOC UCTUHHbIW KOSTEKLIN-
OHep, B INYHOM cobpaHUM KOTOPOro Ha CEerofHsL-
HUW OeHb HaxoauTcs cBblwe 450 KapTUH M3BECTHbIX
parectaHckux mactepoB ¢ 1930-x rogoB no HacTos-
Lee BpeMsi, cpefm KoTopbix Hemano pabot ocHoBO-
MONOXHUKOB [JarectaHckoro npodeccnoHanbHOro
nckyccrea. B 2004 rogy B My3ee n3obpa3sunTtenbHbiX
nckyccts uM. 1. C. l[am3aToBON cocToANach BbiCTaB-
Ka yacTHoro cobpaHnusa 0. M. OmapoBa «Konnekuwno-
Hep», MO3HAaKOMWUBLUASA 3pUTeNs C NPOU3BeAeHUs -
MW, KoTopble paHee nybnvke 6biNN He W3BECTHbI.
B nocnepywowmne roabl NpoM3BefeHUs [arecTtaH-
ckmx MacTepoB 13 konnekumm 0. OMapoBa cTanu ya-
CTO NOSABNATLCSA Ha TEMaTUYeCKMX BbiCTaBKax My3es
n urypmposaTb B M34aBaeMbIX KaTasiorax.

Ins OmapoBa KonnekuMoHMpoBaHue — He cnocob cy-
L ecTBOBaHMS. [N 3Toro y Hero eCcTb CBOM XOPOLLO
Hana>xeHHbI busHec. Ero npuHumMn - XunTb, Nogaep-
XUNBas XyLOXHWKOB, N COXPaHATb ANS AarecTaHCckown
KyNbTypbl HACTOSILLME LLEHHOCTU, NePUOLNYECKN Npe-
LOCTaBNsAS BO3MOXHOCTb 3pUTeSo YBUAETb X Ha Bbl-
ctaBkax. Ectb y OMapoBa eLé ogHa Lenb — nokasaTb
npeanpuMHMMATENAM, YTO Takoe KoJleKLMOHMpPOBa-
HWe, 4ToBbl OHW YBUAENW B 3TOM MPUBNEKATENbHOCTb
M 3axoTeNn 3aHUMaTbCs HNaroTBOpPUTENBHOCTLIO
B cdepe MCKycCTBa Kak Ba>KHOW AyXOBHOMW COCTaB-
nawwen nobon HaumoHanbHon KynbTypbl. Konnek-
unto 0. OMapoBa NoOrMYHO MpencTaBUTbL MO 3MOXaM
pa3BuTMSA NpodeccMoHanbHOro farectaHckoro mc-
KyccTBa. 3HaMeHaTeslbHO, 4TO B cobpaHuu npega-
CTaBneH OAMH W3 caMbIX CTapenlnx MacTepoB
[larecTaHcKoro n3obpasnTenbHOro UCKYCCTBa, BHEC-
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was broadcast multiple times on the federal chan-
nel “Kultura”. In 2023, Omarov conceived, wrote,
and sponsored the documentary “Dagestanis in
Turkey”, produced by NNT. This film was subse-
quently crowned the winner of the XVI All-Russian
“SMiIrotvorets” Competition (2024), honored for its
masterful and sensitive portrayal of interethnic
and ethno-confessional dialogue.

Omarov was present at the very genesis of the
Union of Choreographers of Dagestan in 2000, be-
coming its chief patron and guiding force as chair-
man of the board during the organization’s nascent
years. In 2000, 2001, and 2002, the businessman
organized, hosted, and financed the P. Omaro-
va International Music and Dance Competition for
the finest performance of the Lezginka. This ex-
pansive non-commercial endeavor was driven by
a mission to safeguard the historical continuity of
folk performing arts for the modern age, ensur-
ing its vitality as the bedrock of the multi-ethnic
creative expression. From 2005 to 2024, Omarov
provided steadfast organizational and financial
patronage for the International Festival of Cauca-
sian Folklore in the city of Yalova, Turkey.

A genuine patriot of his homeland, Omarov’s pa-
tronage also embraces the visual artists of the
republic. In a powerful confluence of anniversa-
ries — the centenary of Dagestan’s national poet
Rasul Gamzatov and the Turkish Republic - his
funding gave life to an International Art Sympo-
sium for Contemporary Art in Yalova. The sympo-
sium gatheredthirty-two artists from Makhachka-
la, Vladikavkaz, Stavropol, Mineralnye Vody, St.
Petersburg, and Moscow, uniting established
masters with young painters and graphic artists.
The event culminated in a sweeping exhibition,
its resonance amplified by extensive coverage in
the Turkish press (2023). These actions were all
conceived as bridges, designed to foster a pro-
found intercultural dialogue and mutual under-
standing between Russia and Turkey, two great
Eurasian powers.

Omarov’'s passion for the visual arts and his role
as a modern-day patron of the arts were born in
a time of cultural upheaval, in the late 1980s and
early 1990s, when the state’s supportive structures
for artists - once channeled through the Art Fund
and the Ministry of Culture - crumbled. His phi-
lanthropy manifested as a direct lifeline: the ac-
quisition of canvases from exhibitions and artists’
studios. Often, the collector’s choice was motivat-
ed not by personal aesthetic dogma, but a desire

to offer material sustenance to a master navigat-
ing life’s hardships. With time, this compassionate
practice evolved into a focused mission. Omarov
consciously dedicated himself to building a collec-
tion exclusively of works by Dagestani artists, or
those depicting the Caucasian spirit, now curating
with a refined artistic eye and a profound attrac-
tion to the realist tradition, all while celebrating
the vast spectrum of creative individualities among
painters and graphic artists.

From a patron, Omarov soon transformed into a
gatherer of art, ultimately emerging as a true col-
lector in every sense. His personal collection now
stands as a curated treasury of over 450 paintings
by renowned Dagestani masters from the 1930s to
the present. Within its ranks are numerous works
by the very pioneers who laid the foundations of
Dagestan’s professional art. This private world was
first unveiled to the public in 2004 at the Museum
of Fine Arts named after P.S. Gamzatova in the ex-
hibition simply titled “The Collector”. For the first
time, audiences encountered works that had been
hidden from view. Since then, pieces of Dagestani
art from Omarov’s holdings have become integral
to the museum’s thematic exhibitions, their pres-
ence regularly documented in published catalogs.
For Omarov, collecting is not a livelihood - he has
his well-established business for that. It is, rather,
a philosophy: to live a life that supports artists and
safeguards the authentic treasures of Dagestani
culture, periodically sharing them with the pub-
lic through exhibitions. He nurtures another am-
bition as well: to illuminate the path of collecting
for fellow entrepreneurs, revealing its allure in the
hope of inspiring them to engage in arts philan-
thropy - that essential spiritual nourishment of
any national culture. The collection itself unfolds
like a historical survey, logically organized around
the key epochs of Dagestan’s professional art. It is
profoundly significant that it includes works by one
of the oldest masters of Dagestani visual culture,
Nikolai Andreevich Lakov (1894-1977), a founda-
tional figure in the republic’s graphic arts tradi-
tion. Omarov’s collection safeguards some forty
works by this artist, who arrived in Dagestan in
1928 and spent decades intertwining his creative
destiny with the «country of mountains». Lakov
journeyed across the length and breadth of Dag-
estan. His inquisitive eye found beauty everywhere:
in the monumental sites of socialist construction,
the bustling rhythms of fishing fleets, the intimate
daily life of highlanders, the majestic landscape,
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Wux 60oNbLION BKAAL B CTAHOBNEHWEe rpaduyeckon
wkonbl pecnybnukun, - Hukonan AnpgpeeBuny Jlakos.
(1894-1977). B konnekuun O. OmMapoBa HaxoguTcs
OKOJI0 COpOKa NMPOW3BeAeHUI 3TOro Mactepa, npue-
xaBwero B [arectaH B 1928 rogy v Ha MHorune pe-
CATUNIETUS CBA3aBLUEro CBoE TBopyecTBo co CTpaHon
rop. JlakoB nckonecun MmHoro gopor [larectana, un ero
WHTepecoBaNio BCE: rPaHAMO3HblE COLManUCTMYe-
CKMe CTpounKku, pbibonoBeuknin MpoMbicen, BbIT Npo-
CTbIX FOpLEB, MPMPOAA Kpas W yaAUBUTENbHbIE NOAM,
MOPTPETOB KOTOPbIX OH CO3AaBan MHoro. B konnek-
umm OmMapoBa ecTb bersibie NOpTpeTHblE 3apMCOBKM
(«ByHnamuH. Ctapuk us leprebuna», «Hyp-Maroma,
XyH3axckmih mn3obpeTtatenb-camoyyka», «Maxomap
Abnynaes, KOpPMLLMK»), MMeIOTCS U 3aBepLUeHHble
nnctbl («MopTpeT deHan Maxmynosa», «lOHra Mu-
xaun AHToHOB», «3toMka Mauwvesa»). Kaxaas pabo-
Ta TpeboBana ot MacTepa Bbibopa TEXHUKM 1 MaHepbl
MCMOJIHEHWS, HO BCe NopTpeThbl cbamnxaeT ofHO — nC-
KPEHHWI MHTepecC K KaXXAow IMYHOCTU, YMEHWe YBU-
LeTb B HEW XxapaKkTep v XuBble aMmoumnun. Pabotan xy-
LOXHWK CepusIMMU, MCNONb3ysi pa3Hble rpaduyeckmne
MaTepuanbl: KapaHgall, yrofb, nacTenb, Tyllb, CaH-
TMHY, BUPTYO3HO Brlages Kaxzaon m3 TexHuk. Oco-
bon ncTopmyeckonm n XyLoXeCTBEHHOW LEeHHOCTbIO
obnapaet cepusa «[lo poporam BOMHbI», B KOTOPOW
XYLOXHUK, Kak BOEHHbIA KOpPPeCnoHAEHT, 3aneyart-
neBan obnvK paspyLlleHHbIX FOpoAoB, daluncTckue
KoHuareps, obe3fonieHHbIX BoOMHOW nogen. B kon-
nexkumn n3 aton cepum ectb 14 nuctos, obnagatomnx
3HAYMMOCTbIO MOAJIMHHBIX AOoKyMeHToB. PaboTtas
c 1948 ropga no 1955 rog xypoxxHukom B AHcambrne
TaHua Mropa Mownceesa (Mocksa) n AHcambne «Jles-
ruHka» (Maxaukana), JlakoB cospmaBan 3CKW3bl KO-
CTIOMOB O/151 TaHUeB HapogoB Poccuu. 3THUYecknn,
LuBeToBOM 00pa3 TaHUa pas3nMyHbIX HApPOAHOCTEN
MpeKpacHo ynaBAnBasCcsa MacTePOM B XKMBbIX N1acTu-
YECKUX PUCYHKax xopeorpaduyeckmx MocTaHOBKax.
B konnekuyuun npepcrasneHo 3 rpaduyeckmx nucta
n3 cepum «Pycckasa Kagpuib», «YKpanHCKnin ronak»,
«[larectaHckas ne3rmHka».

B cobpanun 0.M.OmapoBa BO BCEM >XaHpPOBOM
MHOroobpasnu npepcTaBieHO TBOPYECTBO OLHOMO
M3 CTapenLwnx garecTaHCKnx xnsonucues — Anekces
MBaHoBuu Asryctosuua (1914-1995). C 1955 ropa
XWU3Hb U LeATeNbHOCTb 3TOr0 XyA0oXHMKa bbina cBs-
3aHa c [larectaHoM, KoTopbl cdopMMpoOBan ero Kak
3aMeyaTesIbHOr0 KOIOpMUCTa C CaMOBbITHBIM CTUN-
CTMYECKUM MoyepkoM. [len3ax u HaTOpMopT 3a-
HMMalOT caMoe 3HayuTeslbHOe MecTO B rajsepee ero
NPON3BeAEHWI, MMEHHO B HUX Hamnbonee ApKo 3BY-
YMT ero NJoTHas, KPACOYHO HacblWeHHas, boraTtas
Mo TEXHWKe HaHeCeHWst Ma3KoB XMBoNuch. Konnek-
uma 0. OMapoBa MoxeT moxBacTaTbCsl [ABafLaTblo

4yeTblpbMsi MOJIOTHAMM MacTepa, Cpeaun KoTopbIX
eCTb W XaHpoBble Komnosnuuu («[Ba nonsyHka»,
«Jlearmnka», «[llpasgHuyHbIn KOHUepT», «CoBpe-
MeHHbI baneTt») n noptpeTbl. Ha npuMepe aHanu-
3a NMOPTPETHOM XMBOMUCKU MOXHO YBMAETb, Kak Mpu
BCeW uenbHOCTM TBopyecTBa A. ABryctoBmya MeHsq-
nacb ero CTUANCTMKA: OT NPEKPACHO BbIIENIEHHOMO
M XKMBOMUCHO CKOHCTPYMpPOBaHHHOIO nopTpeTa bo-
puca Agamosunya KoHonaukoro Kk bonee ycnoBHoMy
«[lopTpeTy nckyccTBoBefa» M aBaHrapAuCcTCKM Bbl-
pasutenbHoMy obpasy «OTabixatowen banepuHbl».

Cynpyra A. . AsryctoBuya [anuHa NaBnosHa KoHo-
naukas (1911-1988), npuexaslasn B [larectaH cno-
XUBLUMMCS MacTepoM, MpocfiaBuiacb CBOUM yau-
BUTENIbHO [LEeKOPaTUBHbIM, GOpManbHO NNLLIEHHBIM
petanusauunm ctuneM nucbma. Ho spkocTb 1 npasg-
HUYHOCTb KOJNIOpUTA MPOM3BELEHUA XYLOXKHULbI
HaLW OTKIMK B TBOPYECTBE MHOTUX AArecTaHCKMnX
xypoxHunkoB. B konnekumn 0. OMapoBa HaxopaTcs
LBa e€ MoJIoTHA, XXMBOMUCHAA CTPYKTypa KOTOPbIX
OTMeyeHa COYHOCTbIO U TycTOTOM LBeTa, AMHAMU3-
MOM MaHepbl nucbMa («HaTiopMopT ¢ aHaHacoM»)
M OQHOBPEMEHHO YAMBUTENbHOMW TPOraTesbHOCTbIO
obpasa («MaTb c pebeHkoM»).

K aTon »e nneage MactepoB oTHocuTCcA 1 Bacunun
Anekceesny KonecHukos (1927-1990), ubé npo-
nsseaeHune («Cseta») us konnekumn 0. Omaposa
He MOXeT He MpuBJieYb BHUMAHUS CBOEN MOLLHON
XXMBOMUCHOW CTUXMEN U OCTPOTON MOLEPHUCTCKOrO
obpasa.

C nwnyHoctamm A.W. AsryctoBuua, [I.[1. KoHonau-
ko n B.A.KonecHukoBa cBsizaHbl uMeHa Hpwus
Anekceesunya Asryctosuya (1951 r.p.) n ero cynpy-
1 XKaHHbl BacunbesHbl KonecHukosoi (1950 r.p.).
MoxeT nokasaTbCs YOMBUTENbHbIM, HO He pJare-
CTaHUbl MO POXAEHWIO BHEC/M OrPOMHbIN BKNapg,
B CTaHOBJieHMe HauuoHanbHON npodeccuoHanb-
HOM LUKOJbl XXMBOMUCK KakK B CTUJIMCTUYECKOM, TakK
M B OyXOBHO-COAepXaTeNbHOM cMbicne. Wx TBop-
yecTBO, MeTadopuyHoe W coumanbHo-rnybokoe
no CMbICNy, NOpoAnIo B pecnybnnke HOBbIN B3rnag,
Ha Mup n yenoseka B HeM. B cobpaHum 0. Omapo-
Ba HaxoAWTCH ToNibKo ofgHa kapTuHa HO.A. AsrycTo-
Buua («MnsaxHble 30HTUKM»), nekopaTuBHO boraTtas
Mo KONMOPWUTY WM LUMPOKas Mo >XXMBOMUCHOW MaHepe,
HO OTHOCSLLASICS K paHHEeMy mepuopy ero TBop4e-
CTBa M He B MOJIHOM Mepe oTpakakLwas UCTUHHOe
MU0 3TOro XyAoXHWKa-¢wunocodpa. Ho nonoteH
XK.B. KonecHnkoBon B KoJekKUMM [0OCTAaTOYHO,
4yTobbl NpefcTaBUTL CBoeobpasne TBOPYECKOrO Me-
ToOa 3TOM XY[OXHMUbl. XKnBonucb eé MoxeT bbITb
pa3HON: N APKO-AEeKOPaTUBHON, U TOHANbHO cAep-
XKaHHOW. B eé TBopYecTBe eCTb KapTWHbI M Ha fa-
recTaHCKMe CloXKeTbl, Ha obLleyenoBeyeckmne TeMbl.
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and, above all, in the extraordinary people whose
portraits he created with profound empathy. The
Omarov collection contains both swift, evocative
sketches (“Buniamin. An Old Man from Gergebil”,
“Nur-Magoma, a Self-Taught Inventor from Khun-
zakh”, “Makhomad Abdulayev, a Helmsman”) and
fully realized compositions (“Portrait of Efendi
Makhmudov”, “Young Sailor Mikhatil Antogov”,
“Zyumka Matsieva”). Each piece demanded its
own technical solution, yet all are united by La-
kov's sincere fascination with the human spirit,
his singular ability to capture both character and
fleeting emotion. He worked prolifically in series,
a master of diverse graphic mediums - pencil,
charcoal, pastel, ink, and sanguine - wielding
each with virtuosic skill. The series “Along the
Roads of War”, created by the artist as a war cor-
respondent, carries immense historical and artis-
tic weight, documenting the stark reality of ruined
cities, Nazi concentration camps, and lives shat-
tered by conflict. The fourteen sheets from this
series in the collection are not merely art; they are
historical documents of unparalleled authenticity.
From 1948 to 1955, Lakov served as an artist for
both the Igor Moiseyev Dance Ensemble in Moscow
and the “Lezginka” Ensemble in Makhachkala. In
this role, he created costume designs for dances
of the peoples of Russia. His vibrant, plastic draw-
ings brilliantly captured the unique ethnic color
and dynamic spirit of each national dance in ser-
vice of choreographic storytelling. The collection
proudly holds three such graphic works: “Russian
Quadrille”, “Ukrainian Hopak”, and “Dagestani
Lezginka”.

Omarov’s collection reveals the full genre spec-
trum of another foundational figure in Dagestani
art - Alexei Ivanovich Avgustovich (1914-1995).
From 1955 onward, this artist’s life and creative
destiny became profoundly intertwined with Dag-
estan, a land that forged him into a master col-
orist with an unmistakably original stylistic voice.
While landscapes and still lifes dominate his artis-
tic legacy, it is within these genres that his paint-
ing sings most eloquently - textured and resonant,
drenched in chromatic intensity, and virtuosicin its
brushwork. Omarov’'s collection boasts twenty-
four canvases by the artist, including both genre
compositions (“Two Crawling Infants”, “Lezginka,”
“Festive Concert”, “Modern Ballet”) and portraits.
An analysis of his portraiture reveals the evolution
of Avgustovich’s style within the overall coherence
of his work: from the sculpturally refined and pic-

torially structured Portrait of Boris Adamovich
Konopatsky, to the more conventional Portrait of
an Art Historian, culminating in the avant-garde
expressiveness of Resting Ballerina.
Avgustovich’s wife, Galina Pavlovna Konopatskaya
(1911-1988), arrived in Dagestan as a mature art-
ist, already celebrated for a singularly decorative
style, formally devoid of detail. Yet the brilliance
and festive quality of her color palette resonated
deeply and influenced many Dagestani artists.
Omarov's collection includes two of her works:
one pulsating with the lush density and kinetic en-
ergy of her brushwork (“Still Life with Pineapple”),
the other remarkable for its unexpected, tender
humanity (“Mother with Child”). To this remark-
able generation also belongs Vasily Alexeevich
Kolesnikov (1927-1990), whose painting “Sveta”
commands attention within Omarov’'s collection
through its raw painterly power and the piercing
clarity of its modernist vision.

The artistic lineages of A.l. Avgustovich,
G.P. Konopatskaya, and V.A. Kolesnikov flow di-
rectly into the work of Yuri Alexeevich Avgustovich
(b. 1951) and his wife, Zhanna Vasilyevna Kole-
snikova (b. 1950). It is a singular cultural paradox
that these artists, though not native to Dagestan,
helped shape the very soul of its national school
of painting - stylistically, spiritually, and intellec-
tually. Their metaphorically rich and socially con-
scious work introduced an entirely new perspec-
tive on the world and the human condition within
the republic. Omarov’s collection holds only one
painting by Y. A. Avgustovich ("Beach Umbrellas”],
decoratively rich in color and broad in its paint-
erly manner - a work from his early period that
does not fully reflect the true character of this
philosophical artist. However, the collection con-
tains enough canvases by Zh.V. Kolesnikova to ar-
ticulate the unique contours of her creative vision.
Her painting embraces both vivid decorative flour-
ish and tonal restraint, moving between distinctly
Dagestani motifs and timeless human themes. Yet
Kolesnikova is ultimately a citizen of the world -
a cosmopolitan voice. Works such as “Autumn
Roads”, “Races on an Autumn Meadow”, and “Two
by Three” are particularly compelling. Her figures
are stripped of specific nationality; their faces are
often absent. They emerge as archetypal, almost
biblical wanderers - bearing the weight of earthly
existence, forever searching for salvation or simply
a better life. Their bodies are swept by elemental
winds, rendered as mere grains of sand in the vast
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Ho B 6onbwen cteneHmn XK. KonecHnkoBa - yenosek
Mupa, kocMononut. Ocobblt NHTepec NpeacTaBASAOT
kKapTuHbl «OceHHWe pgoporu», «Ckaykm Ha 0oCeHHEM
nyry», «[1Ba Ha Tpu». E€ repov nuweHbl HauMoHaNb-
HOCTW, MpaKTU4Yeckn oTCyTCTBYIOT nuua. Jllogn ka-
XYTCSl BETX03aBETHbIMW NMEPCOHAaXaMu, HeCyLUnMu
Mo 3emse rpy3 cBoero bpeHHOro cyLlecTBOBaHMS,
M BEYHbIMW CKMTanbLaMu B MOMCKax TO SN cnace-
HWS, TO N Nyylwen XuU3Hu. Tena nx KpyTuT BeTep,
M KaXKyTCS OHW MecYMHKaMu B BUXpe BpeMeHn. NHown
pa3 neccummaM nonoteH KonecHMkoBon He ocTaB-
NAeT HafeX[, Ha cnaceHue YeloBeYeCKnx gyLu.
Konewr 1980 - 1990-x rogoB 6b11 03HaMeHOBaH TBOp-
YECKUM B3/ETOM LiesIoN niesfbl JareCTaHCKMX Xu-
BonucueB. [lommmo  nonoteH HO.A. ABryctoBunya
n X.B. KonecHukoson, B konnekumm O.Omaposa
ecTb npousBefeHns Takmx mactepos, kak [.[. Be-
nunbekos (1941-2017), 0.X. lyceintHos (1938-1997),
0.U. Epumos (1932-2004), M. [1. Kaxnaes (1946 T.p.),
X.M. KypbaroB (1936-2025), 3. M. MyTepbpot (1940-
1993), I.B. MwexunupiHa (1940 r.p.), 3. P. PabagaHos
(1936 r. p), M.M. LLla6aros (1941-2011), X. 0. HOcy-
nos (1952-2015). MHorve ©3 HWX MpefcTaBieHbI
OfHOM-ABYyMSA paboTamu, 4YTo, ofHAaKo, He sBAsdeTCs
MepuIoM nx TBopyeckoro gapa. VIHTepecHbl aBe pa-
6ol M. [l. KaxxnaeBa nepuoga ero ¢purypaTMBHOro
ctung («@epma B ropax», «HaixaHa B [epbeHTe»),
KOTOpble CBMAETENbCTBYIOT 0 TOM, 4TO OH MOT Bbl CTaTb
He TONbKO MpeAcTaBUTENeM [arectaHCKoro KOH-
uentyanmuama 1990-x, HO U MHTEPECHBIM XWBOMMUC-
LLeM CO CBOMM Yy3HaBaeMbIM TBOPYECKUM MOYEPKOM
B OyXe 3aMeyaTeSlbHblX OTe4eCTBEHHbIX MacTepoB
1920 - Hawana 1930-x rogo., HanpumMep, A. Bonkosa,
[. WrepeHbepra, P. ®anbka.

0. M. OmapoB, Kak TOHKWI LLeHUTeNb KpacoTbl gare-
CTQHCKOW NMPUPOAbI, SBASETCA UCTUHHBIM NtobuTe-
neMm nensaxHou xueonucu. B ero konnekunmn nme-
eTcqd OrpoMHOe Konu4yecTBO paboT pgarectaHckux
MacTepoB 3TOr0 XaHpa. Hanpumep, 9pKuUM SBReHU-
eM B xxunsonucu arectana boin 0. X. [ycenHos, Boc-
neBWWK cBOW pogHou ayn Yupar. [noTtHas MHoro-
C/loMHas manuTpa ero nosioTeH, rae mlobpaxeHue
MPUPOAbI BOCNPOM3BOAUTCS B YCJIOBHOM, Ha rpaHu
c becnpegMeTHOCTbIO, MaHepe, ABAFETCS Xxapak-
TepHOW YepToi ero ctuna («Ayn», «XKapkuit geHb»,
«3umMa B Yupare», OceHb B ropax» 1 ap.).

Pagpom c¢ 0.X.[yceiHOBbIM MOXHO MOCTaBUTb
[.T. BennbekoBa. XynoxHuk poauncs B ayne Yenep
AXTbIHCKOTO panoHa, rae byncTeso anbnMnCKom npu-
pogHOM KpacoTbl cHopMMpPOBAIO ero TBOPYECKUM
meTton. OH paboTan B AsepbangxaHe N MHOTMX ro-
ponax Poccun, Ho MOCTOSHHO BO3BPALLASCS B POA-
Hble MecCTa, NMUTaBLUME ero BAOXHOBeHWe. FpKocTb
M LWMpOTa ero NMcbMa, OCHOBAHHOIO Ha COYeTaHUM

NIUMOHHO-XENTbIX, roNybbiX, 3eNEHbIX, PO30BbIX OT-
KPbITbIX LLBETOB, 3aMOMWHAETCA 1M NocenseT B AyLlax
3puTensa pagocTb, NponuTaHHyl NoboBblO aBTopa
K HepyKoTBOpHOW KpacoTe Mupa («BecHa B capy»,
«KpacHbIn KycT Ha 3akaTe», «OceHb. Annesa», «YTpo.
fopHasa peka» u ap.).

NHTepeceH M oaMH M3 CcTaperwunx [arecTaHCKux
xypoxHukoB 3.P. PabagaHoB, KOTOpbIM HayuHan
TBOPYECKMI MYTb KaK >XaHPWUCT, HO rMaBHOM ero npu-
BSA3aHHOCTbIO BCerga octaBasncsa nemnsax. M uMeHHo
B HeM Haunbonee nNosHO NposiBMAAch ero Tara K 06-
pPa3HON MOHYMEHTANbHOCTH, LEKOPATUBHON WMpOTE
n $akTypHOU HacblWweHHoCcTM nucbMa. Korga cmo-
TPULWb Ha KapTUHbI MacTepa, BO3HMKAET OLLyLleHne
MPMYaCTHOCTU K 4eMy-To MepBo3faHHoMy. Mckyc-
CTBOBeAbl 0TMEYatoT, YTO MO 3MOLMOHANbHOMY Ha-
nps>xxeHuto xusonucb PabapgaHoBa MOXHO cpaB-
HUTb C 3akcnpeccnoHnsmoM CeszaHHa m Bad [ora
(«Ayn c kpenocTblo», «YTpo B ropax», «B ayne»,
«Moit pogHon ayn» u gp.).

BesrpaHnyHas noboBb K farecTaHCKoM 3eMsie ocBe-
Tuna mn Bce TBopyecTBo X.10. KOcynosa, nutaBwee-
C TPAAMUMSAMWN HApPOLHOMN AarecTaHCKOW KynbTypbl
n oyxom nobumoro Xapbyka, ero AyxoBHOW POAMUHBI.
B otanune ot paboT XymOXHWKOB, NpoaHann3npo-
BaHHbIX Bbllle, KOcynoB «HacensieT» CBOWU cefbCkue
nensaxwu nogbmun. Bapocnble nayT no ynoykam, 3a-
HUMalTCH CBOMMMU HeXMTpPbIMK fenamu, becenytorT,
Manblwmn urpatT. N nogn, n npypoda B NonoTHaXxX
MacTepa, xpaHawwmxca B konnekuum 0. Omaposa,
COCYLLLeCTBYIOT B rapMOHUKN. CBETOHOCHbIE, CONTHEeY-
Hble, BO3AYyLUHble, MPO3payHble akBapenn okasa-
JINCb CO3BYYHbI 3CTETUYECKOMY YYBCTBY KOJIEKLMO-
Hepa («HouHas TMWKMHa», «Po3oBoe yTpo B ropax»,
«ConHeuHbl feHb», «[opHble MOTUBLI» 1 4p.).

M. M. lllabaHoB bbin n3BecTeH B [larectaHe Kak oguH
M3 BeOyLMX MacTepoB MCTOPUYECKOTO XKaHpa B XXM-
BOMMCU. ABNSISACb MHOMOrpaHHbIM MacTepoM, M. LLla-
baHoB ABMN cebs 1 Kak 3aMeyaTenbHbI NEN3aXKUCT.
Ha npoTs>xeHnn BCcen cBOer TBOPYECKOM XXN3HU Xy-
LOXHWK COXPaHAN YAMBUTENIbHYH CTOMKOCTb B OT-
HOLUEHWW rIaBHOMO NpUuopmTeTa B XKMBOMUCK — LiBE-
ToBoro n daktypHoro boratctea. [1oN1HOKPOBHOCTB
YYBCTB, >KM3HeyTBepXJatoliee oOllyluleHne Mupa
HMKorga He nokupanu LllabaHoBa B ero nensa>HoMm
XaHpe. 0bunure oTKpbITbIX, HO TAPMOHU3NPOBAHHbIX
L,BETOB, MacTO3Hble, MOLUHbIE, HO MOAYMHEHHbIE
YETKOMY PUTMY LUMPOKME Ma3ku KUCTU u dnenua
Bcerga bbinu npumetamm ero ctung («fopckuin Mo-
TmB», «0TABIX B NyTW», «[longeHb», «CepebpsaHbin
cBeT» 1 ap.).

XyLoXHUKM bosiee No34HEro NOKONeHUs, MPOL0IKas
TPagMUMN CBOMX MNpPefLecTBEHHWUKOB, WLLYT CBOWU
nyTM B OBJIAAEHWM MACTEPCTBOM MEN3a>KHOW XU-
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storm of time. At moments, the profound pessi-
mism imbuing Kolesnikova's canvases seems to
leave little hope for the salvation of the human
soul.

The late 1980s through the 1990s witnessed a
remarkable creative ascent of an entire genera-
tion of Dagestani painters. Beyond Y.A. Avgus-
tovich and Zh.V. Kolesnikova, Omarov’s collection
embraces works by masters such as D.G. Ve-
libekov (1941-2017), 0.Kh. Guseinov (1938-1997),
0.1. Efimov (1932-2004), M. D. Kazhlaev (b. 1946,
Kh.M. Kurbanov  (1936-2025), E.M. Puterbrot
(1940-1993), G.V. Pshenitsyna (b. 1940}, Z.R. Ra-
badanov (b. 1936), M.M. Shabanov (1941-2011),
and Kh.Yu. Yusupov (1952-2015). Many are rep-
resented by merely a painting or two - a modest
presence that in no way diminishes the magni-
tude of their artistic gift. Of particular interest
are two works by M.D. Kazhlaev from his figura-
tive period - "Mountain Farm” and “Teahouse in
Derbent” - which suggest that beyond his role as
a leading voice of Dagestani conceptualism in the
1990s, he might also have emerged as a distinctive
painter with a singular creative signature, echo-
ing the expressive power of renowned early Soviet
masters of the 1920s to early 1930s like A. Volkoy,
D. Shterenberg, and R. Falk.

Omarov, possessing a finely tuned appreciation
for the beauty of the Dagestani landscape, is a
genuine lover of landscape painting. His collection
encompasses a striking number of works by Dag-
estani masters of the genre. Among them, 0.Kh.
Guseinov stands out - a luminous presence in
Dagestani art who devoted his work to lyrical evo-
cations of his native aul, Chirag. The dense, richly
layered palette of his canvases, where nature is
rendered with a degree of abstraction verging on
the non-representational, became the defining
feature of his style, as seen in works like “Aul”,
“Hot Day”, “Winter in Chirag”, "Autumn in the
Mountains”, and others.

Alongside Guseinov, one may place D.G. Velibekov.
Bornin the aul of Cheper in the Akhtynsky District,
he developed his artistic language under the influ-
ence of the untamed alpine beauty that surrounded
him. Though he worked in Azerbaijan and across
Russia, he returned again and again to the land-
scapes that sustained his inspiration. The vibrant,
expansive quality of his brushwork - built upon
open combinations of lemon-yellow, sky-blue, em-
erald, and rose - lingers in the memory and awak-
ens in the viewer a sense of profound joy, imbued

with the artist’s own love for the untouched beauty
of the natural world (“Spring in the Garden”, “Red
Bush at Sunset”, “Autumn. The Avenue”, “Morn-
ing. Mountain River”, and others).

Of particular artistic significance is Z.R. Raba-
danov, among the eldest of Dagestan’s painters,
who commenced his journey as a narrative art-
ist yet always remained fundamentally a poet of
landscape. It was in this genre that his artistic
soul found its truest expression - toward monu-
mental forms, decorative expansiveness, and tex-
tural depth. When contemplating the master’s
canvases, one experiences a profound connec-
tion to something ancient and elemental. Art crit-
ics have observed that the emotional intensity of
Rabadanov’'s work evokes the expressive power
of Cézanne and Van Gogh (“Aul with a Fortress”,
“Morning in the Mountains”, “In the Aul”, "My Na-
tive Aul”, and others).

An infinite devotion to the Dagestani land illumi-
nates the entire artistic legacy of Kh.Yu. Yusupov,
whose creative spirit drew sustenance from the
traditions of local culture and the essence of his
beloved Kharbuk - his spiritual homeland. In
contrast to previously discussed artists, Yusupov
animates his rural scenes with human presence:
adults traversing narrow lanes engaged in hum-
ble chores or conversation, children at play. In the
works preserved in Omarov’s collection, humanity
and nature exist in serene symbiosis. The artist’s
luminous, sunlit, and atmospheric watercolors,
translucent and airy, resonated deeply with the
collector’s aesthetic sensibility, as seen in pieces
like “Night Silence”, “Pink Morning in the Moun-
tains”, “Sunny Day”, “Mountain Motifs”, and oth-
ers.

M.M. Shabanov was celebrated in Dagestan as
a foremost master of historical painting, yet his
multifaceted talent shone equally brilliantly in
landscape art. Throughout his creative life, he
maintained an unwavering commitment to his
central artistic principles: chromatic richness
and textural vitality. An exuberance of emotion
and an affirmative vision of the world permeate
Shabanov’s landscapes. His style is character-
ized by abundance of bold yet harmonized colors,
impastoed, powerful - yet subordinated to a clear
rhythm - broad brush and palette-knife strokes
(“Mountain Motif”, “Rest on the Journey”, “Noon”,
“Silver Light”, and others).

Artists of subsequent generations, while honor-
ing the traditions of their predecessors, continue
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Bonucu. B konnekunm 0. OMapoBa ecTb HECKONBbKO
nonoteH M. H. Ypyaxesoi (1963 r.p.), ubm neisaxu
npuBeKaloT 3puTeseit Ha noboit BbicTaBke. («3nMa
B ayne», «YTpo», «[longeHb», «3UMHUIA feHb» 1 4p.).
E€ kapTuHbl, NpeacTaBnaioLMe FOpHble Nen3axm,
3abpolueHHble aynbl, HAMMCAHHbIE B XOJNIOAHbIX TO-
Hax, 4acTo HanosHeHbl IErkon rpyctbto. OcobeHHo
MpeKpacHbl 3UMHNE Men3axu, 0T KOTOPbIX BEeT KO-
NIOYMM X0N0AHbIM Bo3ayxoM. CenbyaHe, bpenyline
Mo y3KMM yfioykaM ayfia no CBOMM [eflaM, KaxyTcs
OAVMHOKMMU B BEIMYECTBEHHOM 3aCHEXEHHOM MOJI-
YaHWW FOPHbIX CHErOB.

C.M. Tuxunoe (1962 r.p.), 6osblie W3BECTHbIN
B pecnybnunke kak XygoXXHUK-¢unocod, nuyimnm
MPUTYM, 3CCe, PUCYIOLLUA U TPaBUPYIOLLMA JINCTHI
MO MOTMBaM BETX03aBETHbIX NpefaHUi, nNpeacTaBs-
nex B konnekunm 0. OMapoBa HeCKONbKMMM Mensa-
XaMu, B KOTOPbIX OH IBASIET cebs TOHKMM IMPUKOM
M MpeKkpacHbIM MAEH3PUCTOM, YyBCTBYIOLLMM LBET
M BO3Z4YyX MpuMpoAHOM cpepdbl. [len3axun xusonuc-
La, XpaHaLwmecs B KONeKLMm, NpeAcTaBasioT ropb
B Mepuoj UX CojHeYyHoro neTHero obasaHus. HAp-
koe ronyboe Hebo, 3efleHb MOPHbIX CKJIOHOB, YNu-
patowmecs B obnaka nnpaMuabl ropckmMx 4OMOB, UX
cBepKaloLme B Jly4ax COMHLA CTeHbl, HaMMCaHHbIe
WNPOKMMM MasKkaMn KWUCTW, pPagyloT rnas u ayuy
(«[oop», «Yox», «Kpbiwmn 1 obnaka», «PogHble ne-
peySiKM B 3HOM»).

B konnexkumn O. OmMapoBa npepncraBieHo TBopYe-
CTBO eLé ofHoro mactepa, ¢unocoda no Mupo-
BOCNpuaTUiO, paboTatollero B HanpaB/ieHUN MeTa-
dusnyeckoro peanmsma - E. 1. lonuka (1963 r.p.).
Ero nonotHa cnoxHo Ha3BaTb Nensaxamu B TOM
CMbICJie CNI0Ba, KOTOPbIV BK1aAblBaeTCs B 3TOT XaHp
nckyccteoBefamun. B Hux daHTasms nepenneteHa
C peanbHOCTbiO, y3HaBaeMble 0bpasbl coefnHAI0T-
ca ¢ paHTacmaropusmMu. Ho B fyle konnekumoHe-
pa Omapa MypTtysanveBmnya OmapoBa oTO3BanucCb
BMOJIHE peannucTnyeckme nemsaxkHble MOTUBbI, CO3-
LaHHble XYA0XXHUKOM BO BPEMS €ro Noe3fokK B ropbl
NarectaHa [(«lopbl Ha ¢oHe >XEnToro BO3myxa»,
«Ceno n3 Hexxunblix foMoB»). 1Ba HeBONbLINX 3UM-
HWX Men3axa MoJiHbl MaHOPaMHOro MOHYMeHTaslb-
Horo Bennyus. Micnonb3ysa nanuTpy HespKMX LLBETOB
c npeobnagaHneM oxpbl, yMbpbl, benun, >xeHHoM
KOCTW, XYLOXHMWK MULLIET 3UMHUE «KOCMUYecKme»
naHgwadTbl, B KOTOPbIX HET YenoBeka, a TOJIbKO
cnepfbl ero BpeMeHHoro npebbiBaHuns Ha 3emne. OT-
yero 3TM Hebonbluve BeLlM BOCMPUMHMMAIOTCH Kak
B3N XyAOXXHMNKA B BEYHOCTb.

B nnespy parecTtaHCKMX XyLO0XKHUKOB-MblCAUTENEN
BxoauT n 6. M. Kannaes (1959 r.p.). OH B HekoTopoiA
cteneHun, kak C.M. Tuxunos u E.H0. Tonuk, asns-
eTcq yHuBepcanbHOW NinyHocTblo. OH muweT cTu-

XU, Urpaet Ha ¢nenTe M BCEM CBOMM TBOPYECTBOM
CTPEMUTCS BOCNUTATb B YesloBeKke TAry K AyXOBHO-
My Mo3HaHWto camoro cebs, KoTopoe 3acTaBUT Mo-
BepuTb B cuay u mygpoctb Co3patend.b. Kannaesa
He Ha30BELUb NEN3a>XKMCTOM B CTPOrOM MOHUMAHUK
XaHpa. OH - MUCTUK CBETA, YBIEKAOLLNIN B MUP €ro
TOHKUX, MeHALWKMXca coctoaHuin. Ero ceeT Bcer-
[la pasHblii: TO OH PaBHOMEPHO PasfiUT B BO34yXe,
TO KOHLLEeHTpUPYeTCs B CNensawmi CHom, TO TAHeT
3a cobon B rybb xoncTa, npeBpalLlasiCb B LEHTP
BceneHHoun. B konnekumn 0.M. Omaposa ecTb gBa
Mos0THA XYAOXHMKA M3 cepun «PoxpeHune ceeTa»,
PKO packpblBatoLLine cBoeobpasne ero TBOPYECKO-
ro MeToAa M >XMBOMUCHOTO CTUNSA.

B koHTekcTe pa3roBopa o MacTepax, 4Yen TBop4e-
CKWW pap ecTb pe3ynbtat rnybokoro aHann3a cBoero
nyTW B UCKycCTBe Ha $OHE KPU3MCHOrO COCTOSHUSA
Xy[0XeCTBeHHON KynbTypbl kKoHua 1980 - 1990-x
rofoB, cnepyeT HasBaTb uMMa Agunsg ApykakoBu-
ya Actemuposa (1961 r.p.). MepBbiM BepHUCaXeEM,
Ha KOTOPOM XYAOXHUK 3aaBun o cebe Kak o npeg-
CTaBUTenNe anbTepHATUBHOWN IMHUWN B fareCTaHCKOM
MCKYCCTBE TOro BpeMeHu, bbifia BbICTaBKa MOJTOAbIX
JarectaHckux xypoxHukos 1987 roga B BeicTtaBou-
HOM 3ane [larecTtaHcKoro cot3a XyLoXHukoB. [len-
3axun AcTeMypoBa Nopasunau Toraa 3puTenen CBo-
e CypoBOM MOHYMEHTasibHOW NNacTUKON N BMecTe
C TeM Heobbl4alHOMW CBETOHOCHOCTbIO MpU CcAep-
XaHHOW oxpucTon nanutpe. Torga ActeMmpoB BoC-
cTan npotuB oTobpaxeHusa [JarectaHa c NOMOLLbIO
Habopa «nyboyHbIX» KapTMHOK C 0bA3aTeNbHbIM
HabopoM rop, nanax, KMHXanoB W UHTeprnpeTaLunn
Kpas B Ayxe CnaliaBoW 3k30TMKW. Ero «oTkpbiTme»
POAMHbI CJly4MNOCb BO BPeMs MJeH3pHON paboThbl
B CTapUHHOM KYMbIKCKOM cene. XyLoXXHUK obpatun
BHMMaHWe Ha caMaHHbIN 3abop, orpaxkaaloLLnmn ero
pogoBoi foM. [Nog obBannBaBWMMKUCS COAMU MN-
HOBMTHOWM LWITyKaTypKKU, K KOTOPOW 3a AecATUIeTUs
€€ CyLecTBOBAHMSA NpU pPerynsipHbIX «MOHOBAEHUN-
AX» NPUMELLMBANNCL AepeBAHHAN LpaHKa, WepCTb
ByBONOB, KYCOYKM CTApoOh KepaMuKu, GparMeHTbl
KOCTOYEeK >KMBOTHbIX, OH YBWAEN BCl Hebpockyto,
HO MepBO34aHHYK OCHOBY >XM3HW CBOUX MPELKOB.
Actemunpos 1980-xchopMmpoBan CBONXKMBOMUCHbLIN
A3blK, B OCHOBE KOTOPOro 0Ka3anocCb ero reHeTnye-
CKW BPOXIAEHHOE MOHWMaHWe MeCOYHO-MbIIbHOIO,
3eMJINCTO-OXPUCTOro naHpwadTa KyMbIKCKON paB-
HUHbI. B konnekunmn 0. OMapoBa ecTb eAMHCTBEHHOE
npou3sBefeHne Xusonucua Toro nepnoga — «KoHey,
aHa» (1986), B koTopoM BbibeneHHble caMaHHble 40-
MUKW pefiKUMU CBET/IbIMM NATHaMM TOHYT B MapeBe
XapKkoro neTHero Beyepa. XONCT TPYLHO Ha3BaTb
peanucTnyeckmMm nemnsaxeM. Ckopee, 3To Harpo-
MOX[EeHMe YCNOBHbIX $OpPM, B KOTOPbIX BUAATCS Ha-
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to explore new avenues in landscape painting. The
collectionincludes several works by I.N. Urudzhe-
va (b. 1963), whose landscapes consistently cap-
tivate viewers at exhibitions (“Winter in the Aul”,
“Morning”, “Noon”, “Winter Day”, and others). Her
depictions of mountain vistas and deserted auls,
often rendered in cool, subdued tones, are infused
with a delicate, lingering melancholy. Her winter
scenes are particularly evocative, almost convey-
ing the bite of frosty air. Figures moving along
narrow aul paths seem enveloped in solitude,
dwarfed by the majestic, snow-muffled silence of
the mountains.

S.M. Tikhilov (b. 1962), widely regarded through-
out the republic as a philosophical artist who
writes parables and essays and creates drawings
and engravings inspired by Old Testament nar-
ratives, is represented in Omarov’s collection by
several landscapes. In these, he reveals himself
as a subtle lyricist and a superb plein air painter,
deeply attuned to the color and atmosphere of the
natural world. The landscapes held in the collec-
tion depict the mountains in their sun-drenched
summer splendor. Vivid blue skies, the verdant
slopes of the hills, the pyramidal village houses
reaching toward the clouds, their walls gleam-
ing in the sunlight - all rendered with broad, con-
fident brushstrokes - delight both the eye and the
soul (“Goor”, “Chokh”, “Rooftops and Clouds”,
“Native Lanes in the Heat").

Omarov’'s collection also embraces the vision of
another philosophical artist, E.Yu. Golik (b. 1963),
whose approach aligns with metaphysical real-
ism. His works transcend conventional landscape
painting, weaving together reality and imagina-
tion, the familiar and the phantasmagorical. Yet it
was Golik's more realistic depictions of the Dag-
estani mountains, painted during his travels, that
profoundly resonated with the collector Omar
Murtuzalievich Omarov ("Mountains Against Yel-
low Air” and “A Village of Uninhabited Houses”).
Two small winter scenes, in particular, are imbued
with a sense of panoramic grandeur. Rendered in
a restrained palette of ochre, umber, lead-white,
and bone black, these “cosmic” winter vistas show
no human presence - only traces of fleeting habi-
tation. In their stillness and scale, these intimate
works become meditations on eternity.

Among this constellation of Dagestaniartist-think-
ersis B.M. Kallaev (b. 1959). Like Tikhilov and Go-
lik, he is a universal spirit - a poet, a flautist, and
a painter whose work invites viewers toward spiri-

tual self-discovery and a reverence for the wisdom
of the Creator. Kallaev is not a landscapist in any
traditional sense, but rather a mystic of light. He
guides the observer into the subtle, ever-changing
manifestations of luminosity - light that diffuses
softly in the air, concentrates into dazzling beams,
or pulls the gaze into the depths of the canvas,
as if into the heart of the universe. Two paintings
from his series “The Birth of Light” are held in
Omarov’s collection, each a vivid testament to the
singular power of his vision and technique.

In any reflection on artists whose creative genius
arose from profound introspection during the
late 1980s-1990s - a period of deep crisis with-
in artistic culture - the name Adil Adzhakovich
Astemirov (b. 1961) holds essential significance.
He first emerged as a voice of an alternative vi-
sion in Dagestani art at the 1987 exhibition of
young artists in the exhibition hall of the Dagestan
Union of Artists. There, Astemirov's landscapes
arrested viewers with their severe, monumental
forms and a surprising inner luminosity, achieved
through a restrained ochre palette. In this body
of work, he rebelled against the clichéd, picture-
postcard portrayal of Dagestan - the obligatory
mountains, papakhas, and daggers - and against
any representation of the region steeped in senti-
mental exoticism. His rediscovery of his homeland
unfolded during a plein air session in an ancient
Kumyk village, where his attention was captured
by the adobe fence surrounding his family home.
Under layers of crumbling clay plaster - over de-
cades mixed with wood lath, buffalo wool, shards
of pottery, and animal bone from countless renew-
als — he perceived the humble, yet primordial, sub-
stance of his ancestors’ existence. It was during
this period that Astemirov developed a painterly
language rooted in what felt like a genetic mem-
ory: an innate feeling for the sandy, dust-filled,
earthy-ochre expanse of the Kumyk plain. Oma-
rov's collection contains one painting from this
era, “End of the Day” (1986), where whitened ado-
be houses appear as sparse luminous shapes dis-
solving into the haze of a summer evening. This is
not realism; it is an almost subconscious medita-
tion - a gathering of abstract forms where reality
hints through a veil, a surge of felt connection to
the semi-steppe landscape of his origins. Not long
after this remarkable debut, Adil Astemirov and
his wife, Irina Guseinova, left for Moscow, where
his vision expanded in scale and ambition. Follow-
ing several resonant exhibitions, he was hailed
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MEKM Ha peasibHble NpeAMeThbl, 3TO — BCMJIeCK MO CO-
3HATENIbHOTO OLLYLLEHWNS UM KYMbIKCKON MOyCTEMNMW.
Bckope nocne dpeepuyeckoro gebrota A.A. Actemu-
poB c>xeHoin M. 0. TycenHoBon noexan B MockBy, rae
B MosiHOM MacwTabe pa3BepHyncs ero TanaHT. o-
cfe psifa ycnelwHbiX MPOEKTOB 0 HEM CTafiv NucaTb
M3BECTHble MOCKOBCKNE KPUTUKM U UCKYCCTBOBEAb
Kak o HoBaTope, obnajatLem He ToNbKO TalaHTOM
XYLOXHMKA, HO N PasBUTbIM MHTEIEKTOM, aHanun-
TUYeCKUM GUN0COGCKUM MbIlLIEHUEM, MPUBHEC-
WWM 1 pa3sBMBLUMM B COBPEMEHHOM AarecTaHCKOM
MCKyCCTBE Ky/bTypy aKTyaslbHOro KOHLemnTa.
Cynpyra Apuwna ActemupoBa MpwuHa [ycenHoBa
(1964 1. p.) Takxke aBNAeTCH 3aMeTHOMN GUTypoit B Co-
BPEMEHHOM fjarecTaHCKOM UCKYCCTBe, MepeLlarHyB-
WeW rpaHnLbl 3THMYECKOro y3HaBaHUSA KOPHEBOTO
MecTa cBoero TBopyeckoro gapa. Ee becnpegmert-
Hble MONOTHA POXAAIOT ollylleHne pa3bpocaHHbIX
MO XOJICTY OCKOJIKOB MOJIMBHOM KepaMUKW WAu BU-
Tpaxen. LLnpokune dparmMeHTbl 9pKMX MepLatoLLnX
dopM noxaTca Mo NOBEpPXHOCTU CUCTEMHO B KaX-
LOW KapTMHE TO rOPM30HTaNsMU, TO BEPTUKANAMMU
(cepua «MponcxoxaeHne HecooTBeTCTBMIN», 1989).
XonopHble cMHe-puoNeTOBbIE LiBETA KOOPUTA MO-
rpy>atT B30p B TPAHCLEHAEHTHOCTb KOCMUYECKOTro
MpoCTpaHCTBa.

13 ockonoyHoro xaoca BbICTynalT MHOTAA efBa
y3HaBaeMble peanbHble 00beKTbl, Kak, Hanpumep,
B npom3BefeHnn n3 konnekunm 0. Omaposa «[len-
3ax» (1988), roe oovHokasa TpaguUMOHHAsA ropckas
Cak/s, He OMMpaloLLAsCcsa Ha 3eMHYIO TBEPAb, He CBSI-
3aHHasA C OKpy>alowWwmnM nNpegMeTHbIM MUpoM, Bya-
TO BUCUT B MPOCTPAHCTBE M MOXeT BOT-BOT KaHyTb
B HebbITne. XyaoXKeCcTBeHHaa 3cTeTMKa TBOpPYeCTBa
A. Actemmposa un W.lycenHoBon ¢yHKUMOHUPYET
B TPaAMLMSAX 0TeYeCTBEHHOro aBaHrapga, Tpebyo-
wero rnybokoro KpUTUYECKOro OCMbICIEHMS.

NHbIM 3ByYaHmneM nonHbl xonctel WaxHabat Anu-
maromegnosoi (1965 r.p.). B anbboMme konnekuuu
npefcTaBneHbl ABe ee KapTUHbl, Ha OA4HON U3 KOTO-
pbix — «KpacHas [OpoXKa» — X04eTCs 0CTaHOBUTLCS,
MOCKOJIbKY MMEHHO OHa BO BCel MOJIHOTe NpeAcTaB-
nseT YAUBUTENbHbBIN Aap XyLOXHMLUbI. [ToToMCTBEH-
Hasa TabacapaHckas KOBPOBLUMLA, OHA yMeeT TOH-
Ko 4yBCTBOBaTb LBeT. KoBpbl, KOTOpble SBASIOTCSH
HeOTbeMNEMON YacTblo KynbTypbl Hapopa, nernwu
B OCHOBY €€ fpKOro, Ma>KOpHOro, LLlBETOHOCHOI0 MU-
poocnpuaTtus. Xusonuce LLlaxHabaTt MmepuaeT Bce-
MW LBeTaMUN y3HaBaeMblX OPHAaMEHTOB B KOBPOBbIX
doHax KOMMNO3MLWA, B KOTOPbIe BMJIETEHBI CUTY3ThI
XeHCKMX GUryp, Kak YacTb OpPHaAMeHTa, YTo OTCbiNla-
eT HaC K rapMOHWMN CpefHEeBEKOBbIX BOCTOYHbIX MU-
HuaTiop. PaHTacTnyeckMin Mup LBeTyLLel NPUPOAbI
obHMMaeT n obBonaknBaeT CBOMMM YapaMu 4Yeso-

Beka, Kak CBOeW HeOTbeMJIEMON YacTu.

YTo aBNAeTcs caMon KpacuMBOMW W 37€raHTHOW Ya-
CTblo XMBOW Npuponbl? He 3agymMbiBasiCb, MOXHO
OTBETUTb: KOHEYHO, NolWwajb — NpefaHHbIN Apyr, No-
MOLLIHWMK YenoBeka 1 B X0391CTBe, U B paTHOM ferne,
W B CMOPTMBHOM COCTA3aHNN. He BOCXUTUTbCS 3TUM
XWBOTHbIM, He 3aropeTbCs >enaHweMm ero co-
TorpadumpoBaTb MpocTo HeBO3MOXHO. Hy, a y Tex,
y KOro kpome nt06BM K NOWAaAN ecTb elle v TanaHT
XuBonucua, Ha pykax Bce KO3blpu, 4Tobbl cTaTb
XYyBOXHUKOM-unnonoroMm. B cobpannn 0. Omapo-
Ba XPaHWTCS HEeCKOSbKo npou3BefAeHui Anekces
Hukonaeswnya Mmyxapésa (1959 r.p.) - xynoxHuka-
unnosiora C MMPOBbLIM MMEHEM, YbM KapTUHbI yKpa-
AT CTeHbl 3HAMEHUTBIX KOHHbIX X035MCTB, YacT-
Hble Konnekumn n Mysen B Poccum n 3a pybexom.
Bonee 60 xwuBonucHbix pabot Anekcesa [nyxapésa
npenctaBneHbl B Mysee xwvBon nowaan Bo PpaH-
uMn, a penpoaykumm paboT XyfoXKHMKA MOXHO
yBUOEeTb B aMepUKaHCKMUX U eBPOMencKMx crneum-
anbHbIX M3AAHMAX. 3TOT XaAHpP B aHWMaNUCTUKe
TpebyeT He TONIbKO HE3yKOPM3HEHHOr0 3HaHMSA aHa-
TOMUM M xapakTepa fowagn, Ho n rnybokmx ncro-
pUYeCKMX mccnegoBaHnin. BbicoKMn XXMBOMMUCHBIN
npopeccnoHann3mM M MacTepcTBO KUCTU B coye-
TaHUM Cc abCoNOTHBIM peann3MoM B M30bpaxkeHnn
nowagawu genatwT npoussefeHuns A. [nyxapeBa yHU-
KanbHbIM JOCTMXEHWEM B OTEYECTBEHHOM W MUPO-
BOM WMCKYyCCTBe, BO3MOXHO, HapaBHe c T. Xepuko
n . Ctabbcom. A. [nyxapeB c BOCXMLLEHNEM BOCCO-
3paeT BCe NOpPOAbl 3TOr0 XMBOTHOMO: YTO HN KOHb —
TO MOPTPET CO CBOUM XapakTepoM. XyAOXKHMK Aake
3HaeT, Kakoe M3 KOHHbIX YyKpalleHWW mnoJonaeT
bonblie «k nuuy» onpeaeneHHon nowapke. B aTom
MOXHO ybeanTbCs, MOCMOTPEB B KaTasore npon3se-
LEeHNst 3TOro MacTepa.

Hemano xopowwux nensaxewn B KONNeKuuu, npes-
CTaBASALWMNX XYAOXKHWKOB Bonee M0oi040oro noko-
nenuns (H. JamapaHos, M. Mcmaunos, T. Karmpos).
3Tn MacTepa, BOCNUTaHHble B cTeHax [larectaHcko-
r0 XYAO0XEeCTBEHHOro y4yuMnauLia U XyA0XeCTBEHHO-
rpadmueckoro dakynbreta [arectaHckoro rocy-
[APCTBEHHOrO0  Mejarornyeckoro yHuBepcuTeTa,
MONyYUIN HaBbIKW, MO3BONSAIOLLNE UM TOHKO YyB-
CTBOBaTb W BOCMPOM3BOAWUTb BUAMMbIE VMW MpU-
poAHble MOTMBbI. HO MOMMMO Men3aXkHoro >aHpa
TBOpPYECKME WHTEpPEechbl 3TUX XYAOXHUKOM UMeloT
bonee wunpokune rpanmubl. T.A. Karnpos (1974 r.p.)
nuweTt npekpacHole noptpethl, H.K. damaga-

HoB (1975 r.p.) - wamopmoptel, W.C. WUcMmaunos
(1977 r.p.) MHOrO paboTaeT B XaHpe UCTOPUYECKOIA
KapTWHbI.

B konnekunm O.M. OmapoBa npuBnekatwT BHMMa-
Hue pBa ctoxeTHbIx nonotHa M. C. Mcmannosa. OgHo
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by Moscow’s leading critics and art historians as
a true innovator: an artist endowed not only with
remarkable talent but with a penetrating intellect
and philosophical depth, who brought the culture
of the conceptual into contemporary Dagestani
art.

His wife, 1.0. Guseinova (b. 1964}, is equally sig-
nificant in the landscape of modern Dagestani
art — an artist who has transcended the limits of
ethnic identity to explore the universal roots of
creativity. Her non-representational canvases
evoke the feeling of scattered fragments of glazed
ceramic or stained glass. In each work, expan-
sive, shimmering forms of vibrant color are ar-
ranged with deliberate structure: in horizontals,
in verticals, as in her 1989 series “The Origin of
Discrepancies”. Cool violets and deep blues im-
merse the viewer in a contemplative, almost cos-
mic space.

From this seemingly chaotic mosaic of color and
form, faintly recognizable images occasionally
surface. In her work “Landscape” (1988], held in
Omarov’s collection, a solitary mountain saklia ap-
pears - unanchored to the ground, disconnected
from the world of objects — as though suspended in
emptiness, moments from dissolving into nothing-
ness. The artistic language of both Astemirov and
Guseinova operates within the demanding tradi-
tion of the Russian avant-garde, inviting deep crit-
ical reflection.

The paintings of Shakhnabat Alimagomedova (b.
1965) resonate with a different, more vibrant en-
ergy. The collection’s album features two of her
works, but it is “The Red Pathway” that truly cap-
tivates - a piece that reveals, in its fullest expres-
sion, the extraordinary brilliance of this artist. A
hereditary Tabasaran carpet weaver, she pos-
sesses an innate, refined sensitivity to color. The
carpets, an inseparable part of her people’s cul-
ture, form the foundation of her bright, joyous,
and chromatically rich worldview. Shakhnabat's
canvases shimmer with the resonant carpet or-
naments, which form the compositional back-
ground into which she weaves the silhouettes of
female figures. These women become part of the
pattern itself, evoking the harmonious balance
found in medieval Eastern miniatures. It is a fan-
tastical world of blossoming nature that embraces
and envelops the human form with its charms, as
though humanity were an inseparable thread in its
woven tapestry.

What is the most beautiful, the most elegant em-

bodiment of living nature? One might answer,
without hesitation: the horse. A loyal companion,
a partner in labor, conflict, and sport - it is im-
possible not to admire this creature, not to feel
compelled to capture its grace. And for those who
possess not only a love for the horse, but also the
gift of the painter, the path lies open to become
an equine artist. Omarov’s collection is honored
to include several works by Alexei Nikolaevich
Glukharev (b. 1959), an equine painter of inter-
national stature, whose works grace the walls of
renowned stud farms, private collections, and mu-
seums across Russia and beyond. More than sixty
of his paintings reside in the Living Museum of the
Horse in France, and reproductions of his art are
regularly featured in specialized equestrian publi-
cations throughout Europe and the United States.
This demanding genre of animal painting calls
for impeccable knowledge of equine anatomy and
spirit, supported by profound historical under-
standing. Glukharev's high professional mastery,
combined with an almost absolute realism in ren-
dering the horse, elevates his work to a singular
achievement in both Russian and global art - wor-
thy of comparison with masters such as Théodore
Géricault or George Stubbs. Glukharev paints each
breed with admiration and insight; every horse is
a portrait, pulsating with individual character. The
artist knows intuitively which bridle, which tradi-
tional adornment, best complements the noble
“portrait” of a particular animal - a nuance collec-
tors may appreciate in the catalogue of this mas-
ter's works.

The collection also features a number of fine
landscapes by artists of a younger generation -
N. Damadanov, I. Ismailov, and T. Kagirov. These
masters, educated within the rigorous traditions
of the Dagestan Art College and the Faculty of Art
and Graphics at the Dagestan State Pedagogical
University, developed a technical foundation that
allows them to sensitively perceive and render the
natural motifs they observe. Yet their artistic ho-
rizons extend well beyond the landscape genre.
T.A. Kagirov (b. 1974) paints remarkable portraits;
N.K. Damadanov (b. 1975) excels in still lifes;
and |.S. Ismailov (b. 1977) works extensively in the
genre of historical painting.

Two narrative canvases by |.S. Ismailov particu-
larly stand out in Omarov’'s collection. One of
them, “Return to Giiney-Kady”, delves into the trag-
ic destinies of Dagestanis displaced to Turkey in
the late 19th century. The painting’s compositional
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n3 Hux - «Bo3BpaweHne B ltoHen Ken» cBazaHo
C Tparmyecknmn cynbbamu parectaHueB, okasaBs-
lwmxcsa Bonet cyabbbl B kKoHue XIX Beka B Typuum.
KoMnosnunoHHoe MacTepctBo, YybeguTenbHOCTb
obpasa nepcoHaxa cBMAeTeNbCTBYOT 0 HosbLIOM
noTeHuMane XyAoXHMKa Kak MCTOPUYECKOro XXMBO-
nucua.

MosiBNeHne y KonnekuuoHepa TemaTUyeckow Kap-
TUHbI — IBJIeHNe 3HaKoBOe, Tak Kak bonblune naen
OTpaXkalTCs MMEHHO B 3TOM BMAe uckyccTBa. [la-
TpnotnaMm u nbosb Kk PognHe spye n mMacwtabHee
0Tobpa>kaloTCH MMEHHO B CIOXKETHbIX KOMMO3ULUSX.
0.M. OmapoB acHo 3To nouyBcTBOBan. B paHHOM
KOHTeKCTe HeobxoAMMO pacckasaTb O TBOpPYeCTBe
[ W. Fabubynnaesa (1969 r.p.), ubmx KapTMH B Kon-
nexkummpgoctatoyHomHoro. [. [abubynnaesnpeacras-
NeH B HeW nen3a)kaMu, HaTiopMopTaMu, NOpTpeETaMu.
Ho TemMaTuuyeckme KapTvHbI NpeAcTaBAsfOT 0CobbIn
nHtepec. «CroaHka», «BaTan», «[lBoe», «Howa»,
«[lpepaHune», «Peka», «CoH B nyTu» oTHOCATCA
K NPOM3BeAEeHNEM C SIPKO BbIPa>KEHHbIM UHTEPECOM
K 3THM4YecKom KynbType HapogoB [larectaHa, nx bbiTy,
Tpaguumam n nctopuu. lNnotHoe 3anonHeHne xoncra
burypamu, KpynHbld naaH, Hernybokoe MpocTpaH-
CTBO, MHOIAa 3aMoJIHEHHOE aCKeTUYeCckn TpakToBaH-
HbIM Men3axeM, YeTKOCTb PUCYHKa B CBETO-TEHEBOW
MOLENMPOBKM XapakTepu3yloT TBOPYECKYHD MaHepy
xypoxHuka. K atomy ctout pobasButb MeTadopuu-
HOCTb MbILUJIEHUS, CUMBOJIN3M, KOTOPble TOXe BXO-
AT B TBOpYeckmu MeTog [. [abubynnaesa.

[MOMMMO XyA0XHWKOB, paboTalolmx B peannctmye-
cKou u urypaTueHon maHepe, B konsiekymm 0. Oma-
poBa NpefcTaBfieHbl U MacTepa, YbW NMPUCTPACTUS
MPOSIBAAIOTCSA B KOHL,ENTyasbHOM nian becnpegmeT-
HOM nckyccTBe. Ho 1 B 3ToM cilyyae npovsBefeHuns
TaKMX Xy[L,0KHUKOB CBA3aHbl C fareCTaHCKUM KOLOM.
Takux npov3BefeHWN HEeMHOro, HO OHW oTpaxka-
0T TEHAEHLUMN NCKYCCTBA 3MOXM MOCTMOAEPHM3MA,
K KOTOpbIM KonnekunoHep OMapoB 4yTKo mMpuchy-
wueaeTcsa. Hanpumep, B cobpaHnn eCcTb HECKOBKO
pabot M.-X.K. Cynbarosa (1951 r.p.). Mponas nyTb
oT durypaTmBHON XuBonucu K becnpegMeTHOCTH,
3T0T MacTep chopmumpoBan cBoeobpasHyto cucTteMy
KOHCTPYMpOBaHMSA COBCTBEHHbBIX MUPOB, B KOTOPbIX
ncnamckas TemMa uam TpaguuMoHHoe feKopaTUBHO-
MPUKNafHOE NCKYCCTBO MOXEeT CMbIKATbCS C CEMaH-
TUKOM ApeBHWMX apTedaKTOB JAreCTaHCKOW KynbTy-
Pbl, MUHYS akTyafbHble NpobremMbl COBPeMEHHOTO
counyma. AsTop paboTaeT cepusMu, KoTopble BO3-
HMKaloT camu cobon B npouecce 3KCMepUMEH-
TOB C MPOCTPAHCTBOM, MJIOCKOCTbIO M 0bbEMaMu.
®akTypHo-boraTtble, )XMBOMUCHO-HACHILL,EHHbIE MPO-
n3segeHnsa CynbsHoBa MOryT Bbi3BaTb B 3puTene
camble pa3Hoobpa3sHble accoymauun («Kamuu wen-

4yT MONUTBY», «He 3Hatoume cTpaxa»).
CoBpeMeHHOe aKkTyanbHOe WCKYCCTBO HACTO/bKO
CNOXHO, YTO ero HeBO3MOXHO BOCMPUHMMATb Oyk-
BanbHo. OHO MeTadopmyHo, nHockasaTenbHo. OHO
4acTo anennupyeT K KONNIEKTUBHOMY UM JIMYHOCT-
HOMY Nofco3HaTesIbHOMY W 3acTaBnseT AyMaTb, UC-
cnepfoBaTtb, CONepexmBaTb. TOIYKOM K TBOPYECKO-
My MpoLEeccy MOXeT cTaTb BCe, YTO yrofgHo: nwboe
cobblTMe unM cuTyauus, BbI3blBalOLME CUSIbHbIE
aMouMMK.

Csoé BgoxHoBeHne M. 0. Monnakaes, paboTtatowwmnm
nod ncesgoHumom Mar Xasap (1969 r.p.), yepnaet
B Hapo4HOM TBOpYeCTBe, CKa3Kax, TPaAULMOHHbIX
OpHaMeHTax, nuTepaType, TeaTpe, KnHo. Jonro pa-
boTtas B MockBe, Npoy4mMBLLNCH 3a pybexKoM, XyLox-
HUK — on3anHep, rpaduk, cueHorpad — oTKpbIN ANS
cebs HOBble rOpM30HTbI, HO HaLMOHaNbHas KyNb-
Typa No-npexXHeMy OCTaeTCcsa AN HEro >XXMBbIM UC-
TouHunKoM Mbicnn. B konnekumn 0. M. OmapoBa ecTb
TPU 3aMeyaTesbHblX paboTbl, HaNMCaHHbIe B Bbl-
COKOW CTEMeHW peanncTuyHo, OHWU B bonbluen cTe-
neHn cumBonnYHbl («JlesrmHka. TaHew», «Pogosoin
cTtonb», «TeHrpu. Havano»).

OThenbHbIM pa3fenoM B KOSUIEKLMU XPaHATCS Npo-
M3BeAEeHUsl, Co3[aHHble XYAOXHMKaMW BO Bpe-
Ms mx pabotbl B ¢opmaTe MexpayHapogHoro apT-
CMMMO3MyMa COBPEMEHHOr0 MCKyccTBa B I. Anosa.
MacTepaMm, npuexaBwmm B Typuuto no npurnae-
HWI0 He ToNbKo 13 [larectaHa, HO U ApPYruX PermoHoB
Poccun, O0.M. OmapoB npepoctaBun npekpacHyto
BO3MOXHOCTb MO3HAKOMWUTLCHA C KYNbTypon W UC-
KyCCTBOM CTpaHbl ¢ boraTon nctopmen, Tpagnumamm
M OKYHYTbCS B aTMoCdepy YHWKaNbHOW NPUpPOAbI.
MoXHO nepeuncnnTb Lenylo niesny npekpacHbIX
XMBOMUCLEB, Yel [ap B MOCTUXKEHUM Heucyep-
naemoro Kosopuctmyeckoro boratcTBa Mupa spko
BbIMJIECHYJICS MMEHHO B 3TOM npoekTe. Bce pabo-
TaBWMWE HA apT-CUMMNO3WYyMe XYLOXHWKM BecbMa
n3BecTHbl B Poccun. Cpelim HUX eCTb 1 akafeMuKu
(AHgpein 3axapos), u noyetHble uneHbl (Oner Ka-
nawnTaHoB) Poccuiickoin akagemun xymoxects. OHu
paboTaloT BO MHOrMx >aHpax, HO WX CBeNna egu-
Has NpMpPoOAHas M HauuoHanbHasa cpefa u obuian
Luenb — nneHapHas paborta. M camoe rnaBHoe, 41O
nx obbeguHuno, HaBepHoe, NboBb M BLOXHOBE-
Hue. VX obWMUM NO3YHrOM MOXHO BbIABUHYTH fe-
BM3, BbICKA3aHHbIN B OQHOM U3 MHTEPBbIO YIEHOM
apT-cumnosmyma Butanunem MakapoBbiM: «[locTo-
AHHbBIA MOUCK, MNOCTOSAHHOe ABWxeHue. N B To Xe
BPeMS HEM3MEHHbIM [OJI)KHO 0CTaBaTbCs OQHO: UC-
KyCCTBO A0JI)KHO ObITb MO3MTUBHbLIM. JItoboBb K Bory,
K >KM3HW, K Nt0asM 1 cBeTy. IcKycCTBO LOMXKHO HECTH
papoctb U pobpo». HencteutensHo 11 npowusse-
LEHWI 3TOr0 >XXMBOMMUCLA, KOTOpble NMpeacTaBfieHbl
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strength and the compelling portrayal of its char-
acters reveal an artist of considerable power as a
historical painter.

The inclusion of such thematic works is especially
significant for a collection, as it is in this form of
art that the most profound ideas find their fullest
expression. Patriotism and love for one’s home-
land are expressed more vividly and on a grander
scale precisely through narrative compositions - a
truth Omarov clearly understands. It is in this light
that the work of G.l. Gabibullaev (b. 1969) must
be considered. Well-represented in the collection
through landscapes, still lifes, and portraits, he is
most compelling in his thematic compositions.
Works such as “The Stop”, “Vatan”, “The Two’,
“The Burden”, “The Legend”, “The River”, and
“Dream on the Journey” are deeply engaged with
the ethnic culture, daily life, and historical memory
of Dagestan’s peoples. Gabibullaev's artistic sig-
nature is defined by a densely populated picture
plane, a preference for intimate close-ups, and a
shallow space often framed by landscapes ren-
dered with almost ascetic simplicity. Clear, confi-
dent draftsmanship and strong chiaroscuro mod-
eling further characterize his approach, which is
elevated by a profound metaphorical undercurrent
and a rich symbolic language that permeates his
entire creative method.

Omarov’'s collection extends beyond painters of
realist and figurative persuasion to include those
drawn to the conceptual and the non-objective. Yet
even in these works, a distinct Dagestani sensi-
bility remains present. While such works are few-
er in number, they reveal the collector’s attentive
engagement with the evolving language of post-
modernism. Among them are several works by |.-
Kh. K. Supyanov (b. 1951). Having journeyed from
figurative painting to non-objectivity, this artist has
forged a unique visual syntax for constructing self-
contained worlds - spaces where Islamic motifs
and traditional decorative arts intersect with the
semantic echoes of ancient Dagestani artifacts,
consciously sidestepping the immediate urgencies
of the contemporary social sphere. He creates in
self-generating series, born from continuous ex-
perimentation with space, plane, and volume.
Supyanov’s texturally complex, chromatically in-
tense compositions invite a wealth of associations,
as embodied in works such as “Stones Whispering
a Prayer” and “Those Who Know No Fear”.

The art of our time often possesses a complexity
that defies literal interpretation. It speaks in met-

aphor and allegory, appealing directly to the col-
lective or the personal subconscious. It demands
thought, inquiry, and emotional participation. The
spark of creation can be ignited by anything: any
event or any situation powerful enough to stir pro-
found feeling.

M.Yu. Mollakaev, who works under the name Mag
Hazar (b. 1969), draws inspiration from folklore,
fairy tales, traditional ornamentation, literature,
theater, and film. Though he has worked for many
years in Moscow and studied abroad - developing
a practice that spans design, graphics, and sce-
nography - national culture remains a vibrant,
living source for his imagination. Three excep-
tional works by him reside in Omarov’'s collec-
tion. Rendered with a high degree of realism, they
are, at their core, deeply symbolic: “Lezginka. The
Dance”, “The Ancestral Pillar”, and “Tengri. The
Beginning”.

A distinct chapter within the collection is dedicated
to works born during the International Art Sympo-
sium of Contemporary Art in Yalova. By gathering
masters from across Dagestan and other Russian
regions, Omarov offered them a remarkable op-
portunity to immerse themselves in the culture
and art of a land of profound history and tradition,
surrounded by the atmosphere of its unique natu-
ral environment. Here, one encounters a veritable
constellation of superb painters whose gifts for
capturingtheworld’sinexhaustible chromaticrich-
ness found vibrant expression within this project.
All the participating artists enjoy renown across
Russia, including academicians (Andrei Zakharov)
and honorary members (Oleg Kailatanov) of the
Russian Academy of Arts. Though their practices
span diverse genres, they were united by a shared
natural and national environment and a common
purpose: plein air painting. And ultimately, what
bound them together was something more essen-
tial: love and inspiration. Their collective ethos is
perhaps best captured by a motto voiced in an in-
terview by symposium participant Vitaly Makarov:
“Constant search, constant movement. And yet
one thing must remain unchanged: art must be
positive. Love for God, for life, for people, and for
light. Art must carry joy and kindness”. Indeed,
the eleven works by this painter featured in the
catalogue - executed in an impressionistic man-
ner - radiate with the brilliance of a midday sun,
the shimmer of urban electric nights, and the dra-
matic play of light and shadow in the mountains.
He is a master who commands the entire spec-
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B KaTanore, HanucaHbl B MMMNPECCUOHUCTUYECKON
MaHepe W U3MyyalT SPKUIN CBET B NONAEHb, Mep-
LaHMe 3NeKTPMYECKMX NamMn HOYHOro ropoga, urpy
CBETOBbIX KOHTPACTOB B ropax. XyLoXHWK BnageeT
BceMu cnocobamm oTobpakeHns kpacoyHoro borat-
cTBa Mupa.

CraBpononbckmn  xypoxHuk Oner KanaunTtaHos,
NpUOYMaBLWMA U OCYLLEeCTBAAIOWNN TBOPYECKUN
npoekt - obbvegnHeHne «Koneco», MPM3HaHHbIN
MJIEH3PUCT, MOCTOSHHO BbIE3XAKOWMA CO CBOEN
rpynnon B ropel CesepHoro KaBkasa, B Anose, Bo3-
MOXHO, 0bpén HoByto NtoboBb — Mope. Ero MapuHel,
HanucaHHble LWMPOKO W MAcTO3HO, MOATBEPXAAT
YyBEPEHHOCTb MacTepa B TOM, YTO TOJIbKO Ha MJIeH3-
pe MOXHO yBUAETb NPUPOAY Takon, Kakas OHa ecCTb.
3Tioa, HanucaHHbiM «alaprima» - 370 MasjeHb-
Kas KapTWHa, OTpaXkalolias CUIOMUHYTHYI npaBay
XXN3HW NpUpoabl.

[lo Mopckmm nensaxam AnekcaHgpa [opbuko-
Ba He CKaXkellb, YTO MOpEe He ero CTUXWs, Tak Kak
B poLHOM XypoxHuky CTtaBponone ero HeT. Mope
Typeukux beperoB y Macrtepa HanmucaHo LWMPOKO,
MMMNPECCUOHUCTUYHO. Mopckas cTuxms nokopeHa
NPUCYTCTBMEM B HEWN YenoBeKa, NpULLIBapToBaBLUe-
ro K Npu4yanam CBOM KaTepa W AXTbl, CBepKatoLme
B Jlyyax SPKOro H>XHOro conHua. B ero monotHax
SBHO YyBCTBYeTCH TOT HEOOXOAMMbIN MOMEHT Bre-
YaTNeHusl, KOTOpPbI He MPOCTO OCTAETCH KOHCTa-
Taumen HEeKoW CeKkyHAbl, @ MFHOBEHMWS, ANsLLero-
CA BO BPEMEHW W BAOXHOBMSIOLLErO Ha >XenaHue
CMOTpETb Ha MOJIOTHO, BAbIXash CBEXECTb MOPCKOro
BO3[4yXa M OQHOBPEMEHHO Xap HarpeTbiX CONHLEM
OKPY>KaloLMX NpeaMeTOB.

MNenzaxun AHppes CeneHuHa BbIXOOAAT 32 rpaHb
nMmnpeccmoHnctnyeckoro ctunga. OHm B bonblien
CTENeHN 3KCMPeCcCUMBHbI U 3HepruyHbl. B HUX gpa-
MaTyprus nMcbMa u Konoputa AUKTYeTCH pa3HbiMK
MoTMBaMun. HouyHaqa fAnosa yBuaeHa uMm kak oyTy-
PUCTOM, POXAEHHBLIM B Havane XX Beka. OrHm ro-
pofa MpoHocATcs nepef Hamu ByaTo M3 aBTOMO-
bunsa, Myawerocs Ha bonblon ckopocTu. A opyron
nensax, yBUAEHHbIN UM U3 OKHA, BOCXUTUT NMOKOEM
M TEMJIOM paHHEero yTpa, XoTs HanucaH byaeT Takxke
LUMPOKMMM Ma3KaMmn KUCTHU.

Anppen 3axapos, pogom u3 PoctoBa Benwukoro,
He yanBuTeNbHO, 4To oH Ntobut Pycckni Cesep. 06-
pa3bl HETPOHYTOW UMBUIM3ALMEN NPUPOAbI, CO3-
LaHHble UM B noe3pakax Ha benomopbe, B Kanepuio,
B Pecnybnunky Komu n XonMoropbl, BO3MOXHO, ny4-
Lee, YTO CO3[,aHO MACTEPOM Ha CErofHSALWHUNA AEHD.
OnHako reorpadus ero TBOpYECKMX NOE3L0K LUNPO-
Ka n pa3Hoobpa3Ha. XyLoXXHWK BMEeCTe CO CBOUMMU
LPYy3bAMU, B Yncne Kotopbix bbina n AHHa AbugunHa,
yyactBoBan B V akagemmnyeckoM QopocckoM nneHs-

pe. 3TOT NpoeKT, OTKPbIBLLIMK MacTepy kpacoTy Hra
Poccun, oboratun onbIT Xusonucua, BHecs B na-
NNTPY MacTepa KOJIOPUT HOBbIX MeCT, YHUKaNbHOCTb
KPbIMCKMX rop u rnybuHy kpacok YepHoro Mmops.
Yyactue A. 3axapoBa B TypeLKOM apT-CMMMO3nyMe
MNoATBEPANI0 aKTyaNbHOCTb CHGOPMUPOBAHHOIO UM
XXMBOMUCHOMO NJAaCTUYeCKOro A3blka — «a laprima».
MacTep LBeTOBbIX OTHOLIEHW BbiCTPaMBaeT CBOW
KOMMO3MLUMWN Ha OCHOBE 3KCMPECCUMBHOIO [BUXe-
HWS KWUCTW, 4To co3paeT BoratCcTBO >XXMBOMUCHOW
dakTypbl, 3acTaBnasg xoncT BubpupoBaTh 0T cBeTa
¥ uBeTa.

Ocoboe MecTo B mpouecce apT-CMMMO3MyMa 3aHAN
AnekcaHgp XepHokntoeB, oboraTvB mnen3axkHble
BMneyaT/eHns CBOWX Kojser no MNjeH3py Mpoay-
MaHHbIMW  KOMMO3WLMOHHBIMA MPOU3BEAEHUAMU,
B KOTOPbIX Ba>XHOW COCTaBMSIOWEN OKa3biBAETCH
nopTpeT. XoNCTbl peLwarTcs Mo NPUHLUMNY KUHe-
MaTorpaduyeckoro npuvema CTon-kKagpa U OOHO-
BPEMEHHO KONIAaXXMPOBaHMS Pa3HOMOMEHTHbIX 06-
pa3o0B, rae KpynHoe MU0 coceacTByeT ¢ durypamu
B ABVKEHUWN UAN BANKYIOWMMU CTEKSTaMU BUTPUH.
Jlnua niopen HOCAT BbIPaXXeHHY WHAMBUAYasb-
HOCTb, JIMLLEHHYI0 Maeanm3auum n yept dopmasb-
Horo obpa3sa-tuna. OT pe3kux KoOHTpacToB obpa-
30B, CBETOBbIX M LBETOBbIX MAOCKOCTEW KapTWHBI
A. )KepHokntoeBa npuobpeTadT 3IMOLMOHANbHbLIN
Hakaf U BHYTPEHHIOK AVHaMUKY.

WNTak, pa3melleHre B kaTanore maTepuasnos, CBSi-
3aHHbIX C UTOFaMM COCTOSABLLEroCs apT-CUMMO3MyMa
B fnoBe, AEMOHCTpUpYyeT pacluMpsloWwmnnca aua-
Ma3oH WHTEPecoB KOJJIeKUMOHEpPa, He OrpaHu-
YMBAOLWNXCA [arectaHckuM un3obpasuTenbHbIM
nckycctsoM. 0.M. OmapoB cTpeMuTCHd 0CO3HaTb
npoueccbl  QYHKUMOHMPOBAHWS OTEYECTBEHHOTO
MCKyCcCTBa B €ro LUMPOKOM aBTOPCKOM, AYXOBHO-
cofepXaTenbHOM M CTUINCTUYECKOM acnekTax.
Katanor cobpanua 0O.M.OmapoBa wuHTepeceH
He TONIbKO KakK MCTOYHUK LLleHHbIX CBEEHNI 0 CaMoW
KONleKLuMu, HO TaK e, KakK AOKYMEHT, Mo KOTOpPO-
My MOXHO COCTaBWTb MpeAcTaBineHWe 0 B3rNagax
0.M. OmapoBa Ha wuckycctBo [arectaHa B LesioM
M ero OTHOLUEHWUN K OTAENbHbIM MacTepaM B YaCTHO-
cTn. Katanor cHabXéH TekcToM, B KOTOPOM CAenaH
pAf 3aMeyaHui U OTCTYNIEHUN, CBA3aHHbIX C Bro-
rpadmamMmn XygoXKHUKOB M MX TBOPYECTBOM. Takxe
BbInn 3aTPOHYTHI HEKOTOPbIE BOMPOCHI TEOPUU YacCT-
HOro KONNeKUMOHNpoBaHus. HageeMmcsl, 4To AaH-
HbI KaTanor cTaHeT 3aMaHYMBbIM NPUMEPOM, CMO-
cobHbIM 3anHTEpecoBaTb HE TONbKO LUMPOKUIA KpYr
nobutenen n nccneposatenen UCKyccTBa, HO U MO-
TeHUManbHbIX MeLeHaToB, CMOCOBHbIX AeNCTBEHHO
nmoMoraTb COXpaHeHWo U NponaraHae farecTaHCcKo-
ro KylibTypHOTO Hacnegus.
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trum of techniques for conveying the world’s daz-
zling polychromy.

The Stavropol-based artist Oleg Kailatanov, the vi-
sionary behind the creative association “Koleso”
(The Wheel] and a recognized master of plein air
painting, often leads his group into the mountains
of the North Caucasus. In Yalova, it seems he dis-
covered a new love: the sea. His marines, painted
with bold, impasto strokes, affirm his deeply held
belief that only en plein air can one truly witness
nature in its unmediated truth. An étude painted a
la prima becomes a small, perfect testament - a
capture of the fleeting, immediate truth of natural
life.

One would never guess from Alexander Gorbikov's
marine landscapes that the sea is not his native
element - especially given that his hometown of
Stavropol lies far from any coast. His rendering
of the Turkish coastline is executed with broad,
impressionistic strokes. The maritime element is
portrayed as gently tamed by human presence:
boats and yachts moored at the docks, gleaming
under the rays of the bright southern sun. In his
canvases, one distinctly feels that essential mo-
ment of impression - not merely the documenta-
tion of afleeting second, butaninstant prolongedin
time, inspiring the viewer to linger, almost breath-
ing in the freshness of the sea air while feeling the
warmth of sun-soaked surroundings.

The landscapes of Andrei Selenin transcend the
boundaries of the impressionist style. They are, in-
stead, more expressive and energetic. In them, the
drama of brushwork and color is dictated by vary-
ing motifs. His nocturnal Yalova is seen through
the eyes of a futurist born at the dawn of the 20th
century - city lights streak past as if viewed from
a car racing at high speed. Yet another landscape,
observed from a window, captivates with the
tranquility and warmth of early morning with the
same vigorous, sweeping brushstrokes.

It comes as no surprise that Andrei Zakharov, hail-
ing from Rostov Veliky, holds a deep affection for
the Russian North. His images of pristine nature,
captured during journeys to the White Sea, Kar-
elia, the Komi Republic, and Kholmogory, are per-
haps his finest works to date. Yet his artistic wan-
derings extend far beyond. Alongside companions
like Anna Abidina, he participated in the V Aca-
demic Foros Plein Air. This project, which revealed

to him the beauty of southern Russia, enriched
the painter’s experience, infusing his palette with
the colors of new locales - the uniqueness of the
Crimean Mountains and the profound hues of the
Black Sea. His participation in the Turkish art sym-
posium confirmed the relevance of the pictorial
language he has developed: a la prima. A virtuoso
of color relations, Zakharov constructs his com-
positions through expressive brushwork, creating
a rich painterly texture that makes the canvas vi-
brate with light and color.

A particularly distinctive presence during the Art
Symposium was Alexander Zhernoklyuev, who
enriched the landscape impressions of his fel-
low plein air artists with thoughtfully composed
works in which portraiture plays a central role. His
canvases are constructed using a cinematic ap-
proach, reminiscent of a freeze-frame, combined
with a collage of images captured at different mo-
ments - where a large, intimately rendered face
might coexist with figures in motion or the shim-
mering reflections of shop windows. The faces
of his subjects carry a pronounced individuality,
free from idealization or the traits of a formalized
archetype. Through sharp contrasts of imagery,
light, and color fields, Zhernoklyuev's paintings
acquire emotional intensity and a powerful inner
dynamism.

Thus, the decision to feature works from the Yalova
Art Symposium in this catalogue reflects the ex-
panding horizon of the collector’s vision, which is
no longer confined solely to Dagestani art. Omarov
strives to understand the processes shaping Rus-
sian art in its broadest sense - through the lens
of authorship, spiritual and thematic content, and
stylistic diversity.

The catalogue of Omarov’'s collection is noteworthy
not only as a source of valuable information about
the collection itself but also as a document that
offers insight into his perspective on Dagestani art
as a whole and his appreciation of individual art-
ists in particular. The accompanying text includes
thoughtful commentary on the biographies and
creative trajectories of the artists, alongside re-
flections on the philosophy of private collecting.
It is our hope that this catalogue will engage not
only art historians and enthusiasts but also inspire
future patrons to take an active role in preserving
and promoting Dagestan’s cultural heritage.
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«MHe o4eHb pafocTHO, YTo B [larecTtaHe NOSIBUANCH HOBbIE JIIOAM, XXMBO MHTepecylLLmecs
MCKYCCTBOM, HEPaBHOAYLUHbIE K HEMY M He TOJIbKO NoCeLlatoLine BbICTaBKKW, HO U HaxoasaLine
pPafoCTb B KOJUTEKLMOHMPOBaHUN. A Befb Konnekuns TpebyeT He ToNbKo MaTepuanbHbiX BNO-
XKEHWN, HO N BPEMEHMU, CWJ1, ONPELENIEHHO0 YX0Aa.
KonnekunoHnpoBaHue MMeeT eLlle OAUH OYEHb BaXkKHbIV acnekT: npuobpeTteHune paboT y xy-
LOXHUKOB — 3TO MPU3HaHWe Mx cTaTyca U nx BocTpeboBaHHOCTM B CYpOBOM K MeyTaTensm
Mupe. Kak flaHb yBaXkeHMS K HOBOW Nnesfe fofel, KoTopas TobKo 3apoXaaeTcs, U Kak npu-
3HaHue LeHHocTu konnekumm 0. OMapoBa, ee Xy[0KECTBEHHOW 3HAYMMOCTUN — OTKPbITUE 3TOW
BbICTAaBKW B Xy[,0KeCTBEHHOM My3ee [larecTtaHa.
3HaKOMCTBO C 3TON BbICTaBKOM faeT BO3IMOXHOCTb fareCTaHCKoMy 3pUTeNo yBUAETb HOBbIE,
WHTepecHble, caMobbiTHble paboTbl Xy[0XKHMKOB. M X0TS 9 TOT KonnekuMoHep, KonekLnoHep
«MNO [OJKHOCTU», 1 UCKPEHHe paja, YTo B AOMax Hallux COOTeYeCTBEHHWKOB MOSIBNSIOTCS
paboTbl farecTaHCKUX XyLOXHUKOB, KOTOpble BepexxHo 1 ¢ Ntob0BbI0 XpaHATCH, MPUHOCAT pa-
[ocTb. Befb 3To NokasaTtenb KynbTypbl HALLEro Haponaa».
C. lam3aToBa,
avpektop OMUW nm.T1. T[am3aToBon

W3 cTaTby, nocBsiLeHHOV BbiCTaBKe npuBaTHoro cobpaHusi kaptuH Omapa OmapoBa
B my3zee 130 um. 1. [am3aToBou. KoHyenT-npoekT «KosnekymoHep»
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“It gives me great joy to see new people in Dagestan; people who are keenly interested in
art, who are passionate about it, and who not only attend exhibitions but also find pleasure in
collecting art. A collection requires not only a financial investment, but also time, effort,
and proper care. What is more, there is another very important aspect to collecting: the
acquisition of artworks from artists is a recognition of their status and their relevance in a
world that can be harsh on visionaries and dreamers. The opening of this exhibition at the
Dagestan Museum of Fine Arts is both a tribute to the new generation of artists who are just
taking their first steps on their professional journeys, and a recognition of the value of Omar
Omarov’s collection and its artistic significance. This exhibition gives Dagestani viewers the
opportunity to see new, fascinating, and unique works of art. And even though | am not
exactly a collector myself, more like a “the collector by trade”, | am sincerely glad that
the artworks created by Dagestani artists find their way to the homes of our compatriots
where they are cherished and safeguarded and bring great joy to their owners. After all, it is
an indicator of the cultural level of our people.”
S. Gamzatova,
director of the Dagestan Museum of Fine Arts n.a.P. Gamzatova.

Excerpted from an article commemorating the exhibition of Omar Omarov'’s private collection of
paintings at the Dagestan Museum of Fine Arts n.a. P. Gamzatova. “The Collector” conceptual
project
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ABIYCTOBWY ATEKCEWN (1914-1995]

AUGUSTOVICH ALEXEY

Katanor yactHoro cobpaHua Omapa OmapoBa

«Kacnuickme bbiykn», 1957, kapToH, macno, 27x33,5
«Caspian bulls», 1957, paperboard, oil, 27x33,5
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«HaTiopMopT ¢ orypuom», 1968, xonct, macno, 55x57

«Still life with cucumber», 1968, canvas, oil, 55x57
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«CoBpeMeHHbIV baneT», 1988, kapToH, Macno, 41x30 «[lBa nonsyHka», 1993, kapToH, Macno, 43x70

«Modern ballet», 1988, paperboard, oil, 41x30 «Two toddlers», 1993, paperboard, oil, 43x70
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«HaTiopMopT ¢ dpykTamm», 1938, xoncT, macno, 49x63 «OceHHum nec. lopaumit kntou», 1959, kapToH, Macno, 51x66

«Still Life with Fruit», 1938, canvas, oil, 49x63 «Autumn Forest. Goryachy klyuch», 1959, paperboard, oil, 51x66
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«Mactywkn ¢ koposamm (Ocenb. Topaunin knoul» 1960, kapToH, Macno, 49,7x69,7 «benbin nom Ha bepery peku lNcekync», 1963, kapToH, Macno, 38,6x52

«Shepherdesses with Cows (Autumn. Goryachy klyuch]», 1960, paperboard, oil, 49,7x69,7 «White House on the Bank of the Psekups River», 1963, paperboard, oil, 38,6x52
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«[1Ba nepesa [fopsaunii knou)», 1960, kapToH, Macno, 60x69,4

«Two Trees (Goryachy klyuch)», 1960, paperboard, oil, 60x69,4
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«KpacHble paku», 1974, xoncT Ha KapToHe, Macno, 42x64 «HaTiopMmopT 13 pbib», 1972, kapToH, Macno, 49x64,3

«Red crayfish», 1974, canvas on paperboard, oil, 42x64 «Fish still life», 1972, paperboard, oil, 49x64,3
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«Kpbiwwm nocenka fopsuni knoy», 1972, kapToH, Macno, 51,3x74 «Tonons B cBeTNbIN feHb», 1965, kapToH, Macno, 61x86

«Roofs of the Goryachy klyuch village», 1972, paperboard, oil, 51,3x74 «Poplars on a bright day», 1965, paperboard, oil, 61x86
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«[lenzax c gomom», 1981, kapToH, macno, 31x51,5 «[NeperoH ckota», 1974, xonct, macno, 150x125

«Landscape with a house», 1981, paperboard, oil, 31x51,5 «Cattle transmigration», 1974, canvas, oil, 150x125
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«Jlogku Ha bepery mopa», 1982, kapToH, Macno, 39,5x48,5 «[pa3gHNYHbIN KoHUepT», 1988, kapToH, Macno, 66,5x45,5

«Boats on the seashore», 1982, paperboard, oil, 39,5x48,5 «Festive concert», 1988, paperboard, oil, 66,5x45,5
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«HedTaHas Bblwka», 1960, kapToH, macno, 37,6x39 «PaccseT B ropax», 1988, kapToH, macno, 32,7x44

«Qil derrick», 1960, paperboard, oil, 37,6x39 «Sunrise in the mountains», 1988, paperboard, oil, 32,7x44
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«Jlesrunnka», 1990, kapTtoH, macno, 32,5x55,6

«Lezginka (Caucasian Folk Dancel», 1990, paperboard, oil, 32,5x55,6
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«CycaHHa» [no MmoTueam bubnerckoro cioxeta «CycarHa 1 cTapubi»), 1990, kapToH, macso, 51,5x36,5 «OTgbixatowan banepuHa», 1981, kapToH, Macno, 42,4x34,2

«Susanna» (based on the biblical story «Susanna and the elders»), 1990, paperboard, oil, 51,5x36,5 «Resting ballerina», 1981, paperboard, oil, 42,4x34,2
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«WckyccteoBen», 1991, kapToH, macno, 35,5x33

«Art Critic», 1991, paperboard, oil, 35,5%33
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«KoHonaukuin Bopuc Agamosunu», 1977, kapToH, xoncT, machno, 61x50

«Konopatsky Boris Adamovich», 1977, paperboard, canvas, oil, 61x50
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ABIYCTOBUNY HOPW (1951)
AUGUSTOVICH YUR]
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«MnsxHble 30HTUKK», 1975, KapToH, xoncT, macno, 21,4x37,5

«Beach umbrellas», 1975, paperboard, canvas, oil, 21,4x37,5

61 m——



ABVMOVNHA AHHA (1986)
ABIDINA ANNA
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«HouHasa ynuua Anosbi», 2023, xonct, macno, 100x80
«Night street of Yalova», 2023, canvas, oil, 100x80
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«HAnosa Mehpgan», 2023, xoncT, macno, 100x100

«Yalova Meydan», 2023, canvas, oil, 100x100



AFABABAEB TO®UK (1928-2024)

AGABABAYEV TOFIK
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«bakunHckne gaun», 2003, xoncT, Macno, 44x59 «/IMnpoBM3auns Nog MUHUATIOPY», X0NCT, Macno, 168x90

«Baku dachas», 2003, canvas, oil, 44x59 «Improvisation on a miniature», canvas, oil, 168x90



AJTMEBA XABA (1977)
ALIEVA KHAVA
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«Monutsa», 2023, xonct, macno, 90x100

«Prayer», 2023, canvas, oil, 90x100
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«HoyHon Anosax», 2023, xoncT, macno, 100x90

«Night Yalova», 2023, canvas, oil, 100x90
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ATTMP3AEB OKTAWM (1961)
ALIRZAEV OKTAY
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«DaTtnma. NMoHenken», 2023, xonct, macno, 90x100

«Fatima. Guneykey», 2023, canvas, oil, 90x100
|
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«[MamMaTtb», 2023, xoncT, macno, 100x100

«Memory», 2023, canvas, oil, 100x100
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«KpacHas gopoxka», 2023, xonct, macno, 130x100 «Tepman. Anosa», 2023, xoncT, macno, 100x100
«Red carpet», 2023, canvas, oil, 130x100 «Thermal. Yalova», 2023, canvas, oil, 100x100
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«KoHey, oHa», 1986, opranut, macno, 70x100
«End of the day», 1986, hardboard, oil, 70x100
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«3nbbpyc B nyyax Bocxoasuero conHua», 2019, xonct, macno, 27x40,5
«Elbrus in the rays of the rising sun», 2019, canvas, oil, 27x40,5
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BAMMATOB ABAYJTA (1964)

BAMMATOV ABDULLAH

Katanor yactHoro cobpaHusa Omapa OmapoBa
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«Tapku», 1993, xoncT, Macno, 66x78
«Tarki», 1993, canvas, oil, 66x78




BOPOBKOB BJTAOVMMUP (1922-7)

BOROVKOV VLADIMIR
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«BuHorpagHukn JlennHkeHTta», 1983, kapToH, Macno, 54x76

«Leninkent vineyards», 1983, paperboard, oil, 54x76



BEJTMBEKOB OAPBWH (1941-2017)

VELIBEKOV DARVIN
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«Putmbl AnwepoHa», 1995, xonct, macno, 90x110 «YTpo. [opHaa peka», 2002, xoncT, macno, 74x100

«Rhythms of Apsheron», 1995, canvas, oil, 90x110 «Morning. Mountain river», 2002, canvas, oil, 74x100
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«Macnunb», 1996, xoncT, macno, 45x55 «Putmbl ocenun. XKenesHble fepesba», 1999, xonct, macno, 80x90

«Olive Trees», 1996, canvas, oil, 45x55 «Rhythms of Autumn. Iron trees», 1999, canvas, oil, 80x%0
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«KpacHsbli kycT Ha 3akaTe», 1997, xoncT, macno, 60x80 «OceHb B okpecTHocTsax Kanagxaxa», 2003, xoncT, macno, 55x80
«Red bush at sunset», 1997, canvas, oil, 60x80 «Autumn in the Kalajakh outskirts», 2003, canvas, oil, 55x80
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«QOceHb B pa3rape», 1999, xonct, macno, 70x90 «Menogus ocenun. Anwepon», 2000, xoncT, macno, 70x90

«Autumn in full swing», 1999, canvas, oil, 70x90 «Melody of autumn. Apsheron», 2000, canvas, oil, 70x90
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Katanor yactHoro cobpaHua Omapa OmapoBa

«BeceHnHnm motus», 2003, xoncT, macno, b0x65,5

«Spring motif», 2003, canvas, oil, 50x65,5
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«Bunp Ha LWax-dar», 2002, xoncT, macno, 55x80 «0OceHb. Bug Ha Kycapckyto gonuny», 2002, xonct, macno, 70x90
«View of Shah-Dag», 2002, canvas, oil, 55x80 «Autumn. View of the Kusar valley», 2002, canvas, oil, 70x%90




BETPOB BUTAJTUI (1964)

VETROV VITALY

Katanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov’s private collection

«[lomumk-gaya A.T1. Yexosa B [yp3yde», 2018, xoncT, macno, 40x40 «lNocenok Tebeppa», 2015, kapToH, macno, 20x40

«A.P. Chekhov's country house in Gurzuf», 2018, canvas, oil, 40x40 «Teberda settlement», 2015, paperboard, oil, 20x40
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TABUBYJTNTAEB FABUBYJIIA (GABO) (1969)

GABIBULLAYEV GABIBULLA (GABOQO]

Katanor yactHoro cobpaHua Omapa OmapoBa

«[lBoe TaHuyowmx», 2006, xonct, macno, 30x24

«Two dancers», 2006, canvas, oil, 30x24
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«HaTiopMmopT ¢ rpaHaTom», 2002, xoncT, macno, 24x30

«Still life with pomegranate», 2002, canvas, oil, 24x30
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«[loTepanHbli pan», 2010, xoncT, macno, 75x80 «MMpuyan», 2016, xonct, macno, 50x60

«Paradise lost», 2010, canvas, oil, 75x80 «Pier», 2016, canvas, oil, 50x60



KaTtanor yactHoro cobparmng Omapa OmapoBa Catalog of Omar Omarov's private collection

«YTpo», 2011, xonct, macno, 40x50 «Ynuua Jlao Ue», 2005, xoncT, macno, 30x24

«Morning», 2011, canvas, oil, 40x50 «Lao Jie street», 2005, canvas, oil, 30x24
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«Kykypysa», 2011, xonct, macno, 80x70 «[letctBo», 2010, xoncT, Mmacno, 40x30
«Corn», 2011, canvas, oil, 80x70 «Childhood», 2010, canvas, oil, 40x30
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«Ctoanka», 2010, xoncT, Mmacno, 30x40 «[ecHs mopa», 2003, xoncT, macno, 21x30

«Qvernight stop», 2010, canvas, oil, 30x40 «Song of the sea», 2003, canvas, oil, 21x30
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«3uma», 2011, xonct, machno, 40x30 «[lBoex», 2010, xoncT, macno, 40x30

«Winter», 2011, canvas, oil, 40x30 «Two people», 2010, canvas, oil, 40x30
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«Bnpg Ha ropei», 2023, xoncTt, macno, 50x60 «Bowun», 2020, xoncT, macno, 40x30

«Mountain view», 2023, canvas, oil, 50x60 «Warrior», 2020, canvas, oil, 40x30
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«[lomumk B ropax», 2013, xoncT, macno, 50x60 «Ha bepery», 2011, xoncT, macno, 43x70

«Little house in the mountains», 2013, canvas, oil, 50x60 «0On the shore», 2011, canvas, oil, 43x70



KaTtanor yactHoro cobpaHua Omapa OMmapoBa Catalog of Omar Omarov's private collection

«HacTtaBHuk», 2011, kapToH, macno, 40x40 «Kpuuawmin», 2011, kaptoH, macno, 40x30

«Mentor», 2011, paperboard, oil, 40x40 «Screaming», 2011, paperboard, oil, 40x30
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«Kartanue», 2011, kapToH, Macno, 40x40 «Ha octpoBe Ben [xoy», 2016, xoncT, macno, 50x60

«Sledding», 2011, paperboard, oil, 40x40 «0n Weizhou Island», 2016, canvas, oil, 50x60
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«Pbibaukne nogkun B benxae», 2014, xoncT, macno, 50x70 «BaTaHn», 2023, xoncT, macno, 20x100

«Fishing boats in Beihai», 2014, canvas, oil, 50x70 «Homeland», 2023, canvas, oil, 90x100
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«[epsuww», 2000, xoncTt, macno,65,5x50 «Howa», 2018, xoncT, macno, 80x100

«Dervish», 2000, canvas, oil, 65,5x50 «Burden», 2018, canvas, oil, 80x100
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«lMpnganune», 2000, xonct, macno, 50x80 «CoH B nytn», 2002, xoncT, macno, 80x95

«Legend», 2000, canvas, oil, 50x80 «Sleep on the Journey», 2002, canvas, oil, 80x95
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«Ypoxan», 2019, xonct, macno, 85x95 «Ipywwn», 2020, xoncT, macno, 90x80
«Harvest», 2019, canvas, oil, 85x95 «Pears», 2020, canvas, oil, 90x80
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«Pexka», 2024, xoncT, macno, 90x140
«River», 2024, canvas, oil, 90x140
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«OxoTHUKM», 2001, xoncT, macno, 67x80 «OT4aaHHble», 2023, xoncT, macno, 90x100
«Hunters», 2001, canvas, oil, 67x80 «The Desperate», 2023, canvas, oil, 90x100




[JTYXAPEB AJTEKCAHAP (1959]
GLUKHAREV ALEXANDER

Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection
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«Jlowapb», 2003, bymara, akBapens, KapToH, 48,5x58,5 «lonosa nowapaw», 2003, bymara, akBapenb, KapToH, 29,5x21
«Horse», 2003, paper, watercolor, paperboard, 48,5x58,5 «A herd of horses», 2003, paper, watercolor, paperboard, 29,5x21




Katanor yactHoro cobpaHusa Omapa OmapoBa
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«Jlowapnb», 2004, bymara, akBapenb, kapToH, 30x40

«Horse», 2004, paper, watercolor, paperboard, 30x40
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«CeMba», bymara, akBapenb, KapToH, 47x64 «MneuHbin [yTe», bymara, aksapens, kapToH, 41x30

«Family», paper, watercolor, paperboard, 47x64 «Milky Way», paper, watercolor, paperboard, 41x30
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«[pynna nowapnen», bymara, akBapefnb, kKapToH, 26x78

«Group of horses», paper, watercolor, paperboard, 26x78



v

[OTMK EBTEHNIA (1963)

GOLIK EVGENY

Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«lopa Ha ¢oHe xenToro Bo3ayxa», 2003, kapToH, Macno, 21x30 «Hy>XHWMK Ha oboumHe», 2003, kapToH, Macno, 21x30
«A mountain against yellow air», 2003, paperboard, oil, 21x30 «lavatory by the Roadside», 2003, paperboard, oil, 21x30




Katanor yactHoro cobpaHus Omapa OmMapoBa
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«03epuo co BKycHbIMK kapnamu», 2003, kapToH, Machno, 21x30
«Pond with Tasty Carp», 2003, paperboard, oil, 21x30

«MecTo, B KOTOPOM Mbl BOAKY noYeMy-To He nuan», 2003, kapToH, macno, 21x30
«The Place Where We Somehow Didn't Drink Vodka», 2003, paperboard, oil, 21x30
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«[enzax», 2003, kapToH, Macno, 21x30 «Ceno n3 Hexwunbix gomos», 2003, kapToH, macno, 21x30

«Landscape», 2003, paperboard, oil, 21x30 «Village of Abandoned Houses», 2003, paperboard, oil, 21x30



Katanor yactHoro cobpaHua Omapa OmapoBa

«B cenenun Monenken», 2023, xonct, macno, 80x100
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«In the village of Gyuneykey», 2023, canvas, oil, 80x100
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«Bup Ha Ctambyn», 2023, xoncT, macno, 100x100 «Hnosa», 2023, xoncT, macno, 100x100

«View of Istanbul», 2023, canvas, oil, 100x100 «Yalova», 2023, canvas, oil, 100x100



[OPBVKOBA HATAJTbA (1969)
GORBIKOVA NATALYA

Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«MMpuctanb B Anose», 2023, xoncT, macno, 80x100 «Hoyb B Anose», 2023, xoncT, macno, 100x80

«Pier in Yalova», 2023, canvas, oil, 80x100 «Night in Yalova», 2023, canvas, oil, 100x80



(1938-1999]

v

[YCEMHOB OMAP
GUSEINOV OMAR

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Bbanxapkun», 1965, xonct, macno, 168x118 «XKapkuit geHb», 1978, opranut, macno, 61x80

«Balkhar women», 1965, canvas, oil, 168x118 «Hot day», 1978, hardboard, oil, 61x80
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«Ynouka B ayne», 1992, xonct, macno, 79x60 «CymepeuHbI nensax», 1993, xonct, macno, 53x63

«A path in the village», 1992, canvas, oil, 79x60 «Twilight landscape», 1993, canvas, oil, 53x63
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«llacMypHbIn geHb. Yupar», 1996, opranuT, macno, 64x80 «OceHb B ropax», 1996, xoncTt, macno, 60x60

«Gloomy day. Chirag», 1996, hardboard, oil, 64x80 «Autumn in the mountains», 1996, canvas, oil, 60x60
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«Ayn», 1997, xonct, macno, 60x80 «CofiHeyHbIt geHb», 1997, xoncT, Macno, 52x60

«Aul», 1997, canvas, oil, 60x80 «Sunny day», 1997, canvas, oil, 52x60
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«KycT anblumn», 1984, xonct, macno, 53x73 3Tio4 K kapTuHe «banxapku», 19605, bymara, kapaHaaw, akBapenb, 60x45
«Plum bush», 1984, canvas, oil, 53x73 «Study for the painting “Balkhar women”», 1965, paper, pencil, watercolour, 60x45
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«KeHwmHa 3a paboton», 1969, bymara, kapaHjall, akBapenb, 65x44 «ABTonoptpeT», 1970, bymara, akBapens, 73x91

«Woman at work», 1969, paper, pencil, watercolour, 65x44 «Self-portrait», 1970, paper, watercolour, 73x51

60
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«Kapknit geHb. Yupar», 1980, bymara, akBapens, 45x60 «HaTiopMopT ¢ po3amu», 1983, bymara, akBapenb, 63x63

«Hot day. Chirag», 1980, paper, watercolour, 45x60 «Still life with roses», 1983, paper, watercolour, 63x63



Katanor yactHoro cobpaHua OMapa OmapoBa
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«LlBeTbl Ha nogokoHHKMKe», 1983, bymara, akBapenb, nactenb, 99x43
«Flowers on the windowsill», 1983, paper, watercolor, pastel, 59x43

«HaTiopMopT ¢ rpaHaToMm 1 cyxol BeTkon», 1985, bymara, akBapenb, 49x61,5
«Still life with Pomegranate and Dry Branch», 1985, paper, watercolour, 49x61,5
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«Beyep. Axtbi», 1986, bymara, akBapenb, 91x73 «3unma B Yupare», 1987, bymara, akBapenb, 51x68

«Evening. Akhty», 1986, paper, watercolour, 51x73 «Winter in Chirag», 1987, paper, watercolour, 51x68
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«Cocenn», 1988, bymara, akBapenb, 49x63 «HaTiopMopT ¢ dpyktammn», 1989, bymara, akBapens, 66x50,5

«Neighbors», 1988, paper, watercolour, 49x63 «Still life with fruit», 1989, paper, watercolour, 66x50,5
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«OceHHuI HaTopMopT», 1992, bymara, aksapens, 50x60 «Yupar», 1981, bymara, akBapenb, 51x60

«Autumn still life», 1992, paper, watercolour, 50x60 «Chirag», 1981, paper, watercolour, 51x60



(1964)

[YCEMHOBA MPUHA
GUSEINOVA IRINA

Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«[Menszax», 1988, xoncT, macno, 60x80

«Landscape», 1988, canvas, oil, 60x80
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«[1pouncxoxaeHne HecooTBeTCTBUI», 1989, xoncT, macno, 90x115 «[NpouncxoxaeHre HecooTBeTCTBUI», 1992, xoncT, macno, 90x100

«Qrigin of of inconsistencies», 1989, canvas, oil, 90x115 «Qrigin of of inconsistencies», 1992, canvas, oil, 90x100
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OAMALOAHOB HAPVMAH (1975)

DAMADANOV NARIMAN

Katanor yactHoro cobpaHua OMapa OmapoBa

«Camyp-ceno», 2004, xoncT, macno, 60x75

«Samur-village», 2004, canvas, oil, 60x75

Catalog of Omar Omarov's private collection

«YTpo B ropax», 2006, xonct, macno, 104x91

«Morning in the mountains», 2006, canvas, oil, 104x91
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«Bup c okHa», 2004, xoncT, macno, b9x69,5 «0pgHa», 2006, xoncT, macho, 40,5x49 59

«View from the Window», 2004, canvas, oil, b9x69,5 «Alone», 2006, canvas, oil, 40,5x49,59



KaTtanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov's private collection

«Ctapeinn ayn», 2006, xoncT, macno, 20x30
«0ld aul», 2006, canvas, oil, 20x30




Katanor yactHoro cobpaHus Omapa OmMapoBa

«B cnHem ugete», 2015, kapToH, Macno, 33x43

«In Blue», 2015, paperboard, oil, 33x43
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«Kowcy nnm okpectHoctn Uynaxapa», 1970, kapToH, Macno, 50,5x70
«Koisu or the outskirts of Tsudakhar», 1970, paperboard, oil, 50,5x70
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XEPHOKJTHOEB AJTEKCAHAP (1961)

/HERNOKLYUEV ALEXANDER

Katanor yactHoro cobpaHusa Omapa OmapoBa

«Ynnubl Anosa». Auntunx. Jlesas yactb, 2023, xoncT, macno, 100x120

«Streets of Yalova. Diptych. Left part», 2023, canvas, oil, 100x120

Catalog of Omar Omarov's private collection

«Ynuubl Anosa». Quntux. MNpasas vactb, 2023, xoncT, macno, 100x100
«Streets of Yalova. Diptych. Right part», 2023, canvas, oil, 100x100




3ABVTOB MATOMEL (1954-2017)

/ABITOV MAGOMED

Katanor yactHoro cobpaHusa Omapa OmapoBa

«J1eTHUN geHb», 2005, xoncT, Macno, 60x80

«Summer day», 2005, canvas, oil, 60x80

Catalog of Omar Omarov's private collection

«AbnoHa B Houm», 2002, kapToH, Macno,67x73
«Apple Tree at night», 2002, paperboard, oil, 67x73
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«lopHbIt ayn», 2006, xoncT, macno, 50x80
«Mountain aul», 2006, canvas, oil, 50x80
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«YenHouHbIn 3aber», 2023, xoncT, macno, 100x160
«Shuttle race», 2023, canvas, oil, 100x160
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3AXAPOB AHLOPEW (1967
/AKHAROV ANDREY

Katanor yactHoro cobpaHua OMapa OmapoBa

«3akaT», 2023, xoncT, macno, 100x80

«Sunset», 2023, canvas, oil, 100x80

Catalog of Omar Omarov’s private collection

«[MonpeHb», 2023, xoncT, macno, 100x80

«Noon», 2023, canvas, oil, 100x80
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3AXAPOBA MAPUHA (1965]
/AKHAROVA MARINA

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Mopckon koTuk», 2023, xoncT, macno, 100x80 «YTpo B Anose», 2023, xoncT, macno, 100x80

«Navy seal», 2023, canvas, oil, 100x80 «Morning in Yalova», 2023, canvas, oil, 100x80



MCMANTTOB NCMAWNIT [1977)

ISMAILOV ISMAIL

Katanor yactHoro cobpaHua OMapa OmapoBa

«[lo3pHAa oceHb», 2004, xoncT, Macno, 62x%90

«Late autumn», 2004, canvas, oil, 62x90

Catalog of Omar Omarov's private collection

«[locne gpoxpaa.Yapo-Konob», 2004, xoncT, Mmacno, 80x60

«After the rain. Chado-Kolob», 2004, canvas, oil, 80x60
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«[epsble nyun conHua», 2004, xonct, macno, 56x56,5 «lopHaa gopora», 2004, xonct, macno, 50x73,5

«First Rays of Sun», 2004, canvas, oil, 56x56,5 «Mountain road», 2004, canvas, oil, 50x73,5
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«BosspaleHnue B ltoHen Kewn», 2023, xonct, macno, 100x100 «CBapgbba», 2023, xoncT, macno, 100x100

«Return to Gyuney Key», 2023, canvas, oil, 100x100 «Wedding», 2023, canvas, oil, 100x100
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«Crapbinn ayn (c.Xatxu)», 2009, xonct, macno, 50x70
«0ld Aul (Khaykhi)», 2009, canvas, oil, 50x70




KATNPOB TUMYP (1974)
KAGIROV TIMUR

Katanor yactHoro cobpaHusa Omapa OmapoBa
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«Mon [larectan», 1998, xoncT, macno, 90x128

«My Dagestan», 1998, canvas, oil, 90x128
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«BecHa.C. AxTbi», 2003, xoncT, macno, 70x90 «B Xapbyke», 2003, xonct, Mmacno, 57x44

«Spring. Akhty village», 2003, canvas, oil, 70x90 «In Kharbuk», 2003, canvas, oil, 57x44
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«[layHbin MoTnB», 2004, xoncT, Macno, 46x63 «Cynakckumin nec», 2003, xoncT, macno, 87x73

«Dacha Motif», 2004, canvas, oil, 46x63 «Sulak forest», 2003, canvas, oil, 87x73
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«XaxxanMaxm oceHbto», 2006, xoncT, Mmacno, 60x79 «XKentble npucer», 2004, xoncT, macno, 69x54

«Khadzhalmakhi in autumn», 2006, canvas, oil, 60x79 «Yellow irises», 2004, canvas, oil, 69x54
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«BecHa Ha pade», 2004, xoncT, macno, 40x52 «[lenzax c ocnnkamm», 2004, xoncT, macno, 80x90

«Spring at the dacha», 2004, canvas, oil, 40x52 «Landscape with donkeys», 2004, canvas, oil, 80x90
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«[locnegHne nyun Ha npyay», 2004, xonct, macno, 54x69 «JJayHukn Ha oTabixe», 2004, xoncT, macno, 42x50

«Last Rays on the pond», 2004, canvas, oil, 54x69 «Vacationing dacha-goers», 2004, canvas, oil, 42x50
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«TyMaHHbI aeHb», 2004, xoncT, Macno, 44x57 «MopTpeT lMNatumat Omaposon», 2004, xoncTt, macno

«Foggy day», 2004, canvas, oil, 44x57 «Portrait of Patimat Omarova», 2004, canvas, oil



Katanor yactHoro cobpaHua Omapa OmapoBa

«lNpopasey apomatoB», 2023, xoncT, macno, 100x80
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«Perfume seller», 2023, canvas, oil, 100x80




KAXIAEB MATOMEQ (1946)
KAZHLAEV MAGOMED

Katanor yactHoro cobpaHua OMapa OmapoBa

«@epma B ropax», 1970, xoncT, macno, 53x65

«Farm in the mountains», 1970, canvas, oil, 53x65

Catalog of Omar Omarov's private collection

«Yanxara B Lepberte», 1970, xoncT, macno, 82,5x56,5
«Teahouse in Derbent», 1970, canvas, oil, 82,5x56,5
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KaTtanor yactHoro cobparmng Omapa OmapoBa
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«3mMa B Maxaukane», 1967, bymara, akBapenb, 40x60
«Winter in Makhachkala», 1967, paper, watercolour, 40x60




Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

(1969)

v

KAJTANTAHOB OJIED
KALAYTANOV OLEG

« X[, Bokzan», kapToH, akpwn, 30x34 «PbIbHBIM nopT», 2023, xoncT, macno, 90x100

«Railway station», paperboard, acryl, 30x34 «Fishing port», 2023, canvas, oil, 90x100



Katanor yactHoro cobpaHus Omapa OmMapoBa Catalog of Omar Omarov’s private collection

«Anosa. MeveTtb», 2023, xoncT, akpun, 90x100 «Anosa», 2023, xoncT, macno, 90x100

«Yalova. Mosque», 2023, canvas, acryl, 90x100 «Yalova», 2023, canvas, oil, 90x100



KANNTAEB BYHUAMUH (1959]
KALLAEV BUNYAMIN

Katanor yactHoro cobpaHusa Omapa OmapoBa

«PoxpeHune ceeta», 1990 xoncT, Macno, 69x61

«Birth of Light», 1990, canvas, oil, 69x61

Catalog of Omar Omarov's private collection

KapTuHa n3 cepun «PoxaeHne cseta», 1990, xoncT, macno, 67x60

«Painting from the series Birth of Light», 1990, canvas, oil, 67x60



KEPUMOBA CEQUXAT (1996)

KERIMOVA SEFIZHAT

it 1)

Katanor yactHoro cobpaHusa Omapa OmapoBa

«Ansanbik», 2023, xoncT, macno, 70x55
«Ayvalik», 2023, canvas, oil, 70x55

Catalog of Omar Omarov's private collection

«bogpym», 2023, xoncT, macno, 70x55

«Bodrum», 2023, canvas, oil, 70x55
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KOJTECHWKOB BACWUJTAWN (1927-1990)

KOLESNIKOV VASILY

Katanor yactHoro cobpaHusa Omapa OmapoBa

«CeTa», 1969, kapToH, macno, 58x38,5

«Sveta», 1969, paperboard, oil, 58x38,5

Catalog of Omar Omarov's private collection

«CTaHnua», 1947, kaptoH, macno, 17,5x32,5
«The village», 1947, paperboard, oil, 17,5x32,5




Katanor 4yactHoro cobpanua Omapa OmMapoBa Catalog of Omar Omarov's private collection

«QOkpectHocTu 1. Knznapa (p. Tepek)», 1948, kapToH, macno, 16,2x28,2
«Vicinity of Kizlyar City (Terek River]», 1948, paperboard, oil, 16,2x28,2




KOJTECHWKOBA XXAHHA (1950]
KOLESNIKOVA ZHANNA

Katanor yactHoro cobpaHusa Omapa OmapoBa

«Wewe-bewe», 1977, kapToH, macno, 69,5x51
«Shehe-beshe», 1977, paperboard, oil, 69,5x51

Catalog of Omar Omarov's private collection

«CtaHnua», 1978, kaptoH, macno, 65x 77,5

«The village», 1978, paperboard, oil, 65x 77,5



Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«[lBa Ha Tpu», 1992, xoncT, macno, 73x81 «becepa», 1993, xoncT, macno, 37x50,5

«Two by three», 1992, canvas, oil, 73x81 «Talk», 1993, canvas, oil, 37x50,5



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«Ckauku Ha oceHHeM nyry», 1996, xoncT, macno, 50x60 «0OceHHue goporwm», 2003, xoncT, macno, 80,5x58

«Races on an Autumn Meadow», 1996, canvas, oil, 50x60 «Autumn roads», 2003, canvas, oil, 80,5x58



Catalog of Omar Omarov's private collection
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«JleTonucks, 2004, sHkaycTuka, 37,5x58
«Chronicle», 2004, encaustic, 37,5x58




KaTanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov's private collection

«Y pepesa», 1978, kapToH, Macno, 58x42 «BepgyT bbika», 1978, kapToH, macno, 79,5x60,5
«By the tree», 1978, paperboard, oil, 58x42 «Leading the bull», 1978, paperboard, oil, 79,5x60,5




Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Komno3nuna B ronybom N240», 1988, kapToH, macno, 40x40 «Ewwe-euwe nog 3oHTOM», 1993, kapToH, Macno, 60x43

«Composition in blue N240», 1988, paperboard, oil, 40x40 «More-More under the umbrella», 1993, paperboard, oil, 60x43



Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«HaTiopMopT ¢ aHaHacom», 1971, xoncT, macno, 91x102 «MaTb ¢ pebenkom», 1979, xoncT, macno, 53x61

KOHOMALUKAA FTATMHA (1911-1988)

KONOPATSKAYA GALINA

«Still life with pineapple», 1971, canvas, oil, 91x102. «Mother with child», 1979, canvas, oil, b3x61



Katanor yactHoro cobpaHua Omapa OmapoBa
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«oppaHna. Ctapein ropog», 2017, xonct, macno, 65x80
«Jordan. Old town», 2017, canvas, oil, 65x80
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KYNELUOB CEPIEWV (1961)

KULESHOV SERGEY

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«[locne cHeronaga», 2018, xonct, macno, 40x60
«After the snowfall», 2018, canvas, oil, 40x60




Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«Tebeppa. Jomuk y pyubsa», 2018, xoncTt, Mmacno, 25x35 «B BepxoBbax Yepek», 2019, xoncT, macno, 25x35

«Teberda. House by the stream», 2018, canvas, oil, 25x35 «In the upper reaches of Cherek», 2019, canvas, oil, 25x35



(1936-2025)

KURBANOV KHAIRULLAH

v

KYPBAHOB XANPYJIJTAX

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«lopHble BepwnHbl», 2004, xoncT, Mmacno, 52x88

«Mountain peaks», 2004, canvas, oil, 52x88



Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Akcakansl», 1995, xonct, Macno, 35x43 «McnaHckum nensax», 1995, xonct, macno, b4x60

«Elders», 1995, canvas, oil, 35x43 «Mountain peaks», 1995, canvas, oil, 54x60



A )

JNTAKOB HNKONAW (1894-1970)

LAKOV NIKOLAY

Katanor yactHoro cobpaHusa Omapa OmapoBa

N3 cepun «[larectan». «Crapuk 3 leprebuns», 1930, wenkorpadua, 39x27

From the series Dagestan. «Oldster from Gergebil», 1930, silkscreen printing, 39x27

Catalog of Omar Omarov's private collection

N3 cepum «[larectan». «Hyp-Maroma, xyH3axckuit nsobpetatens-camoyuka», 1933, bymara, yronb, 19,5x14,6

From the series Dagestan. «Nur-Magoma, self-taught Inventor from Khunzakh», 1933, paper, coal, 19,5x14,6

263 mmmm——



KaTanor yactHoro cobpaHus Omapa OMapoBa Catalog of Omar Omarov's private collection

N3 cepumn «[larectaH». «Maxomag Abaynaes, kKopMLKMK 5 npoMbicna Pybacc», rnaHuesas bymara, Tyws, 30,8x23 N3 cepun «[larectan». «feprebunbctpont. YctaHoBka kabenb-kpara», 1930, bymara, Tyws, 72x43,5

From the series Dagestan. «Makhomad Abdulayev, helmsman of Rubas fishing artel No.5», glossy paper, ink, 30,8x23 From the series Dagestan. «Gergebilstroy. Cable crane Installation», 1930, paper, ink, 72x43,5

265 mm——



Katanor 4yactHoro cobpanua Omapa OmMapoBa Catalog of Omar Omarov's private collection
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N3 cepumn «[arectan». «[opTpeT 3deHan Maxmyposa», 1935, bymara, caHrunna, 56,5x43 N3 cepum «[larectan». «3tomka Maumnesa», 1936, bymara, kapaHgaw, 39x27
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From the series Dagestan. «Portrait of Efendi Makhmudov», 1935, paper, sanguine, 56,5x43 From the series Dagestan. «Zyumka Matsieva», 1936, paper, pencil, 39x27
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Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

W3 cepun «[arectan». «Ha peibanke», bymara, yrosb,15,5x20,5 N3 cepum «[arectan». «[leBouka 13 lepberta», 1966, wenkorpadusa, 42,5x30,7

From the series «Dagestan». «On a fishing trip», paper, coal,15,5x20,5 From the series Dagestan. «Girl from Derbent», 1966, silkscreen printing, 42,5x30,7



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

N3 cepum «[larectaH». «MaxaukanumHckumi nensax», 1960, bymara, nactens, 43,5x60 «MHryweTna», 1936, bymara, nactens, 30x20

From the series Dagestan. «Makhachkala landscape», 1960, paper, pastel, 43,5x60 «Ingushetia», 1936, paper, pastel, 30x20

i ) 7 () 27 m—



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

W3 cepun «o goporam BoitHbl». «[loxogHast KyxHsi», Bymara, yronb, 23x18 N3 cepun «[1o goporam BonHbI». «BoeHHbIN aspoapom», 1944, bymara, Tywsb, nactens, 29,5x42

From the series «On the roads of war». «<Camping kitchen», paper, coal, 23x18 From the series «On the roads of war». «Military Airfield», 1944, paper, ink,, pastel, 29,5x42



Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection
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N3 cepum «Io goporam BonHbl». «HOHra Muxann AHToHOB», 1945, bymara, yronb, nactens, 41x30 N3 cepum «[o goporam BonHbI». «[lonbckas caHnTapHas aktmeuctka», 1945, bymara, yronb, caHruHa, 41,5x29,5
From the series «On the roads of war». «Young Sailor Mikhail Antonov», 1945, paper, coal, pastel, 41x30 From the series «On the roads of war». «Polish medical volunteer», 1945, paper, coal, sanguine, 41,5x29,5
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Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection
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N3 cepum «Io goporam BonHbl». «Aptunnepuct KOcyd Arypaes», 1945, bymara, yrons, kapaHgaw, 42x29,5 N3 cepum «[o goporam BoMHbI». «HeMeuknin ropof nocne bombexkm», 1945, bymara, yrons, caHrnna, 28x35
From the series «On the roads of war». «Artilleryman Yusuf Yagudayev», 1945, paper, coal, pencil, 42x29,5 From the series «On the roads of war». «German city after bombing», 1945, paper, coal, sanguine, 28x35

274
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Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

N3 cepum «Ilo goporam BonHbl». «CoBeTckue cyfa-oxoTHuKm», 1945, bymara, yronb, 28x30,5 N3 cepum «[lo goporam BoMHbI». «3aTonneHHble Hemelkme cyna», 1945, bymara, yrons, 29,8x41,5

From the series «On the roads of war». «Soviet patrol ships», 1945, paper, coal, 28x30,5 From the series «On the roads of war». «<Sunken german ships», 19453, paper, coal, 29,8x41,5



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

N3 cepum «[lo goporam BoHbI». «CoBeTCKMe Cyja B BOEBHHO-MOPCKOM HeMelkol baze «[lunay», 1945,
Bymara, Tyws, nepo, 32,6x43

W3 cepun «[1o poporam BoliHbl». «Hemelkas Mopckas basa «[lunay», 1945, bymara, Tyws, nepo, knctb, 20x37 From the series «On the roads of war». «Soviet ships at german naval base ‘Pillau’», 1945,
From the series «On the Roads of War». «German naval base 'Pillau’», 1945, paper, ink, stylus, brush, 20x37 paper, ink, stylus, 32,6x43




KaTanor yactHoro cobpaHus Omapa OmapoBa Catalog of Omar Omarov's private collection

o

N3 cepum «Io goporam BovHbI». «[TogbuTein TaHk», 1945, bymara, yronb, 29,5x37 N3 cepum «[lo goporam BoMHbI». «Monofble maTpockl bpoHekaTtepa», 1945, bymara, yrons, 28x36,3

From the series «On the roads of war». «<Damaded tank», 1945, paper, coal, 29,5x37 From the series «On the roads of war». «Young sailors of an armored gunboat», 1945, paper, coal, 28x36,3



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

3 cepun «o goporam BorHbI». «1 Benopyccknin dpoHT. Meacanbat», 1944, aBTonutorpadus, 25x34,5 N3 cepun «[1o goporam BomHbI». «1-e Mada B JleHnHrpage», 1945, astonutorpadusa, 24,2x33

From the series «On the Roads of War». «1st Belorussian front. Field hospital», 1944, autolithography, 25x34,5 From the series «On the roads of war». «<May 1st in Leningrad», 1945, autolithography, 24,2x33



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

K
| T s ] |- R [ TET e SN UL LN, SO | U T |
N3 cepum «VI mexgyHaponHbi decTmBanb Monofexu B Mockse». «Ockap 13 Mexunko», 1957,
bymara, kapangaw, 41,5x30,5
N3 cepun «llo poporam BoliHbI». «9-e Masa 1945 1. Ha bantdnote», 1945, aBTonutorpadus, 24,5x34 From the series «6th International youth festival in Moscow». «Oscar from Mexico City», 1957,
From the series «On the Roads of War». «<May 9th, 1945 in the Baltic Fleet», 1945, autolithography, 24,5x34 paper, pencil, 41,5x30,5

287 mmm——




Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

V13 cepun «TaHLbl HAPOAL0B MUpa». «YKpanHCkuii ronak», 1947, agtonntorpagus, 41,5x29,3 N3 cepum «TaHLbl HapoaoB MUpa». «Pycckas kagpunb», 1947, aBTonutorpadus, 46,5x39,5

From the series «Dances of the world». «Ukrainian Hopak», 1947, autolithography, 41,5x29,3 From the series «Dances of the world». «Russian quadrille», 1947, autolithography, 46,5x39,5

288




Katanor 4yactHoro cobpanua Omapa OmapoBa Catalog of Omar Omarov's private collection

N3 cepumn «TaHubl HapoaoB Mupa». «[larectaHckas ne3runka», 1947, wenkorpadus, 49x45 «QernBepk Ha Bome», 1953, uepHasa bymara, nactens, 42x33,5

From the series «Dances of the World». «Dagestan lezginka», 1947, silkscreen printing, 49x45 «Fireworks on water», 1953, black, paper, pastel, 42x33,5




Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection
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«[I>xoHkK Ha peke XeMuyxHol», 1954, agTonuTtorpadus, 25x35 «[I>xoHKM Ha peke XaHblyn», 1954, bymara, akBapens, 25x34,7
«Junks on the Pearl River», 1954, autolithography, 25x35 «Junks on the Hanshui River», 1954, paper, watercolour, 25x34,7
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Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Pblbaukmne nogku B yctbe yHaa», 1956, aBTonutorpadusd, 26,5x36 «Pblbak 3a moynHkom cetu», wenkorpadpug, 51x30

«Fishing boats at the Danube Delta», 1956, autolithography, 26,5x36 «Fisherman mending nets», silkscreen printing, 51x30

) )/, 295 m—



Catalog of Omar Omarov’s private collection
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Katanor yactHoro cobpaHua OMapa OmapoBa

«[oat», bymara, kapaHgaw, 40x30

«Poet», paper, pencil, 40x30

«HOHasa banepuHa», bymara, nactens, 40x30
«Young ballerina», paper, pastel, 40x30



JINTOCOBA HATAJTbA (1984)

LITOSOVA NATALYA

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Monenken. Typumsa», 2023, xoncT, macno, 100x100 «Pbibauknin npuyan», 2023, xonct, macno, 100x100

«Gyuneykey. Turkey», 2023, canvas, oil, 100x100 «Fishing pier», 2023, canvas, oil, 100x100



KaTanor yactHoro cobpaHus Omapa OMapoBa

«YTpo. Anosa», 2023, xonct, macno, 100x100

«Morning. Yalova», 2023, canvas, oil, 100x100




Katanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov's private collection
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«Ayip», 2023, xonct, macno, 80x60 «[lna cmoTpeHus», 2023, xoncT, macno, 80x60
«Ayip», 2023, canvas, oil, 80x60 «For viewing», 2023, canvas, oil, 80x60
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KaTtanor yactHoro cobpaHua Omapa OMmapoBa
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«CwuHune cymepkn banaknasbi», 2017, xoncT, macno, 80x100
«Blue twilight of Balaklava», 2017, canvas, oil, 80x100
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Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection
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«¥YTpo B 3anuBe», 2015, xoncT, macno, 40x50 «CeBacTononbckue kpbiwm», 2018, kapToH, Macno, 34x42
«Morning in the bay», 2015, canvas, oil, 40x50 «Sevastopol rooftops», 2018, paperboard, oil, 34x42




Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«ConHue B raBaHu», 2012, xonct, machno, 60x120

«Sun in the harbor», 2012, canvas, oil, 60x120



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection
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«HoyHon npuyan», 2013, xoncT, macno, 50x70 «YTpo B lypayde», 2016, xoncT, macno, 40x30

«Night pier», 2013, canvas, oil, 50x70 «Morning in Gurzuf», 2016, canvas, oil, 40x30



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«MwuHpanb useteT», 2019, xoncT, Mmacno, 43,5x51,5 «Beyep. Obnaka», xonct, macno, 80x92

«Almond blossoms», 2019, canvas, oil, 43,5x51,5 «Evening. Clouds», canvas, oil, 80x92



Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«TeHn gpeBHUx rop», 2012, xonct, macno, 100x90 «OrHm HouHoM Anosbi», 2023, xoncT, macno, 90x100

«Shadows of ancient mountains», 2012, canvas, oil, 100x%0 «Lights of night Yalova», 2023, canvas, oil, 90x100



KaTanor yactHoro cobpaHua Omapa OmapoBa
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KaTanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov's private collection

«Poposoit cTonb» («Ata Bavara»), 2023, xoncT, akpun, 100x80 «TaHrpu. Hauano», 2023, xonct, akpun, 100x80

«Ancestral pillar (Ata Baana)», 2023, canvas, acryl, 100x80 «Tengri. The Beginning», 2023, canvas, acryl, 100x80




MYCAEB MYCA (ATYJ1 MYCA] (1956)
MUSAEY MUSA (AGUL MUSA)

Katanor yactHoro cobpaHus Omapa OmapoBa

«BaTtan», 2023, xoncT, macno, 90x100
«Homeland», 2023, canvas, oil, 90x100

Catalog of Omar Omarov's private collection
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«Anosa», 2023, xoncTt, macno, 100x100
«Yalova», 2023, canvas, oil, 100x100
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«Pykun», konnax, 58x59
«Hands», collage, 58x59
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MEYHWMKOBA NPUHA (1974)
PECHCHNIKOVA IRINA

Katanor yactHoro cobpaHusa Omapa OmapoBa

«Mo33nsa ynHapa», 2023, xoncT, macno, akpun, 80x100

«Poetry of the plane tree», 2023, canvas, oil, acryl, 80x100

Catalog of Omar Omarov's private collection

325 mmmas



Catalog of Omar Omarov's private collection

Katanor yactHoro cobpaHusa Omapa OmapoBa

«[lepbeHT», aBTonutorpadusa, 48x49
«Derbent», autolithography, 48x49

Deplenterue Eu}gnt&

«Crapbin epbeHT. [lepberTtckne BopoTta», 1964, bymara, yrone, 21x30

«0ld Derbent. Derbent gates», 1964, paper, coal, 21x30
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MWEHNLBIHA TATTVHA (1940)

PSHENITSYNA GALINA

Katanor yactHoro cobpaHusa Omapa OmapoBa

«lBeTbl», xoncT, macno, 68x40

«Flowers», canvas, oil, 68x40

Catalog of Omar Omarov's private collection

«HaTiopMmopT ¢ apbysom», 1966, kapToH, Macno, 54x37

«Still life with watermelon», 1966, paperboard, oil, 54x37
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«B Kpbimy», 1962, kapToH, macno, 18x31 «Ayn Kymyx», 1974, kapToH, Macno, 47,5x40,5

«In Crimea», 1962, paperboard, oil, 18x31 «Aul Kumukh», 1974, paperboard, oil, 47,5x40,5



A )

PABAJAHOB 3YJIKAPHAW (1936)
RABADANOV ZULKARNAY

Katanor yactHoro cobpaHusa Omapa OmapoBa

«Bayne», 1992, xoncTt, macno, 75x75
«In the aul», 1992, canvas, oil, 75x75.

Catalog of Omar Omarov's private collection

«MoW pofHoOWM ayn», XoNcT, Macno, 75x75

«My native aul», canvas, oil, 75x75
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«Ayn ¢ KpenocTblo», X0NCT, Macno, 75x52 «YTpo B ayne», 2003, xoncT, Mmacno, 65x75

«Aul with a fortress», canvas, oil, 75x52 «Morning in the aul», 2003, canvas, oil, 65x75
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«YTpo B ropax», 2003, xonct, Mmacno, 63x88

«Morning in the mountains», 2003, canvas, oil, 63x88
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Catalog of Omar Omarov's private collection

«Ctapein ropog», 2004, xonct, macno, 79x95
«0ld town», 2004, canvas, oil, 79x95
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«Kopota», 2006, xoncT, macno, 70x40 «bazapHbivt geHb», 1970, xoncT, Mmacno, 67x68

«Korota», 2006, canvas, oil, 70x40 «Market day», 1970 canvas, oil, 67x68
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«QOceHb», 2002, xoncT, macno, 40x50
«Autumn», 2002, canvas, oil, 40x50




CABEJIbEBA HATANBA (1971)

SAVELYEVA NATALYA

Katanor yactHoro cobpaHusa Omapa OmapoBa
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«[Mnay MoHenken», 2023, xoncTt, macno, 100x%90

«Lament of Gyuneykey», 2023, canvas, oil, 100x900

Catalog of Omar Omarov's private collection

«bapakat», 2023, xoncT, macno, 100x90
«Barakat», 2023, canvas, oil, 100x90




CAJTABATOB CAJTABAT (1921-2005]

SALAVATOV SALAVAT

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Menzax», 1979, bymara, akBapenb, 41x64

«Landscape», 1979, paper, watercolour, 41x64



v

CENEHVMH AHOPEW (1973)
SELENIN ANDREY

Katanor yactHoro cobpaHusa Omapa OmapoBa

Catalog of Omar Omarov's private collection

«Hoynaga Anosa», 2023, xoncT, macno, 100x120

«Yalova at night», 2023, canvas, oil, 100x120
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«Y1po. depesHs MNoHeln Ken», 2023, xonct, macno, 100x80

«Morning. Gyuney Key Village», 2023, canvas, oil, 100x80




CEPEBEPAKOBA TATbAHA (1996)
SEREBRYAKOVA TATYANA

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection
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«bypkyT», 2023, xoncT, Temnepa, 80x80 «[xunn», 2023, xoncT, Temnepa, 80x80

«Burkut», 2023, canvas, tempera, 80x80 «Jinni», 2023, canvas, tempera, 80x80



CYMbAHOB NBEPATUM-XAJTWIT (1951)
SUPYANOV IBRAGIM-KHALIL

Katanor yactHoro cobpaHus Omapa OmapoBa

N3 cepumn «KamHu wenuyT monuntey», 1998, bymara, cMeluaHHasa TexHuka, 45x35

From the series «Stones whisper a prayer», 1998, paper, mixed media, 45x35

Catalog of Omar Omarov's private collection
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N3 cepumn «KamHu wenuyT monuntey», 1998, bymara, cMeluaHHasa TexHuka, 45x35

From the series «Stones whisper a prayer», 1998, paper, mixed media,45x35
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N3 cepumn «Kamuu wenyyt monutey», 1998, bymara, cMelwaHHasa TexHuka, 45x35

From the series «Stones whisper a prayer», 1998, paper, mixed media, 45x35

356




Catalog of Omar Omarov's private collection

Katanor yactHoro cobpaHusa Omapa OmapoBa

-

o

%
[
1
1
i
A
i
A
¥ N

N3 cepumn «He 3Hatowme cTpaxa», 1996-1997, bymara, cMelaHHasa TexHuka, 59,2x42
From the series «Those Who Know No Fear», 1996-1997, paper, mixed media, 59,2x42

s 350 mm—

N3 cepumn «He 3Hatowme cTpaxa», 1996-1997, bymara, cMewwaHHasa TexHuka, 59,2x42
From the series «Those Who Know No Fear», 1996-1997, paper, mixed media, 59,2x42

358



TUXWNI0B CAVA (1962)

TIKHILOV SAID

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«Yox», 2000, xoncT, Mmacno, 87x66,5 «loop», 2003, xoncT, Macno, 54x65

«Chokh», 2000, canvas, oil, 87x66,5 «Goor», 2003, canvas, oil, b4x65
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«Kpbiwwm 1 obnaka», 2004, xonct, macno, 43x73,5 «PopHble nepeynku», 2008, xonct, Macno, 24,5x42

«Roofs and clouds», 2004, canvas, oil, 43x73,5 «Native lanes», 2008, canvas, oil, 24,5x42



YPYIOXXEBA N3BAT (1963]
URUDZHEVA IZBAT

Katanor yactHoro cobpaHusa Omapa OmapoBa

«3uma B ayne H», 2002, xoncT, macno, 80x90

«Winter in aul N», 2002, canvas, oil, 80x90




Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«[MonpeHb», 2004, xoncT, Macno, 47x65 «Ctapada gopora», 2004, xonct, macno, 47,5x60

«Noon», 2004, canvas, oil, 47x65 «0ld road», 2004, canvas, oil, 47,5x60
366 367



Katanor yactHoro cobpaHua OMapa OmapoBa Catalog of Omar Omarov’s private collection

«Bxopg B MmeyeTb», 2003, xoncT, Machno, 41x46 «YTpo», 2004, xoncT, macno, 50x36

«Entrance to the mosque», 2003, canvas, oil, 41x46 «Morning, 2004», 2004, canvas, oil, 50x36
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«[leBaHocTas BecHa», 1999, xoncT, Mmacno, b2x52 «CTapblin Xanuab», XoNcT, Macno, 41x29

«The ninetieth spring», 1999, canvas, oil, 52x52 «0ld Khapil», canvas, oil, 41x29



XATTNJT0B UMAM-ATTA (1937

KHALILOV IMAM-ALI

Katanor yactHoro cobpaHua Omapa OmapoBa Catalog of Omar Omarov's private collection
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«be3 Ha3BaHua», nuHorpastopa, 69x58 «CuHWYKM», nnHorpasiopa, 43x31
«Untitled», linocut, 69x58 «Titmouse», linocut, 43x31
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N3 cepumn «boTnnxckre MoTMBLI M MecTa. [NaBHag yauLa», NMHorpastopa, 67x55

From the series «Botlikh motifs and places. Main street», linocut, 67x55
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XAJTMNOB MYPAL (1976]
KHALILOV MURAD

Katanor yactHoro cobpaHusa Omapa OmapoBa Catalog of Omar Omarov’s private collection

«babkn», panepa, akpun, 10,5x22 «Maxaykana», kapToH, akpun, 40x50

«Grandmas», plywood, acryl, 10,5x22 «Makhachkala», paperboard, acryl, 40x50
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XNABNY BIAOUMUP (PAVAH BANLEM] (1989)

KHLYABICH VLADIMIR (RYAN VALDEM]

«Anynunua», 2019, kapToH, akpun, 25x35

«Fried eggs», 2019, paperboard, acryl, 25x35
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«3akaTt», 1990, bymara, Tywb, 42x53
«Sunset», 1990, paper, ink, 42x53
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LLIABAHOB MATOMELN (1941-2011)

SHABANOV MAGOMED

Katanor yactHoro cobpaHusa Omapa OmapoBa

«[MongeHb», 1979, xonct, macno, b1x56

«Noon», 1979, canvas, oil, b1xbé

Catalog of Omar Omarov's private collection

«ByxTbiHCcKMe HeBecThl», 1989, xoncT, macno, 87x80

«Bukhtyn brides», 1989, canvas, oil, 87x80
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«bes3 HazBaHua», 1992, xonct, macno, 82x60,5 «CepebpsaHbin cBet», 1992, xonct, macno, 60x80,5

«Untitled», 1992, canvas, oil, 82x60,5 «Silver light», 1992, canvas, oil, 60x80,5
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«banxapckas crounta», 1993, xonct, macno, 135x110 «[MonpeHb. Harectan», 1997, xoncTt, Mmacno, 77x81

«Balkhar suite», 1993, canvas, oil, 135x110 «Noon. Dagestan», 1997, canvas, oil, 77x81
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«beneet napyc ognHokmn», 1990, xonct, macno, 87x102,5 «lopcknit moTue», 2004, xonct, macno, 112x74
«A Lonely Sail Gleams White», 1990, canvas, oil, 87x102,5 «Mountain motif», 2004, canvas, oil, 112x74
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«lopcknit moTue», 2004, xonct, macno, 57x92,5 «01abix B nyTn», 2004, xoncT, macno, 73x112

«Mountain motif», 2004, canvas, oil, 57x92,5 «Rest on the journey», 2004, canvas, oil, 73x112



FOCYTOB XACBYJAT (1952-2015)
YUSUPOV KHASBULAT

Katanor yactHoro cobpaHus Omapa OmapoBa Catalog of Omar Omarov's private collection

«Ypkapaxckuin motu», 1994, xonct, macno, 45x59,5 «ConHeyHblt geHb», 1994, xonct, macno, 41,5x62

«Urkarakh motif», 1994, canvas, oil, 45x59,5 «Sunny day», 1994, canvas, oil, 41,5x62
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TpunTux «Mctokm», nesas yactb, 2004, xoncTt, macno, 37x38,5 TpunTux «cTokm», ueHTpansbHas YacTb, 2004, xoncT, macno, 33x37

«Qrigins», 2004, canvas, oil, 37x38,5 «Qrigins», 2004, canvas, oil, 33x37
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TpunTux «Mctokm», npasas 4actb, 2004, xoncT, macno, 33x37 «HouHasg TwunHa», 1991, bymara, aksapens, 72x51

«Qrigins», 2004, canvas, oil, 33x37 «Night silence», 1991, paper, watercolour, 72x51
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«[Tnua», 1993, bymara, akBapens, 24x34,5 «Y poporun. Yetbipe ¢urypbi», 1988, bymara, akBapens, 48x58

«Bird», 1993, paper, watercolour, 24x34,5 «By the road. Four figures», 1988, paper, watercolour, 48x58
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N3 cepumn «lopHble MoTUBSLI. Y caknu», 1993, bymara, akBapenb, 34x35

«From the series «Mountain Motifs. By the shed»», 1993, paper, watercolour, 34x55
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«Po3oBoe yTpo B ropax», 1993, bymara, akBapenb, 50x60 «[larectaHckumit HaTiopMopT», 1993, bymara, akBapens, 50x60

«Pink morning in the mountains», 1993, paper, watercolour, 50x60 «Dagestani still life», 1993, paper, watercolour, 50x60
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BonbHaa nMnpoBM3aLums Ha TeMy KuTanckoro xygoxHuka Ln-ban-LUwn, «BeloHok 1 BUHorpag», bymara, akBapenb, 63x49
«Free Improvisation on Theme by Chinese Artist Qi Baishi, «Convolvulus and Grapes», paper, watercolour, 63x49

«TymaH B ropax», 1993, bymara, akBapensb, 43x55
«Fog in the mountains», 1993, paper, watercolour, 43x55
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«HaTiopMopT ¢ peibor», 1989, bymara, akBapens, 63x42 «BeyepHun ayn», 1986, bymara, akBapenb

«Still life with fish», 1989, paper, watercolour, 63x42 «Evening aul», 1986, paper, watercolour.
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«MatepuHcTtBo», 1999, bymara, akBapenb, 63,5x40 N3 cepum «[NoceaweHne», 1997, bymara, akBapenb, 68x42,5

«Motherhood», 1999, paper, watercolour, 63,5x40 From the series «Dedication», 1997, paper, watercolour, 68x42,5
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«lNopTpet ViMmama Wamuns. 6 Hoabpa 1859 roga», wenkorpadwus, 1859 «Moprpet Vimama Lamuna. 6 Hoabpa 1859 ropa» (dpparment), wenkorpadus, 1859
«Portrait of Imam Shamil. November 6, 1859» (fragment], silkscreen printing, 1859

«Portrait of Imam Shamil. November 6, 1859», silkscreen printing, 1859
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Katanor yactHoro cobpaHusa Omapa OmapoBa

ABryctoBu4y Anekcen UBaHoBUY

Ponuncs 2 anpenst 1914 ropa, Mecteuko TypHo, lMNonbLia

1933 1. - 3aHATUA B cTyanmn M30-PAM (130 paboueit Monoaéxm)

1935 1. - 3aHaTua y E. Kubpwk n B caMoctoaTenbHon ctyamm npu MockosckoM Coto3e XyLoXKHU -
koB y A.M. KaHeBckoro

1935-1940 rr. - yyéba B MockoBCKOM MHCTUTYTe n3obpasntenbHbix uckyccts uM. B. CypurkoBa
y A.A. OcbMépkuHa, B.B. MoraHcoHa, E. LLlemaknHa

1941 r. - Nnpn3BaH B HapoLHOe onosivyeHne

1955 r. - npuesg B Maxaukany

1955 . - 1990 rr. - paboTtan B KHWXHOM y4ebHo-Neparornyeckom nsgatenscree «YHNEQMMN3»,
opopMAAN KHUMM farecTaHCKMX nucaTenen.

1965 . - YneH XypoxectBeHHoro ¢oHga PCOCP

YneH Coto3a XypoxHukos CCCP

BeTepaH Tpyna

3acnyxeHHbln geatens nckyccts JACCP

Nma A.W. ABryctoBnuya 3aHeceHo B bonbliylo coBeTckylo 3HUMKIIONEAUIO U SHUMUKIOMNEAULO

CTpaH 1 HapogoB MUpa

CtaTbs 0 ero TBopyecTBe onybnnkosaHa Bo BceMupHOM nekcnkoHe XyfoXKHUKOB. Jlennuur: ns-

fatenbctBo «3ayp». [lepmaHus, 1992.

MponssepeHns xpaHaTcsa B cobpaHusax Munnctepctea kynstypbl CCCP; XypoxecTBeHHOro ¢poH-

na PCOCP (Mocksa), AMUUN, HM PLl, MM (Maxaukana), Mepsoi ranepee ([darectan), yact-

HbIX cobpaHuax Poccun n 3a pybexom

ABryctoBuy KOpuit AnekceeBuuy

Poouncs B 1951 rogy, c. ArogHoe, MaragaHckas obn.

1955 r. - npue3sp B Maxaukany

1965-1966 rr. - TBOpUYeCKkMne noesakun ceMbn Aeryctoemy B Mpubantuky (Pura, Tanaun)

1974 r. — okoHunn OXY nm. Ixxemana, Maxaukana

1977 r. - TBopYeckas faya «AkageMuuka», CX PCOCP

1978, 1979, 1983 rr. - paboTta Ha TBopyeckon gavye CX CCCP, CeHex

C 1975 ropa no 2008 r. paboTan xynoXXHMKOM-NOCTaHOBLUMKOM B TeaTpax [larectaHa. Cpegu
HUx: ABapCKuin My3bikanbHO-ApaMaTnyeckuin Teatp umenun [ Llagacel, Jlakckuin TeaTp nme-
Hu 3. Kanuesa, Pycckuin gpamatnyeckuin Teatp umernn M. lopbkoro, KyMbikckuin Teatp mme-
Hu A.-T. Canasatosa (Maxaukana), Jlearunckuii Teatp ([depbeHT), JapruHckuin TeaTp MMeHK
0. batbipas (M36epbaLu)

C 1987 r. - uneH Cotoza xypoxHukoB CCCP n XypoxectseHHoro ¢oHga PCOCP

MpounsBeneHUs xpaHaTCs B cobpaHuu:

XypoxectseHHoro ¢oHpa PCOCP, r. MockBa; locynapCTBEHHOIO LEHTPasibHOro TeaTpalibHo-
ro mysesa um. A.A. BaxpywwHa, r. MockBa; XepcoHckoro obnacTHOro kpaeBefyYeckoro Myses,
r. XepcoH; B PervoHanbHoM KpaeseayeckoM Mysee uM. H. M. MapTtbaHosa (MuHycunck); Jare-
CTaHcKoro Myses n3obpasuTenbHbix nckyccts um. 1. C. lam3aToson, r. Maxaykana; darecTan-
ckoro HauunoHanbHoro myses Pecnybnukun Oarectan uMm. A, Taxo-logu, r. Maxaukana; Mepson
ranepewu, r. Maxaukana; Mysee nctopum ropoga Maxaukanbl, Maxaukana; B 4aCTHbIX cobpaHusx
“ KopnopaTuBHbIX Konnekunax B Poccun, Nfepmanun, LLseuunn, ®panHumm

AbugnHa AHHa MuxannoBHa

Popunacb B 1986 1. B MockBe

B 2009 r. okoHumMna MoCKOBCKMI Xy[OXeCTBEHHO-MPOMBbILUIEHHbIN UHCTUTYT M. EropoBa
no cneunanbHOCTU «CPefoBOV AN3aNH».

B 2017 r. okoHumna MBXITY uMm. CTporaHoBa - kadefipa MOHYMEHTaIbHOM XUBOMUCH.

Ynen MX®D (MexxayHapoHbIi XyL0XKeCTBeHHbI doHa).

Ynen CPX (Cotos pycckmx xyaoxkHMKOB)

Myzeit - «Copelouzos Family Art Museum» — npoekT «35x35 Art Project» — mapt 2019 - Adu-
Hbl, [peuns. - PaboTbl HaxogaTca B doHae My3eq

Geoje International Art Festival, lOxHas Kopes - PaboTbl Haxoaatcs B poHae My3es

My3zen nmeHun Mapka Potko «ROTKO ART CENTER», layrasnunc, JlatBusi. - PaboTbl HaxogsTcs
B doHAe My3es

KynbTypHbit ueHTp OBopua - BotaHnuyeckun cag, r. bBanumk, Bonrapus. - PaboTel HaxomaTcs
B doHAOe My3es

My3eoH-napK MCKYCCTB-y4aCTHUK CKyJIbMTYpHOro cuMno3unyMa. -Pabora (ckynbnTypa, nssecr-
HAK) HaXoOMTCA B Napke Ha MOCTOAHHOW 3KCMO3MLMK.

Catalog of Omar Omarov's private collection

ArababaeB Topuk Mameganu ornol

Poouncs B 1928 r. B ropopne baky

1951 r. - okoHYMN oTAeneHune xunsonucu Azepbana>kaHCKOro rocyfapCcTBEHHOIO XyLOXECTBEH-
HOro yumnuiia uMenun A. Asnmsage

B 1959 r. - okoHuun cTteknokepamuyeckunin dakynsteT CaHkT-lNeTepbyprckon XyLoXecTBEHHOM
akageMmum umenu bapona LLturnuua (Geislwee Boicluee Xy[oXeCcTBEHHO-MPOMbILLEHHOE XY0-
XeCTBEHHOEe yunnuLle nMeHn B. MyxuHoi)

B 1966-1968 rr. paboTan rnaBHbIM XygoXHUKOM B ropoge baky

C wnmMeHeM Toduka Arababaesa cBsizaHo BoccTaHoBfieHWe repba bakuHckoro Coseta, co3-
LaHve cuMBoanyeckoro kitoya Baky. MosanuHbie paboTbl [ockoMcTaTa, CMOPTWMBHLIA 3an
ApPXVUTEKTYpHO-CTPOUTENIbLHOMO YHUBEPCUTETa NpUHaZaexaT XygoxXHuky. [opTpeT waxa Vicman-
Na xpaHuTca B ranepee Yoopuun

HapomHblit xynoxHuk Asepbaigxkana (2006), sacnykeHHblit xynoxHuk Asepbangxara (1992)
MNponsBeneHus xpaHaTtcsa B [ocynapcTtBeHHOM My3ee AsepbanpgxaHa, poHpe Coto3a XypoXKHM-
koB AzepbanpgyaHa, Myzeax CLUA, JloHpoHa, Kanagbl, Tanum n MHorux gpyrux Mysesx u 4act-
HbIX ranepesx

AnneBa KapuHa KaManoBHa

Pogunack B 1995 r. B . Maxaukane, [larectaH

B 2018 r. - noctynuna B AI'TY Ha xypoxecTBeHHO-rpaduyecknin dakynbreT, MacTepckas rpa-
bVKKM Nop pyKOBOACTBOM HapofHoro xynoxHuka [larectaHa HOcyna XaHmaromepoBa

Ynen Coto3a xygoxHukos Poccun

PaboTbl aBTOpa xpaHATCA B YaCTHbIX cobpaHuax n doHaax: arectaHckuii My3en nsobpasutens-
Hbix nckyccTB uM. [1.C. lam3aTtoBon, r. Maxaukana; HaunoHanbHast HayuyHas bubnunoteka pe-
cnybnuku CeepHasa Ocetua-Ananusa. Bnagnkaskas; KucnoBofCckuin MCTOpMKO-KpaeBeLyeckuni
My3sen «KpenocTb», B doHAe My3eq TaHua «Jle3rnHka»

AnueBa XaBa [lanratoBHa

Pogunack B 1977 r. B Maxaukane

1999 r. - oKOHYMNa Xy[0XeCTBEHHOE yunnuile uM. [Ixxemana, r. Maxaukana

2005 r. -3akoHuymna XI'® ArTY, otonenenne N30, r. Maxaukana

2009 r. - kypchbl gn3aliHa HTepbepa, . MockBa

2025 r. - uneH CXP

3aHMMaeTCs XMBOMUCHIO 1 0bOPMIIEHMEM NHTEPBLEPOB M BUTPaXken B TexHuKe TuddaHnm
PaboTbl aBTOpa XpaHATCA B 4YacTHbIX Konnekuusix B Poccum un 3a pybexoM. Butpaxu ykpa-
LIaoT Kak YacTHble foMa, Tak U oblecTBeHHble 3aBefAeHns He Tonbko B [larectane, Poccuuy,
HO 1 3a ee Npegenamm

Anup3aeB Oktan Anup3aeBuy

Poounca B 1961 r., c. AxTbl, [larecTtaH

1973-1977 rr. - AxTblHCcKas peTckas Xy[LoxXeCcTBeHHas wWKona y xyaoxHuka Anvesa [xaBuaa.
1977-1981 rr. - XypoxxecTBeHHoe yuunuile um. M. [Ixxemana B Maxaukane.

C 1984 r. xxuBeT 1 pabotaeT B CaHkT-lleTepbypre

1991-1997 rr. — locynapCTBEHHbIN akafleMUYeCcKUI UHCTUTYT XXMBOMUCK, CKYNIbNTYPbl U apXu-
TekTypbl UM. W. E. PenuHa, rpadpuueckuin dakynbtet (MacTepckas ctaHkoBOM rpaduky npodec-
copa B.A. BeTtporoxckoro).

C 1999 r. - uneH Coto3a xynoxHukoB Poccuu.

C 2001 r. - npenopaeT B KoNneaxe KynbTypbl U nckycctea, CaHkT-MeTepbypr.

3acnyxeHHbI xyaoxHuK Pecnybnuku JarectaH

[pon3BeaeHMs XYA0XKHMKa XpaHaTcs B cobpanunax: Myseq nctopun ropoga Maxaukansl, Kpae-
BeLYeCcKoro My3ses c. AXTbl, YaCTHbIX COBpaHUsIX 1 KOpNopaTUBHbIX Konnekuusax B Poccun, Oun-
naHguu, CLUA, Kutagq

AnuMaromepoBa LLlaxHabaTt CamgmMaromMegoBHa

Ponunack B 1965 r. B Pecnybnuke larectaH, Poccusa

XYA0XHMK N0 KOBpPaM, MOTOMCTBEHHAs KOBPOBLLMLA, XXMBONUCEL,

OkoHuuna [larectaHckunii rocyaapcTBeHHbIR yHUBepCcUTeT, bruonornyeckuin dakynbsteT

2019 r. - npowna cTaxxmpoBKy no nporpamme «JletHas wkona» B JIXU um. N.E. PenuHa, CaHkT-
MNeTepbypr
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Paspabotana 8 koMnosuumit ysopa AN KOBPOB, BOCCTaHOBWSIA MSATb YTEPSHHbIX CTapPUHHbIX
KOBPOBbIX PUCYHKOB.

C 1995 r. no 2004 r. - paboTana xyaoxHuKoM Ha koBpoBol ¢dabpuke «OpHameHT», . Maxauka-
na

1983 r. - yqacTBOBana Bo BcemMupHon BbicTaBke KOBpOB, I. Jlennuur

C 1995 1. - yyacTHMLA HECKOJIbKMX MEXAYHaPOLHbIX U PErMOHaNbHbIX BbICTABOK KOBPOB PYYHOMN
paboTbl

C 2012 r. - pupekTop LeHTpa aTHUYeCcKoW KynbTypbl

[Mpon3BeneHMs XpaHATCS B HaCTHbIX M KOpnopaTuBHbIx cobpaHumax Poccuum 1 3a pybexkom

ActemupoB Agunb Ap>kakoBuY

Ponuncs 14 aBrycta 1961 r. B Maxaukane

1980 r. — okoHynn OAXY nm. Ixxemana, Maxaukana

B 1994 r. cTan nepBbIM fArecTaHCKUM XYLOXHWUKOM, NMPeACTaBMBLUUM NEPCOHaNbHbIA MPOeKT
B locynapcTBeHHON TpeTbKOBCKOW ranepee, rae B X04e BbICTaBKM NPOBeS CEMUHAp ANs uc-
KyccTBOBeA0B MockBbI

Ynen Coto3a xynoxHukos Poccun

Ynen MCX

3acnyxeHHbIN xypoxHuK P,

MpounsseneHuna xpaHarcs 8 IMUWN (Maxaukana), MNepsoi ranepee (Jarecrtan), I'TI (Mocksal,
B rajepesx W yacTHbIXx cobpaHusix Poccuu, pysun, Cupun, CLUA, ®paHuun, Weeluapuu,
LLBeunn

)KnBET n pabotaet B MockBe

Bbabuy AnekcaHpp BaHoBMY

Poouncs B 1958 r. B Ypanbckon obnactn Kasaxckon CCP.

3akoHumn ApocnaBckoe xygoxecTBeHHoe yuynnuie B 1977 1.

C 2005 r. - uneH Teopueckoro Coto3a xynoxHukoB Poccun n MexgpayHaponHon denepaumm xy-
LOXHUKOB

C 2007 . - uneH Coto3a xymoxHukos Poccun

YneH obbenmHenuns xynoxHukos HOra Poccun «Koneco»

HarpaxzaeH AByMs 3010TbIMU U cepebpsiHOM MefansaMu 3a BKNaj B 0TEHECTBEHHYIO KY/bTYpY.
TBopuecTBo npepfctaBneHo B 9 mMysesx Poccun. Bonee 4000 kapTvH B YacCTHbIX KOMNEKLUAX
no BCEMY MUPY

bamMaTtoBs Abaynna Habuionnaesunu

Poounca 29 oktabpa 1964 r. B Maxaukane

1984 r. — okoHynn OAXY nm. [Ixxemana, Maxaukana

1993 r. - okoHumn MITAXWN nm. CypumkoBa, MockBa

1996 r. - ctapwwit npenogasatens XI® Oy

XynoxHuK TeaTpa. [TocTaHOBKM ocyLLeCTBNeHbl B TeaTpax JarectaHa

Ynen CX PO

3acny>eHHbIN xypoxHuK P,

MNepBbIn cTuneHgunat Becepoccuiickoro doHAa KynbTypbl

Mpowussenerus xpansatcs 8 IMUU (Maxaukana), Mepsoii ranepee ([JarectaH), 4acTHbix ranepe-
ax Typuwmwn, N3paung, Monbwn, Benrpun

BoposkoB Bnagpumup MNaenoBuy

Poounnca 22 maa 1922 r., c. JleTewoska Apocnasckoii 0bn.

1941 r. - okoHumn 3 Kypca Xy[,0>KeCTBEHHOT0 yumnuLia, Apocnasib

Ynen CX CCCP (1975)

C 1997 r. xuBeéT B TaraHpore

lNpon3BepeHns xpaHatcs B [larectaHckoM My3ee n3obpasuTenbHbix ckyccTB uM. [1.C. lam3a-
ToBon, . Maxaukana; X® CX P[] (Maxaukana)
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BenubekoB [lapsuH N pxnbekoBuy

Poouncsa 12 auBapsa 1941 r. B c. Kypax, JACCP

1965 1. — okoH4YUN YeyeHo-VIHrywcKMI rocyfapCTBEHHbIN yHUBepcuTeT, [po3HbIi

1974 1. - okoHumn JIBXIY, CankT-leTepbypr

C 1977 r. - >xxun n pabotan B baky, AzepbanpgxaH

YneH CX PO n AzepbanpgxaHa

[Mpon3BeneHNs XpaHATCA B YacTHbIX M KOprnopaTuBHbIX cobpaHuax AsepbanpgyxaHa, Poccun,
CLUA, Typuun, lfepmanun, ®panHunu, Asctpun, Mspawns, Hopserun, Ykpaunsl, AnoHun, Uta-
nvu, AHrnuu, Monbwn, KOrocnasum

BeTpoB Butanuu Bukroposuu

Poguncsa B 1964 r. B CtaBpononbckoM kpae
MacTep nneH3pHOM XUBOMMCK, KONOPUCT C 0coBbIM YyBCTBOM LiBeTa, cBoboaoMn Ma3ka.
[pon3BeneHNs XpaHATCS B YaCTHbIX cobpaHuax Poccum n 3a pybexom

Fa6bubynnaes Ma6nbynna Ucmaunosuu (Fabo)

Poaowuncs B 1969 r., lOxHo-Cyxokymck, JACCP

1989 r. — okoHunn OXY nm. >xemana, Maxaukana

1999 r. - okoHumn JIXU um. U.E. Penuna, mactepckasa A. A. MbinbHukoBa, CaHkT-leTepbypr
1999-2004 rr. - accucTeHTypa-CcTaXkMpoBka Ha Kadenpe XnBonucu

Unen CX P® (2004)

2006 r. - npenopaBaTenb pUCYHKA, XXMBOMUCK U KOMMNO3ULMK, AKafleMUs KUTaCcKoW Tpaauun-
OHHoM onepbl, [MeknH, Kntan

2009-2010 rr. - npenofaBaTenb XXMBOMUCU U pUCYHKa, MeXAyHapoaHbIA BOCTOUYHbIA UHCTUTYT
nckyccTea, YxeHxoy, XbiHaHb, Kntan

2010 r. - npenopgaBaTefib XXUBOMUCKU U PUCYHKA, TEXHONOTMYECKUI UHCTUTYT, AHbSIH, XbIHaHb,
Kutan

2011-2016 rr. - npenogaBaTenb, benxaHckuin konnepk nckycctea yHmepcuteta bewnxaH, Ku-
Tam

C 2016 r. - poueHT Kadenpbl xusonucu, XI® AITY, Maxaukana

MNpon3BeneHus xpaHaTtcs B [larectaHckoM My3ee n3obpasuTenbHbix uckyccts um. 1. C. lamsa-
ToBON, I. Maxaukana; [larectaHckoM HaunoHanbHoM My3ee Pecnybnunku Jarectan um. A. Taxo-
foau, r. Maxaukana; MNepsoit ranepee (Jarectan), 4acTHbIX U KOpNopaTUBHbIX cobpaHuax Poc-
cum, OpaHuun, Kntaa, Kopewu

Myxapés Anekcen HukonaeBuu

Poouncsa B 1959 r. B . YptonuHcke Bonrorpagckon obnactu

1961 r. - nepee3n B Mockay

1972-1976 rr. — yueba B fetckon xypoxectseHHon wkone N® 3 npn MuHucTepcTBe KynbTypbl
CCCP

1976-1980 rr. - yueba B TeaTpasbHOM Xy[,0KeCTBEHHO-TEXHUYECKOM yynnuiie B Mockee
N3BecTHbIN Ha BeCb MUP POCCUMINCKUIA XYLOXHUK-UMMOMON, Xusonucew, rpaduk, npenogapa-
Tenb

PaboTbl xymoxH1Ka MHOroKpaTHO BbicTaBnsnuch n B Poccuu, n 3a rpaHuuen: MNMonewa, lepma-
Husa, Huoepnanasl, Utanua, Cnosenus, benbrusa, Bennkobputanus, ®paHuus, Aectpus, OA3.
MHoxecTBO paboT [MyxapéBa HaXo0[MTCA B YaCTHbLIX M KOPNOPATUBHbBIX KOJIEKLMUAX U B KOJJIEeK-
LUUsIX My3eeB

Fonuk EBreHnii lOpbeBuy (Oxec)

Pogunca B 1963 r. B Maxaukane

1986 r. — okoHumn OXY nm. Ixemana

YneH Coto3a xypoxHukoB n OQunocodekoro obuwectsa Poccun

[Mpon3BeneHus xpaHatcsa B doHAax LarectaHckoro Myses n3obpasunTenbHbix nckyccTs, [epBow
ranepee ([JarecTtan), B 4acTHbIX U KopropaTMBHbIX konnekumsax Poccun, CLUA, Lsenuapuum,

Kunpa, Utanun, lfepmannn, Vicnanunm
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NopbukoB AnekcaHpp BnagpuMmuposuy

Ponuncs B 1966 r. B CtaBponone

1988-1991 rr. - okoHunn CtaBpononbckoe KpaeBoe Xy[LOXXeCTBEHHOe yuunumLle

1991-1998 rr. - okoH4un CankT-lNeTepbyprcknin akageMmyeckuii UHCTUTYT XKUBOMUCH, CKYJb-
nTypbl 1 apxuTekTypbl UM. N. E. PennHa, macTepckasa npodeccopa B.U. Peixeta

Ynen Coto3a xypoxHukos Poccun

1996 1. - cepebpsaHan Mefanb Ha BbicTaBke «Jlyylwmne pucyHku nHctutyta um. N.E. PennHa»
2001 r. — yneH Coto3a xypoxHukoB Poccun

2004 r. - 3on0T0M gunnoM «HapogHoe Npu3sHaHne», akagemMuyeckas apT-ranepest «Apec»
2005 r. - Mmepanb «3o0no0Taa My3a» TCXP tora Poccun

2007 r. - Mmepanb locypapcTBeHHOM TpeTbaKOBCKOW ranepem

KapTuHbl aBTopa Haxogatcs B Mysee AkapeMuun xygoxects uM. U. E. Penunna, CtaBpononbckom
KpaeBOM My3ee M300pa3nTenbHbIX UCKYCCTB, 3e/IeHOKYMCKOM XyLOXeCTBEHHOM My3ee, Baxuu-
capanCcKoM UCTOPUKO-KYSIbTYPHOM M apXeosiorMyeckom My3ee-3anoBeHUKe, B KOIEKLUM MPO-
¢deccopa benbrunckon Akapemun xypoxects BaH pe lNeppu, B yacTHbix cobpaHuax Poccun,
Kunpa, ®panunn, Utanun, Lsenuapun, Aurnum, CLUA n Kutas

NopbukoBa Hatanbsa AnekceeBHa

Popunacb B1969 .

CTaBpononbckoe XyLoXKeCTBEeHHOE yYnnmiie

Hatanbs AnekceeBHa [opbukoBa — Xy4o0XHUK-XXUBOMMUCEL, C ICHO BblPa>XeHHbIM TBOPYECKUM
noyepkoM. Ee paboTbl 0TNMYaeT COYHbIA KONOPUT M TexHUYeckas cBobofa B pelueHMM no-
CTaBfieHHON 3afayn. XypoXHUK ocoboe BHMMaHWe yaenseT HaTIOPMOPTY W Mneln3axy, B KoTo-
PbIX HAXOAWT CBOM UHAMBUAYANbHbINA NMOAXOL K KOMMNO3MLMWN 1 LLBETOBOMY peLleHuto. PaboTam
[opbukoBoi H. A. npucyLla LenocTHOCTb NAAaCTUYECKOro A3blka, YTO FOBOPUT O ee TBOPYECKOWM
3penocTy.

lopbukoBa H.A. akTuBHO yyacTByeT B BbicTaBkax Coto3a xynoxHukoB Poccumn n «Hra Poccum»,
npuHMMana yyactne B MexperunoHanbHon BbicTaBke «Hr Poccun — XI», r. PocTtoB-Ha-[oHy,
2012 r., r. Tpo3Hbin, 2013 1.

HaTtanbs AnekceeBHa BefieT TBopYeckyto ctyauto npu Cotoze xypoxHukos CKO BTOO «Coto3 xy-
LOXHMKOB Poccun», CtaBpononbckoe KpaeBoe oTnesieHne. KapTUHbl aBTopa HaxoasaTcs B 4acT-
Hblx cobpaHusax Poccum n 3a pybexxom

lycenHoB OMap Xanukosuy

Poauncs B 1938 1. B c. Yupar, JarectaH

1964 1. - okoHUMN PocToBCKOE XyA0XKECTBEHHOE yunnuile uM. lpekosa

YneH Coto3a xynoxHukoB CCCP

3acnyxeHHbIV geatenb nckyccts Pl

Bbin rnaBHbIM XyaoxHUKOM [Tpon3BoAcTBEHHbIX MacTepckux npu Cotose xypoxHukos [are-
cTaHckon ACCP. CotpygHuyan c JarecTtaHCKUMMW KHUXHBIMW U3[aTeNbCTBaMM KakK KHUXKHbIN
UNNCTpaTop. ABASICA 0PraHM3aTOPOM «aKBapesibHbIX» MAEH3POB Mo ropHoMy [darecTtaHy
Obpa3bl TBopyecTBa OMapa [yceliHoBa CTOST B pafy Jyyllmx 06pasL0oB farecTtaHCKoro NCKyc-
cTBa BTOpPON nonosBuHbl XX B.

CobbiTeM B XMBOMUCKU CTann MHorve paboTbl XyLoOXHWKa, Aaxe ero gunaomHas pabota -
cTaHkoBas Komnosuuus «banxapku» (1965) (xpaHuTcs B konnekumn Omapa OMapoBsa) Bbi3Ba-
na 6onblUON MHTEpeC, a nocfie ee AEeMOHCTpauUMM Ha BoicTaBke «CoBeTckuin HOr» Ha TanaHT
¥ MacTepcTBO eLle MasloM3BECTHOrO MOJIOA0M0 AareCTaHCKoOro XyAoxXHuKa obpatunv BHUMaHue
B Coto3e xypoxHukos CCCP

Mpowssepnenus xpauatcs 8 AMUN, OTOM (Maxaukanal, Mepson ranepee (Jarectan), X® CX
P® n CX PL, yacTHbIx 1 KopriopaTuBHbIX cobpaHuax [arectaHa, Poccun

ycenHoBa UpuHa OMapoBHa

Popunacb B 1964 r., Maxaukana

1991 r. — okoHumna OXY um. [I>xemana, Maxauykana

Unen Coto3a xygoxHukos PO

MNponssepeHus lycenHoBoM xpaHATCcs B cobpaHuax locynapcTBeHHoM TpeTbsKOBCKOW ranepeu,
My3esax [larectaHa v gpyrux pocCUMCKMX PErMOHOB, @ TakXKe B YaCTHbIX Konfekuusax Poccuum,
[py3uu, YkpauHbl, Cupuu, CLUA, ®panunn, Leseunn u LLseliuapum

KnBéT n pabotaet B MockBe
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HJamapaHoBs HapumaH KaManyguHoBuy

Pogunca B 1975 r., Maxaukana

1997 r. - okoHumn XI'® OITY, Maxaykana

Ynen Coto3a xymoxHukos PP (2007)

Ynen AV KOHECKO (2007)

MaMsiTHaa Mepanb «3a ocobble LOCTUXEHUS» B HOMUHALMK «3a BKNag B pa3BUTHe KyNbTypbl
n uckycctea JarectaHa», MunuctepcTeo no aenam monoaéxu PL, (2009)

MouétHasa rpamoTta MK P[] (2012)

MoyétHan rpamoTta MoHaa noaaepxkn TBopyeckoi Monoaéxu P nm. H0. Xannanaesa (2014)
MpownsseneHns xpaHsatcs B HM P (Maxaukana), yactHbix cobpanusx Poccum

EdumoB OMap U6paruMoBuY

Poaowuncsa B 1932r. B c. Kymyx, larectaH

1954-1955 rr. - yumncs B KpacHogapckoM u LIXMHBanbCKOM Xy[0XKeCTBEHHbIX yYuaunLLax

1967 r. - okoHumn JIBXITY uM. MyxuHon, JleHnHrpapg,

1967-1971 rr. - npenogasatens XY um. [Ixxemana, Maxaukana

B 1969 r. ropy nepeexan B MockBy

Ynen MOCX PCOCP

3acnyxeHHbIi geatens nckyccts JACCP (1981)

3acnyxeHHbIN xyaoxHuK [larectaHa

Mponssenerus xpaHatcs B konnekumax AMUU umenn M. C. Nlam3atoson, JarectaHckoro obb-
eLVUHEHHOI0 MCTOPUYECKOTO U apXUTEKTYpHOTo My3esi, XynoxecTBeHHoro doHaa Cotosa xymox-
HukoB [larecTaHa, B YacTHbIX Konnekuusax B Poccmu n 3a pybexom

XXepHoknioeB AnekcaHgp Bunbesuy

Poounca B 1961 r. B . Hukonaese, YkpauHa

1986 r. — okoHUMA XymoxecTBeHHoe yunnuie nmenn H.C. Camokuiua (Cumdeponons).
IMeHHO B 3TOT NepuoA NposBASIOTCS, YTBEPXKAAKOTCA Te caMble YHUKasbHble, 0CobeHHble Yep-
Tbl €ro TBOPYECTBa, KOTOPbIe M03Xe NPUHECYT eMy cnaBy

C 1994 r. yyacTHUK NepcoHanbHbIX U FPYNMNOBbIX BbICTaBOK

PaboTbl AnekcaHnnpa XXepHok/oeBa HaxoasaTcs B MOCKOBCKOM My3ee COBPEMEHHOI0 UCKYCCTBA,
focypapcteeHHoM PycckoM Mysee, HauvoHanbHOM xyaoxecTBeHHOM Mysee Ykpaubl (Kues)
n opyrux cobpanuax, B BenropoackoM xymoxecTseHHoM Mysee, MIZEL MUSEUM ([fensep,
CLUA), Mysee nuctopum peaurun v nckyccrtea (Kves, Ykpauna), PeogocuitickoM nutepatypHo-
meMopuanbHoM My3ee A.C. [puHa, Poccuinckom doHpe kynbTypbl, Poccuinckon akagemun xy-
LOXecTB

3abutoB Maromep HOcynoBuuy

Popuncs B 1954 r. B c. BypTtyHan, [arectaH

1979 r. - okoHumn OXY nm. Ixemana, Maxaukana

YneH CX PO

[pon3BefeHMsa XpaHATCA B YacTHbIX cobpaHusx B Poccum 1 3a pybexkom

3akapbsieB 3akapbs MaromepoBuY

Poaowuncs B 1975 1. B c. Miopero, CeprokanuHckuii panoH, JarectaH

1990-1994 rr. - yueba B M3bepbalwickom neparormyeckoM yyunuuwe um. M. M. Mepxunpaosa,
odopMUTENbCKOE OTAENEHME.

2000-2004 rr. - yyeba B [arectaHckoMm rocyfgapCTBEHHOM MefarormyeckoM yHUBEpCUTETE,
Xy[oXecTBeHHO-rpaduyecknin bakynbteT, MacTepckas xuBonucu npodpeccopa A.B. Mycaesa
CneunanbHOCTb «M306pasuTesibHoe NCKyccTBO» [xusonucs)

Haunnas ¢ 2005 r. npuHan yyactue bonee yeM B 90 BbICTaBKax M XyLOXECTBEHHbIX CUMMO3UY-
Max perMoHanbHOro, 30HaNbHOro, BCEPOCCUMCKOro, MeXAYHapoLHOI0 YPOBHEN

Ynen Coto3a xynoxHukos Poccun (2011)

Mpon3BeaeHUs aBTOpa XPaHATCS B:

[arectaHckoM My3ee uzobpasutenbHbix nckyccts uM. 1. C. lam3aToBow

HaunoHansHoMm My3ee Pecnybnukum Jarectan um. A. Taxo-loawn

[anepee coBpeMeHHoro nckyccrea [larectaHa

MNepBown ranepee

YacTHbIX 1 KopnopaTuBHbIx cobpaHusx B Poccuu, Kutae, Typuun, Cnosakmn, BocHuu, Asep-
6anpxxare, Taunavge, Kunpe, ®pavuwnu, fonnanguu, CLLUA
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3axapos AHppen ApkaabeBuy

Popunca B 1967 r. B . PocTtoB Benukui.

B 1981 r. noctynun B wkony ®efockMHCKON MUHNATIOPHOM XXUBOMUCH

1984-1987 rr. - ApocnaBckoe Xy[LOXeCTBEHHOE yunnuLe

2016 . - okoHuyun CaHkT-lMeTepbyprcknuin akafeMm4eckmin UHCTUTYT XXMBOMUCK, CKYAbNTYpbI
W apxuTekTypbl UM. PenuHa

1993 r. - uneH Coto3a xypoxHukoB Poccum

2000 r. — uneH TBopyeckoro Cot3a xypoxHMKoB Poccum

2007 r. - «3onoTasa Meganb» TBopyeckoro Coto3a xygoxHukos Poccun

2007 r. - naypeaT npemun LleHTpanbHoro ¢pefepanbHoro okpyra B obnactv nutepaTypbl U Uc-
KyccTBa

2007 r. - 3acny>eHHbIN XypoxHUK Poccuinckon Pepepaumm — 3a 3acnyru B obnactv nsobpasu-
TENbHOro UCKyCCTBa

2009 r. - cepebpsiHast Meflanb PoccuncKon akafeMumn XyLoxecTs

2009 r. - uneH MexayHapoLHOro XyLoXeCTBeHHOro poHaa

2011 r. - mepanb rybepHaTopa Koctpomckon obnactu «[1pusHaHue 3a 3acnyrv B pa3BuTum Kysb-
Typbl M UCKYCCTBA, COXPAHEHUWN 1 MPUYMHOXEHUN UCTOPUKO-KYNIbTYPHOIO HaCleAmns Ha Teppu-
Topun KocTpoMckow obnactm»

2014 r. - 3onoTaa Mmepans Poccuiicko akafgeMumm XygoxecTs

2015 . - Meganb «[JocTonHoMy»

2018 r. - akapgeMuk Poccuinckon akageMmnm xypoxecTs

2022 r. - oppeH Opyxbbl - 3a bonblioh BKNag B pa3BUTME OTEHECTBEHHOW KyNbTypbl U UCKYC-
CTBa, MHOTOJIETHIOKO MJIOLOTBOPHYIO LeATeNIbHOCTb

[MoMUMO TpPagMUMOHHBIX BbICTAaBOK SIBASIETCS YYAaCTHUKOM 6naroTBOpPUTENbHbBIX ayKLMOHOB
«Cotbue» n «Kpuctme»

PaboTbl xypoXHWKa HaxoasaTcs B cobpaHMsX rocyfapCTBEHHbIX XYA0XeCTBEHHbIX My3eeB Ko-
cTpoMbl, Benropoga, BopoHexa, XaHTel-MaHcuiicka, BoiwHero Bonouka, PoctoBa Benuko-
ro, B KoHcTaHTHOBCKOM ABopLe B CaHkT-lNeTepbypre, B Xy4oXeCTBEHHOM My3ee MPOBUHLMM
WanbayH (r. LianHaHb), B YacTHbIX Konnekumsax Poccun n 3a pybexom

3axaposa MapuHa bopucoBHa

Ponunnack B 1965 r. B KocTpome

OkoHumMna xygoxecTeeHHyto wkone uM. KynpusHosa B KoctpoMme

1987 r. - flpocnaBckoe xy[0XeCTBEHHOE yunnuLLe

1998 r. - uneH Coto3a xymoxHukoB Poccum

B 1998 r. xymoxHuua bbina HarpaxpeHa Mepanbto [MpesupeHta Poccuiickon ®epepauun
3a TBOpYECKME LOCTUXKEHUS

lNpon3BeaeHNs aBTopa XPaHATCS B My3elHbIX M YacTHbIX Konnekuusx Poccum n 3a pybexkom

Ucmaunos UcMaun CanexoBuy

Popounca B 1977 r. B c. AxTbl, JarectaH

1993-1997 rr. - okoHunn OXY um. [Ixemana, otneneHve ausanHa, Maxaykana

1997-2003 rr. - okoHuun XI'® OITY, mactepckast xusonucu npodeccopa A.b. Mycaesa, Ma-
Xaykana

C 2004 r. - npenopaBaTenb kadenpbl pucyHka XI'® O TY, Maxaukana

Ynen Coto3a xynoxHukos P® (2012)

MpousseneHua xpaHarca 8 JMUN (Maxaukana), Kynctkamepe (CankT-TeTepbypr), Tomckom
0b61acTHOM Xy[0XeCTBEHHOM My3ee, YaCTHbIX U KOpnopaTuBHbIX cobpaHuax Poccun n 3a py-
Bexxom

Karupos Tumyp AbgycanaMmoBuy

Popunca B 1974r. B Maxaukane

1985-1989 rr. - okoHYMN [ETCKYIO XyLOXeCTBEHHYO Koy, Maxaukana

1989-1994 rr. - okoHumn OXY uM. xkemana, Maxaukana, rae ero HacTaBHMKOM MO KJaccy Xu-
Bonucu beina n3secTHbl negaror, yneH Coto3a xypoxHukos Poccum lanunna MweHnupbiHa.

C paHHWX NleT MHTepecoBascs XMBOMUCHIO, NMPOBOAS MHOIMO BPEMEHW B MacTepcKon Asau, 3a-
cnyxxeHHoro xygoxHuka P Xacbynata HOcynosa. B 14 net ctan punnomantom XXI Mexay-
HapoZHOM BbICTaBKW peTckoro pucyHka B [P, B 16 net ynoctoeH noyetHon mepnanu «HHbIR
yyacTHuk BOHX»

Ynen Coto3a xynoxHukos P® (2001)

3acnyeHHbl xymoxHuk PL1 (2004)

HapogHsiit xypoxHuk PL, (2020)
[pon3BeAeHMA XpaHATCA B My3esX, YaCTHbIX U KOpnopaTUBHbIX cobpaHusax Poccuu, Kanagbl,
Fepmanuu, Opanunn, Mcnanum, Aurnuum, CLUA, Typuun, Yexun, M3panna v gp.

KapueB Lunxwabek NpKnesuny

Pogunca B 1961 r. B [larectaHe.

B 1981 r. okoHYMN XyLoXeCTBEHHOE yynauLLe uM. xxemana

C 1983 r. xxmuBeT un pabotaet B CaHkT- [leTepbypre

2010 r. - uneH Coto3a xygoxHukos Poccun

YuyacTByeT B TBOPYECKUX BbICTaBKax, B TOM YMC/1e B FOPOACKMX M MEXAYHAPOAHbBIX MEPOMNPUATH-
X, KoTopble npoBoauT Coto3 xypgoxHMKoB Poccum

KapneB - oaMH 13 akTUBHbIX 4neHoB NeTepbyprckoro obbeAnHeHUs fareCTaHCKMX XYA0XHNKOB
«O0TKpbITag nagoHb»

PaboTbl LLinxwabeka Kagnesa HaxoaaTcs B HacTHbIX koanekuusax EBponel, A3un n AMepumkm

KaxxnaeB Maromep [laBypoBuy

Popuncs B 1946r1. B c. Kasaun-Kymyx, JACCP

1965 r. — okoHunn OXY um. I>xeMana, Maxaukana

1973 r. - okoH4YMN MockoBCKMiA monurpadruyeckmim UHCTUTYT

1967-1982 rr. - paboTan B cucteMe XypoxecTBeHHoro dpoHaa Maxaukanbl n MockoBckoi 06,
1982-1993 rr. - npenofaean B eTckon nsoctyamm, Mockea

B 1990-e rr. - akTneHO paboTan ¢ BepbabHbIMU KOHCTPYKUMAMM («Pyccko-nakckmin crosapb»,
«[Mepecuét», «Mrpa B ckasky» u gpyrue)

Mpepncepatens KynbTypHoro obuiectsa npu NocTosiHHOM NpepcTaBuTenscTee LarectaHa B Mo-
cKBe

YneH Coto3a xypoxxHukos PO

3acnyxeHHbIN XygoXKHUK P,

MpousseneHua xpaHarca 8 AMUN, MUTM, CX PL (Maxaukana), MUMKP (Oep6enT), Mepsoit
ranepee ([arecran), focynapcTBeHHoM Mysee BocTtoka, focygapcTBeHHoM TpeTbsIKOBCKOM ra-
nepee, N'UCU, POCN30, myzee «HoBbin Nepycanum», ranepee «A3», doHpe «MappxaHu»
(Mocksa), Mysee HoHKOHGbOPMM3Ma, B YaCTHbIX U KOpriopaTUBHbLIX cobpanusax Poccun u 3a py-
Bexxom

KuBéT n pabotaet B MockBe 1 Maxaukane

KanantaHoB Oner HukonaeBuy

Poounca B 1969 r. B . CtaBponone

OkoH4YMN HedTekyMcKyto CpefiHIon XyaoxecTBeHHYo wkoy (CXLL)

1992 r. - okoHumMn CTaBpononbCKoe XyA,0XKECTBEHHOE YUnnuLLe

2019 r. - okoHumn CeBepo-KaBka3ckuit defiepanbHblli YHUBEPCUTET, GakyNbTeT KyNbTyposo-
rmm

1999 r. - unen lMpodeccroHanbHoro 1 TBopyeckoro cotwsa XyLoxXHUKoB Poccumn

1999 r. - uneH MexpayHapofHon deflepalnn XyLoXKHUKOB

2001 r. - unen CtaBpononbckon kpaeBow opraHunsauumn BTOO «Coto3 xypoxxHukoB Poccum»

C 2005 r. no 2009 r. - oTBeTCTBEHHbIN cekpeTapb nNpaBneHns CTaBpononbCKon KpaeBow opra-
Hu3auuun Bcepoccuiickol TBopyeckon obuiecTBeHHoM opraHm3saumm «Coto3 xygoxHukos Poc-
cUmn»

2007 r. - HarpaxpeH tobuneriHon Mefanbto no cnyyato 250-netus locynapcTBeHHoM TpeTbs-
KOBCKOW ranepeu

2011 r. - HarpaxpaeH cepebpsiHoi Mepanbio TBopyeckoro Coto3a xygoxHukos Poccum

2012 r. —~HarpaxgeH 3on0Ton Mepanbio TBopyeckoro Coto3a xynoxHukos Poccum.

Kanavtanos Oner Hukonaeeuy - 3aMectuTenb npegceaatens TCXP no OO0

2023 r. - noyeTHbIN YneH Poccuiicko akafeMum xynoxecTs

Boarnasnaet ObveguHerune xypoxHunkos HOra Poccun «Koneco»

KapTuHbl aBTOpa Haxo4saTCs B My3esix U YacTHbIX cobpaHusx Poccuu, fepmannm, Utanuu, Typ-
uunn, LWeenuapun, Kanagel, LWeeuynun, CLUA, ®parumun, Monbwwn, Kunpa, Hopserun, ®unnax-
avn, Benukobputanum, Kutas, locypapcrsa Katap
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KannaesB ByHbssMuH MaromepoBuu (Jlak ByHu)

Popounca B 1959 r. B c. Xalixu, larectaH

1985 r. - okoHumn JIXU umM. Penuna, JleHuHrpag

3acny>XeHHbIN XyLoxKHUK PO

UYnen Coto3a xynoxHukos Poccun

YneH-koppecnoHneHT Poccninckon akageMmnm XyLoxecTB

Pabotbl ByHbsiMMHa KannaeBa npefctaBfieHbl B TpeTbSIKOBCKOWM ranepee u NyyLinx BblCTaBoY-
Hblx 3anax Mocksebl 1 [eTepbypra, ykpawatot Bectubionu 3ganus Mpasutensctea Pecnybnukn
[arectaH

XyLBOXHUK COTpyAHMYaeT ¢ My3seeM nMeHn Pepuxa 1 farectaHCKUMM rocyfapCTBEHHbIMU My3esiMU
[Mpon3BefeHMsa XpaHATCS B My3esX, YaCcTHbIX U KOpnopaTuBHbIX cobpaHuax Poccun m 3a pybe-
>KOM

KepumoBa Cepurxat Mup3sakepuMoBHa

Poounnack B 1996 r. B . [larectaHckume OrHum

B 2012-2016 rr. - yueba B AXY umM. Jxxemana no cneumnanbHOCTU XYLOXHUK-XUBONKCEL,

B 2016-2022 rr. - yueba B AI'T1Y Ha xynoxecTBeHHO-rpadumnyeckom dakynbTeTe Mo cneymanb-
HOCTU XYLOXKHUK-XMBOMNUCeL,

YneH Coto3a xypoXKHMKOB

YneHn Teopueckoro Coto3a xy[oXKHUKOB.

KapTuHbl aBTopa HaxoAaTcs B HaCTHbIX Konnekuusax Poccuu u 3a pybexom

KonecHukoB Bacunuu AnekceeBuu

Poounca B 1927 r. B ctaHuue ManamuHo KpacHogapckoro kpas, KybaHb

1956 1. — OKOHYMN KYpCbl XYA0XHNKOB BO BcecotosHoM AoMe HapoaHoro TBopyecTBa UM. Kpyn-
CKOW Mo cneumnanbHocTK Xueonuced,. MockBa

1956 r. — oTkpbITME dunmana XypoxectseHHoro doHaa B Kusnsape, paboTa B LOMKHOCTUN fUpeEK-
Topa

1958 r. - oTKpbIN TpW KapTUHHBIE ranepeun B Knusnapckom panoHe. Mogapun konxosy «AnekcaH-
apurckuin» 116 xneonucHbix pabor.

1962 r. - pectaBpupyeT ukoHbl M Xpam Cesatoro BenukomyuyeHwuka leoprus [MobepoHocua,
r. Kusnap

1963 r. - yyactBoBan B oTKpbITUKN Knsnapckoro kpaeBegyeckoro Myses um. barpatuona. lNo-
nfapun Myseto 500 kapTuH.

1965 . - oTKpbITUE KApPTUHHOW ranepen B konxo3e «Bnepepn», c. KpanHoska, Kusnspckoro pan-
oHa. Mopapwun 106 kapTuH

1980-1989 rr. — NoCTOSAHHBIA yyacTHUK paboTel TBopyeckon faun CX PCOCP lopsauni kntoy
KpacHopapckoro kpasi; AkafieMuyeckon gaum uM. PenuHa; teopueckoit gaum CX CCCP um. Jle-
BuTaHa, lypayo.

MponsBeneHns aBTopa XpPaHATCS:

[arectaHckoM My3ee u3zobpasuTenbHbix nckyccts uM. 1. C. lam3atoBon, Maxaukana; Hauumo-
HanbHoM My3ee Pecnybnuku Harectan um. Taxo-logm, Maxaukana; XypoxectBeHHOM doHae
PCOCP, Knusnsipckom kpaeBefyeckoM Mysee nM. barpaTtunona, Kusnsap; Mysee napogHoro TBop-
yectBa, Cyspanb; PervoHanbHoM kpaeBegveckoM My3ee uM. H.M. MapTbsaHoBa, MuHycuKHcK;
lNepBon ranepee, Maxaukana; B 4acTHbIX M KOpMnopaTuBHbIX cobpaHunsax Mocksbl, PocToBa,
lposHoro, Knsnsipa, ®panuun, AnoHnn, Bonrapum

KonecHukoBa )XaHHa BacunbeBHa

Pogunace B 1950 1. B 1. Knsnsipe, JarecraH

1971 r. - okoH4YMna fpocnaBckoe XyLoXKeCTBEHHOE yuunnuiie M. PenuHa

1980 r. - paboTana B KykonbHoM TeaTpe ropoga Maxaukansl

1980 r. - coTpygHmyana c¢ [larecTaHCKMM KHUXHbIM U30aTeNbCTBOM «YUMNenruns», XypHaaom
«CokoneHok»

1987-2006 rr. - pabotana B Pycckom gpamMaTnyeckom TeaTpe uM. M. lopbkoro, B [lapruHckom
My3blKanbHO-ApaMaTUYeckoM TeaTpe UM. baTbipast. XyLoXXHUK-NOCTaHOBLUMK — cueHorpadms
M KOCTIOMbI.

1999 r. - cozpana pocnucu BocbMUM NaHHO 3x8 M ANs GoNbKNOPHbIX Npa3fHNKOB HapogoB Jare-
cTaHa. PecnybnukaHckuii oM HapofHoro TsopyecTsa, r. Maxavukana

1974 r. - unen XypoxecTtBeHHoro ¢poHpna CCCP

1980 r. - uneH Cotoza xygoxHukos CCCP

1993 r. — unen Coto3a xypoxHukos Poccum

[pon3BeaeHMs aBTopa XpaHATCH B:

XynoxecteeHHoM ¢oHze CCCP, Mockea; XypoxectseHHoM poHpe PCOCP, Mocksa; [arecTaH-
CKOM My3ee M30bpa3uTenbHbix nckycct uM. [1.C. lam3aToBon, Maxaukana; TeaTpancHoM My-
3ee uM. baxpywwnHa, Mocksa; lanepee Apt-MogepH, MockBa; PernoHansHoM KpaeBefyeckom
My3ee uM. H. M. MapTbaHoBa, MuHycuHck; lMepBoi ranepee, [larectaH; B 4acTHbIX U Kopropa-
TUBHbIX Kosnekuuax Poccun, Apmennm, Benopyccun, Tepmanmm (OnbaeHbypr), BnaHkeHxaiim,
®paHuymu, Monbww, Typumu, LLeeumm

KoHonaukasa NnuHa NaBnoBHa

Poounnacb B 1911 r. B Knuese, YkpaunHa

1928-1931 rr. - okoH4YMna MenvopaTUBHO-LOPOXHbLIN TEXHUKYM MO CMELUanbHOCTU KTEXHUK
3eMJieyCcTponcTBa»

1933-1935 rr. - y4éba B XypoxxectBeHHow ctyann M. B. JlebnaHa

1935-1940 rr. - okoHumna MI'XU um. CypukoBa, pakynbteT rpadumku, npenogasatenu U. 3. Mpa-
6apb, 1. Moop, K. H. UctomuH, B.A. ®asopckui, J1.A. BpyHu, J1. JlanuH, M. NasnuHos, Mockea
1941-1945 rr. - aBakyauus B Enabyry, TACCP. Pabotana B Mysee um. LLunwkuHa, B bpurage
XYAOXHWKOB-Makatucrtos npu Enabyxxckom pankome naptum

1945 r. - Bo3BpalLeHue B Mockay

1945-1948 rr. - paboTa B acTamnHol MacTepckon nsgatenoscrea «CoBeTckuii rpadumk»
1946-1948 rr. - yumnace Ha kypcax Teatpa kykon C. ObpasuoBa v pabotana B Teatpe

1947 r. - TBOpyYeckasa komaHgupoBka oT MOCX B MaragaHckyto obnactb. Pabota Hap nocTta-
HoBKkoW KykonbHoro Teatpa (pexumccép, XxyfoXHUK Kykos 1 feKopalui), nocTaBuia Heckobko
cnekTaknen

1948 1. - TBOpUeckasn koMaHanposka oT MOCX B Maxaukany onsa cosnanus pabot k Bcecotw3sHom
BbicTaBke (1949)

1955 1. - nepeesp c ceMbén B [larecTaH

1955-1957 rr. - Xy#oXHMWK (BHewWTaTHo) B JlarecTaHCKOM KHUXHOM 1 yyebHO-Mnefarormyeckom
n3patenbCcTBe

HarpaxpeHa Mepansto «3a gobpocoBecTHbIN Tpya»

C 1955 r. u Bnnotb go 1989 r. I.Tl. KoHonaukasa MHoro paboTaeT, e3guT no pecnybnuke, pabo-
TaeT B JJarectaHCKOM KHUXHOM M y4yebHOo-negarormyeckoM nspgatenbcTee Hag odbopMiaeHneM
KHWT, y4acTBYeT BO BCEPOCCUNCKMX U pecrybinKaHCKMX BbiCTaBKax.

Ynen MOCX (1947)

Ynen Coto3a xygoxHukos CCCP

3acnyxeHHbIn geatens nckyccts [arectaHa (1976)

Mpounsseperusa . T1. KoHonaukow xpaHsaTcs B MunuctepcTee kynbTypsl CCCP, PCOCP, locypap-
CTBEHHOM JNiuTepaTypHoM My3ee, My3ee nckycctBa HapofoB Boctoka, ocypapcTtBeHHon Tpe-
TbsKoBcKoM ranepee, Mysee nckyccTs r. Komcomonbcka-Ha-AMmype, [larectaHckoM My3ee n30-
BpasnTensHbix nckyccts uM. M.C Famsatosoit, Mepsoit ranepee (JarectaH)

BonbLwoe konnyecTBo paboT HaxoAUTCS B YaCTHbIX M KOpNopaTUBHbIX Koniekumsax B Poccun m
3a pybexom

KykyeBa CBeTnaHa BnaguMupoBHa

Poounack B 1965 1, B . HoBOpoOCCuiicke

2001 r. - unen BTOO «Coto3 xypoxHuKoB Poccum»

2010 r. - yuneH Teopyeckoro Coto3a xypoxHuKkos Poccum

HarpaxpeHa 3onoton mepanbio TCXP

Y4acTHUK NNeH3poB, OpraHM30BaHHbIX HedopManbHbIM 0bbeauHeHneM xypoxHukos Hra Poc-
cumn «Koneco» ¢ 2002 .

CeeTtnaHa KykyeBa — apkui, yHUKanbHbIA XyLoXHWK. OCHOBHbIMM TEMaMu ee TBOPYECTBa ABASA-
t0TCS HAaTIOPMOPT, Ner3ax, XXaHpoBas KOMMNo3nLMs. IHTepecHble KONOpPUCTUYECKME U KOMMO3U-
LIMOHHbIe HaXo4KM Mei3axHblX npoussefeHnit CBeTNaHbl — pe3ysbTaT MHOFOYUCIEHHbIX Nie-
HapoB. leorpadusa ee TBOpUECKMX Noe3nok Wmnpoka: Jombai, Apxei3, Tebepaa (KYP); n. Nypsyd
(KpbiM), rr. Ctonus, Mepact, Kotop, Byasa (YepHoropus), rr. Ynbcan, Bycan (F0. Kopes), Kutait
KapTuHbl aBTOpa HaxomnaTcs B My3esix U 4acTHbIx cobpanuax Poccuun, Utanuu, YepHoropun,
Kutas
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Kynewos Cepreu AHaToNnbeBUY

Poouncs B 1961 r. B noc. Hukonbck KaparanguHckon obnactu Kazaxckon CCP

B 1980 r. okoHumn CTaBpononbCKoe KpaeBoe XyA,0KECTBEHHOE YUnuLle

Ynen BTOO «Coto3 xypoxHukoB Poccum»

Ynen 000 «TBopuecknin Coto3 xyaoxHukos Poccmum»

YneHn TBopyeckoro coto3a ansariHepos r. MockBbl

YneH obbennHenmsa xynoxHukos KOra Poccun «Koneco»

OnvH 13 aBTOpOB NpoekTa «KaBKka3ckuii MapLLpyT»

B 2014 r. HarpaxpéH cepebpsaHon Meganbio TCXP

B 2018 r. HarpaxnéH 3onoton Meganbio TCXP

KnBET 1 paboTtaeT B ropoge MunHepanbHble Boapbl

MponssepneHns Haxopatcs B Mysee M. 0. JlepmonTosa (r. Maturopck), 8 MeMopuansHoM KoM-
nnekce cnasbl M. A.A. Kagsiposa (. po3Hbliit), B Mysee «KapTuHHas ranepes M. M. Mpeunwi-
kuHa» (r. CtaBponons), B CTaBpononbckoM Mysee n3obpasntenbHbix nckyccts (r. CtaBponons),
B KabapanHo-BankapckoM Mysee n306pasutesibHbix MckyccTs uM. A.J1. TkadeHko (r. Hanbumk),
B YaCTHbIX konnekunax Poccun, lepmanun, ®paruymm, CLUA n N3pauns

Kyp6aHoB Xanupynnax MaromepoBuy

Poouncs B 1936 . B c. Xypykpa, JarectaH

1959 r. - okoHuYMn BakuHckoe xypoxecTBeHHOe yuunuie, AsepbanmxaH

1965 r. - okoHumn JIXU um. Penuna, JleHnHrpag

1966 r. - npenogasaTens XY um. [Ixxemana, Maxaukana

C 1970 r. - npenogagatens, ¢ 1997 - npodeccop kadeapsl xusonucu XI'® AMY, Maxaykana
1971-1997 rr. - npencepnatens Coto3a xynoxHukos P/l

YneH Coto3a xynoxHukos CCCP (1966)

3acnyxeHHblin geatens uckyccts JACCP (1977)

HapopHbiit xynoxHuk P, (1981)

3acnyxeHHbln xynoxHuk PO (2004)

Naypeat pecnybnvkaHckon npemun um. I. Llapacel (1973)

HarpaxaéH opaeHoM «[pyx6bl Hapopos» (1986, menanamu «3a pobnectHbiin Tpya» (1970),
«BetepaH Tpyga» (1996), «3a Bbicokne goctuxeHns» MK YP (2013), cepebpsaHoit Meganbio CX
P® (2015), aunnomamm n rpamotamm MK P®, AX 1 CX PO

MpounsseneHuns xpaHarca 8 AMUW, HM PL (Maxaukana), AM3 (Jep6enT), CeBepo-OceTnHcKoM
My3ee n3obpasutesbHoro uckyccTs (Bnagukaskas), Teepckoit 06nacTHoi KapTUHHOM ranepee,
KanMblLucKoit rocynapcTBEHHON KapTUHHONM ranepee, mysee npu UMY (U3b6epbaw), XO CX PO,
4aCTHbIX U KOprMopaTUBHbIX cobpaHusx B Poccum un 3a pybexxom

JlakoB Hukonain AHppeeBuy

Popunca B 1894 r. B 1. MockBe

1908-1918 rr. — yuéba B CTporaHoBCKOM Xy[0XXeCTBEHHO-MPOMbILLIIEHHOM YYunullle, nefaroru
O.A. LlepbuHosckun, B. E. Eroposa, MockBa

B toHocTM pabotan B MockoBCKOM XyA0XeCcTBEHHOM TeaTpe noMolHukoM B. . Cumosa

1923 r. - yyéba B ctynum A. PogyeHko

1924-1930 rr. - yneH obbeauHeHusa «bbiTne»

1926-1928 rr. - yuéba B ctygum [1.H. Kopnosckoro

1928 r. - Hayano aKTUBHOM TBOPYECKON AeATeNbHOCTU. TBopyeckas noe3gka B JarectaH
1948-1955 rr. - rnaBHbIN XyaoxXHUK locynapcTBeHHoro aHcambnst HapogHoro TaHua CCCP nop
pykoBogctesoM M. A. Mouceea, Mockea. PaboTan B pa3nuyHon TeXHUKe U MaHepe: UM CO34aHbl
XWUBOMUCHbIE NONOTHA, rpadpuyeckne pabotbl, nuTorpadun, odopTbl, CKYNLNTYPHbIE NPOU3BE-
LeHNs, PUCYHKMN KOCTIOMOB

Ynen Coto3a xynoxHukoB CCCP

Ynen MOCX (1930)

3acnyxeHHbln geatens nckyccts JACCP

Jlaypeat [ocynapCTBEHHOW NpeMun

YyactHuk BOB

MNpounsBeneHus xpaHaTcs B [JJarectaHCcKoM My3ee n3obpasunTenbHblx nckyccts umenn M. C. Mam-
3atosoi, HM PLl, ictopmko-aTHorpaduueckom mysee 'Y (Maxaukana), locynapcteeHHoi Tpe-
TbSIKOBCKOW ranepee, [ocygapctBeHHOM My3ee M30bpa3uTenbHbix nckyccts nMeHun A.C. MNyw-
knHa, TMB, mysee «HoBsbin Mepycanum» (Mocksa), Mysee BoeHHO-MeaMLMHCKON akageMuu
(CankT-MeTepbypr), B 4acTHbIX 1 KOprnopaTMBHbIX cCobpaHusx B Poccun 1 3a pybexom
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JintocoBa Hatanbs BanepbeBHa

Ponunack B 1984 r. B CtaBponone

2006 r. - okoHumna CtaBpononbCKUIA rOCYAapCTBEHHbIN NefarorMyeckmim MHCTUTYT

2008 r. - unen CKO BTOO «Coto3 xygoxHukos Poccun»

C 2010 r. - uneH TBopyeckoro cot3a xyfoXHuUKoB Poccum

2012 r.- HarpaxpaeHa cepebpsiHoi Mefanbio TBopUeckoro cotosa xynoxHukos Poccuu 3a Bknag,
B OTEYECTBEHHYIO KYNbTypy

2012 r.- akapeMu4yeckas BbicTaBka Poccuinckon akagemMum xyoxecTs, . Yepkecck

2014 r.- HarpaxaeHa 3010TON Mefanbio «3a BK1af, B pa3BUTME 0TeYeCTBEHHOMN KyNbTypbl»
2014 r.- naypeat npeMun MuHucTtepcTBa kynbTypbl Poccuiickon Qepepaunm

KapTuHbl aBTOpa HaxofsATCcs B My3esix M 4acTHblx cobpaHuax Poccuun, Utanuu, YepHoropuwm,
Benukobputanuu, Kutas, lrepmanumn, ®panunn, Mspaunna

JlomakuHa ApuHa UropeBHa

Pogunack B 2002 r. B Maxaukane

2010 -2017 rr. - MBY [0 OXLU, Maxaukana

2018-2022 rr. - obyyerne B AXY uM. [I>xeMana, okoHYMNa C OTIMYMEM MACTEPCKYH XXMBOMUCK
H.K. CaBenbeBow

MexancunnamHapHas xygoxHuua. PaboTHUK He3aBMCUMMOro KHUXKHOMO 1 KypaTtop bubnanotekn
pe3naeHumnm «CunbHo»

PaboTbl xpaHATCA B YacTHbIX cobpaHuax n doHaax, agMuHUCTpaumm ropoga epbenta, N'BY P
«TeaTtp noasum», PoHpe Myses TaHua «Jle3rnHka»

Makapos Butanuu BanepbeBuy

Poouncs 8 1971 r. B 1. EcceHTyku

1988-1992 rr.- yyéba B XapbKOBCKOM roCy4apCTBEHHOM XYLOXECTBEHHOM YYWUNIULLE UMEHMU
C. OpnoBon

PaboTaeT B cTUNe KNaccMyeckoro pycckoro MMMNpeccMoHn3ma

2010 r.- BcTtynneHue B TBopyeckuit Coto3 xypoxHukos Poccun

2022 r. - HarpaxpaeH 3ono0Ton Meganbio TCXP

2024 r. - naypeat npemun KoHcTaHTuHa KopoBuHa B HOMUHauum «KopoBUHCKMIA pyx», . Mo-
cKBa

3onoTas u cepebpsaHblie Mepanu Teopyeckoro Coto3a xynoxHukos Poccun

PaboTbl Butanus MakapoBa HaxogsTcst B YacCTHbIX koanekumnax Poccuu, FepmaHun, ®paHuun,
CLUA, CnoBakuu, Utanum n gpyrux cTpaH

MonnakaeB Maromep lOHycoBuy (MagHazar)

Pogunca B 1969 r.

1979-1984 rr. - XynoxecTBeHHas Wwkona.r. Maxaykana

1985-1989 rr. - JarectaHckoe xypoxecTBeHHoe yuyunuile um.[xemana. [penogasatenu Ha-
poaHbIA XypoxXHUK Pecnybnuku JarectaH MNwenunubiHa I, Kpucterno B. U.

1994-1999 rr. - xynoxecTBeHHo-rpapuyecknin dakynotet AIT1Y, r.Maxaukana. PykoBoguTens
3acnyxeHHbI xynoxHUK Poccuinckon Pepepaumm Mycaes A.B.

2004-2006 rr. - BpuTaHckas BbicLas wkona AnsanHa.

2015-2016 rr.- Bbicwas TeatpanbHas wkona uM. A. PankuHa. CneuunanbHocTb — cueHorpadus,
«XYLOXHUK-NOCTaHOBLUMK». PykoBoguTens 3nHoBMIM MapronuH — rnaBHbl XyLoXXHWK BonbLuo-
ro Teatpa, . MockBa

Pabota B Pycckom rocynapcteeHHoM gpamTteatpe uM. M. lopbkoro, r. Maxaykana

C 2018 r. - paboTa B KyMbIKCKOM TeaTpe rnaBHbIM XyL0XHUKOM, I. Maxaukana

2015-2022 rr. - cueHorpadusa TeaTpanbHbIX NoCcTaHOBOK B I. MockBe, Maxaukane, BunbHioce
2005 r. - npusep MexpayHapogHoro koHkypca kannurpadum Zapf Games

2005 r. - npusep MexpyHapogHoro potopopyma. CankT-lNeTepbypr

2008 r. - npusep ADCR Awards

2008 r. - npuzep MMOP

2023 r. - npu3ep TeaTpanbHoro pecTMBans MonoLexHblx TeaTpoB. [paH-npu, r. Maxaykana
[pon3BeaeHMs XpaHATCSA B YaCTHbIX U KOPMopaTUBHbLIX cobpaHusax B Poccuun n 3a pybexxom
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Katanor yactHoro cobpaHusa Omapa OmapoBa

MycaeB Myca Canuxosuu (Myca Aryn)

Ponuncs B 1956 r. B cene Tnur Arynbckoro pavioHa JACCP

B 1980 r. okoHumn xypoxectBeHHO-rpadumyeckmit dakyneteT JarecTtaHCKOro rocyfapCTBEHHOMO
nefarorMyeckoro yHmBepcurteTa

B 1991 r. — okoHunn ¢ oTAnumeM VHCTUTYT XXnBonNucK, CKyNbNTypbl 1 apxmuTekTypbl uM. U E. Pe-
nuHa B CaHkT-lMeTepbypre (MacTepckas npodeccopa . T. PomuHa)

C 1994 1. - unenH Coto3a xypoxHukos Poccum

1991-1995 rr. Haxoauncs B TBOPYECKOWM MacTepCcKON AelCTBUTENbHOMO YneHa AkageMnm xyno-
xecTB B.®. 3aroHeka

Mpodeccop kadenpbl pucyHka nxmonucu CaHkT-MeTepbyprckoro rocynapcTBeHHOro yHUBEpP-
cuTeTa TeXHONOMMN U An3anHa

MoYETHbIN npodeccop MexayHapoLHOro yHMBepcuTeTa MCKYcCTB (YxkeHbukoy, XaHaHb, Ku-
Tai)

YneH MexayHapogHOro cot3a MCKyCcCTBOBEL0B.

TBopyeckuit nceBpoHNM «Aryn Myca»

Myca Aryn - yyacTHuk Bonee naTuaecsaTv BbicTaBok B Poccum v 3a pybexxoM, nmeeT Harpagsl,
cpenu koTopbix B 1997 r. - npu3 De la Municipalite Huile

1998 r. - noyeTHbIX gmMnnom EBponeickon akageMum nckyccTs lNapuxa

1999 r. - 3onotas Mepanb MyHuumnanuteTa [lapuxa - [paH-npu BeictaBku VII Salon d’
Automne IRIS - Ozoir Peinture et Sculpture

[poun3BefeHMa XpaHATCS B HaCTHbIX M KOpnopaTuBHbIX cobpaHusax B Poccun n 3a pybexom
Kuset n pabotaet B CaHkT-lNeTepbypre

HacubynuH Panb6 Pawmnposuy

Poounca B 1958 r. B Kacnuicke JarectaHckon ACCP

1974 r.—- noctynun B [JarectaHckoe Xy[oXeCTBEHHOE yuunumile uM. [>xemana B Maxaukane
1980 r. - nepeexan B JleHnHrpag, rae noctynun B AkafeMuio XyLoxXecTB

1983 r. - noctynun B MHCTUTYT XXnBONMCHK, CKyAbATYpbl U apxuTekTypbl M. . E. PennHa

ABTOp cBbILIe cTa paboT, HaXxoAALWMXCA B YaCTHbIX Konnekumax Poccun, KaHagbl, CLUA, @OpaH-
unn, Ffepmanun, Uspauns, IOxHon Kopeu, Anonunn, Mcnanum, Utanuun, OuunaHamm

NMeyHukoBa UpuHa lOpbeBHa

Poounnack B 1974 1. B XapbkoBe, YkpanHa

2001 r. - BbinyckHuua MY nm. M. B. JToMoHocoBa, dakynbTeT XypHaNnCcTuKku

2009 r. - MTAXW nm. B. N. Cypukosa npu Poccuiickon akafeMum XynoxecTs, GakynbTeT Teopum
N UCTOPUMN NCKYCCTB

C 1992 r. xuBeT B MockBe

Kusonuceu n rpaduk, apT-KypaTop, MCKYCCTBOBES,

[Mpon3BeaeHMs XpaHATCSA B YaCTHbIX M KOpNopaTBHbIX cobpaHuax B Poccun n 3a pybexxom

MyTtepbpoT Aayapn Mouceesuy

{ Pogunca B 1940 r. B . Maxaukane
1947-1957 rr. - nocewan usoctyauto Joma nuoHepos (npenogasatenu . Jlawkesny u B. Map-
=) koBuH) 1 [loMa HapogHoro TBopyecTsa (pykosoanTens L. KananuubiH), Maxaukana
1962 1. - okoHuMN du3mKo-MaTeMaTnyeckmin pakynetet Y, Maxaukana
1962-1973 rr. - npenogasatenb OXY uM. IxeMana (yepueHune, HayepTaTenbHas reoMeTpus
W nepcnekTnBga)
C 1973 r. - xypoxHuk, 1975-1987 rr. - rnaBHbIn xygoxHuK KMAT nm. A. 1. CanaBaTtoBa, Maxau-
Kana
1987-1993 rr. - rnaBHbIN xynoxHuk POAT um. M. lopbkoro, Maxaukana
YneH Coto3a xygoxHukoB CCCP
Naypeat pecnybnukaHckon npemumn uM. I Llagacsl
3acnyxeHHbln geatens nckyccts JACCP
MpounsseneHuns xpanatca 8 MWW, HM P[0 (Maxaukana), Mepsoi ranepee (Jarecrtax), UTM
uM. BaxpylinHa, aupekLum XygoxecTeeHHbix BbictaBok CCCP, X PCOCP (MockBal, B YacTHbIX
1 KoprnopaTMBHbIX cobpaHusx Poccum n 3a pybexom
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MuweHunuybiHa NMANMHa BacunbeBHa

Poavnack B 1940 1. B . TopbkoM (HuxHuin Hosropoa)

1958 r. - okoHumna CXLU npu AX, JleHuHrpag

1965 1. — okonumna JIXU nm. U. E. PenuHa, JleHnHrpag,

Ynen Cotoza xymoxHmkos CCCP (1968)

NaypeaT npemun JleHnHckoro komcomona (1972)

3acnykeHHbI featenb uckyccts arectana (1992)

HapopgHblit xygoxHuk PL, (2011)

CepebpsiHaa Megans CX PO (2016)

MpousseneHus xpaHarca 8 AMUN, HM P[ (Maxaukanal, MUMKP ([QepbenT), myzee AX (CaHkT-
MeTepbypr), PernoHansHoM kpaesenyeckoM Mysee uMm. H.M. MapTbarnosa (MuHycuHck], yact-
HbIX U KoprnopaTuBHbIX cobpaHuax Poccum, CLUA, ABcTpanum

PabapaHoB 3ynkapHau PabapaHoBuy

Poowuncsa B 1936 r. B c. Bytpwn, larectaH

1964 1. - okoHumn OXY nm. Ixemana, Maxaukana

1969 r. - okoHumn MIFAXU nm. CypukoBa, Mocksa

Ynen Cotoza xygoxHukos CCCP

3acnyeHHbl featens uckyccts JACCP (1980)

3acnyXeHHbl XygoXHUK PO

JNaypeat pecnybnukaHckon npemuun um. . Llapacel

MpouseeneHus xpanarca 8 AMUWN, HM P (Maxaukana), Mepsoi ranepee (darectan), MUMKP
(OepberT), XO CX PO (Mockea), Mysee nsobpasutenbHbix nckyccts (CBepanosck — Ekateput-
bypr), ipkyTckoM Mysee n306pasuTenbHbix UCKyccTs, Mysee HapogHoro Teopuyectsa (JToHLOH,
BennkobpuTtaHual, 4acTHbIX 1 KOPMOpaTUBHbLIX cobpanuax Poccum v 3a pybexxkom

CaBenbeBa Hatanbs KoHcTaHTUHOBHA

Pogunack B 1971 r. B Maxaukane

1990 r. — okoHumna OXY um. [Ixxemana, Maxaukana

1990-1995 rr. - KanbkMpoBLLMLA, 3aTEM CT. XYLOXHUK XyAoxecTBeHHOro otaena KombuHata
XYLOXECTBEHHbIX M3aennin, Maxavykana

2004 r. - okonymna XI® AIMY, mactepckas xusonucu npod. A. b. Mycaesa, Maxaukana

C 2006 r. - pykoBoguTenb MacTtepckow xusonucu OXY um. xxemana, Maxaukana

2010 r. - Ynen Cotoza xypoxxHukos PO

2015 r. - yyacTHuk pocnucu «3ana Cnasbl MHrywetun», pyk. npod. A.b. Mycaes, Marac

2018 r. - HarpaxpaeHa MoyeTHoM rpamoToi [naBel Pecnybnuku JarectaH

2021 r. - 3acny>eHHbIN XypoxHUK Pecnybnukn JarectaH

MNponsBeneHns xpaHatca B [larectaHckoM My3ee n3obpasutenbHbix uckyccTB uM. [1.C. Mam-
3aToBoi, HaumoHanbHoM My3ee Pecnybnuku [larectan um.A. Taxo-logun, Mysee nctopun ro-
poga Maxaukansl, [darectaHckoM oTaeneHnun Poccuitickoro ¢oHma kynbTypbl (Maxaukanal,
Mysee McTopmmn MUPOBLIX KynbTyp 1 penuruin (JepbexT), Mepsoi ranepee (darectan), Cesepo-
KaekasckoM ¢unwuane locypapcteeHHoro Myses Boctoka (Maiikon), ToMckom obnactHoM xygo-
>KECTBEHHOM My3ee, B HaCTHbIX cobpaHusx Poccum n 3a pybexom

CanaBaTtoB CanaBat MaroMepoBuy

Poguncs 8 1922 r. B . ByiHakcke

C 13 neT nocewan ctyauto n3obpasmTesibHOro MckyccTea npu [loMe xyaoxecTBEHHOI0 BOCNUTA-
Hua geten, obyyanca y M.-K. OHycunay, nosxe B ctyaun npu MK Jarectana y [I. KanaHuubiHa
1944-1946 rr. - xyLoxXHUK-fekopaTop B KyMbIKCKOM TeaTpe

1946-1950 rr. - xynoxHuk B arruse, Yunenruse, bubnuoteke nm. MywkmHa

1950-1952 rr. - xynoxHuWK B rasete «[larectaHckas npasga»

1952-1953 rr. - yuéba (1 kypc) B Monurpadpuueckom uHctutyTe, Mockea

1953-1956 rr.— xynoxHuk B razete «Komcomonew, [larectaHa», Maxaukana

1956-1961 rr. - xyooXecTBeHHbIV pefakTop Yunenrusa

Ynen Coto3a xymoxHukos CCCP (1960)

1961-1967 rr. - npepcepnatens npasnerHns Coto3a xynoxHukos [larectaHa

1962 r. - uneH BbicTaBkoMa Coto3a xygoxHukos PCOCP

3a 3acnyru B n306pa3unTeNibHOM MCKYCCTBE HarpaxaeH opfeHoM «3Hak noyéta»
3acnyxeHHbl xygoxHuk PCOCP

HapogHbiin xynoxHuk JACCP (1972)
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Katanor yactHoro cobpaHusa Omapa OmapoBa

— 476

MpouseeneHusn xpanHatca 8 MUKW, HM PL (Maxaukana), O Poccuitckoro ¢poHmna KynsTyphl
(Maxaukanal, MNepesoin ranepee (Oarectan), PAM, Kynctkamepe (CankT-MeTtepbypr), TM3 «lla-
puubiHo» (Mockga), McTtopuko-kpaesepyeckoM Mysee «Kpenoctb» (Kucnosoack), TomckoM 06-
NacTHOM XY[,0XKEeCTBEHHOM My3ee, YaCTHbIX M KOPNopaTUBHbIX cobpaHmsx

CeneHuH AHppen JibBOBUY

Ponuncs B 1973 1. B ropoge Bonrorpane

Yuunca B xygoxectseHHoN wkone B r. Kepyb, KpbiM

1996 r. - KpbiMckoe xypoxecTBeHHoe yumnuiie uMm. Camokuiua, roe yyYuncs B MacTepckom
H.C. MopryHa.

2002 r. - CaHkT-lleTepbyprckuii rocyfapcTBEHHbINA akafgeMUyeckuii MHCTUTYT XXMBOMUCH, CKYSb-
nTypbl U apxutekTypbl uMenn W. E. PenuHa. lNeparoramu 6binn B.W. PelixeT, B. B. lNumeHoB,
H.H. Penun, H.C. Jlbicka, H. [l. BnoxuH

Ynen Coto3a XypoxHukoB Poccun

YneHn CaHkT-lMeTepbyprckoro Coto3a Xy[0XKHUKOB

Ynen BTOO «Coto3 xynoxHukoB Poccum»

KapTuHbl AHppest CeneHnHa ykpallatoT YacTHble KOANeKLnn nponssefeHunin nckyccraa B Poc-
cuun, Bennkobputanuu, Kutae, lonnangmn, CLLA, KasaxctaHe, YkpauHe v 1. 4.

CepebpsikoBa TatbsiHa HukonaeBHa

Poa. 4 nioHs 1996 1. B c. Kanunosckoe, CTaBpononbCKuii Kpaw

2015 r. - okoHumna AXY uMm. Ixxemana, Mmactepckas xusonucu H. CaBenbesoit, Maxaukana

C 2015 r. - yyéba Ha XI'® MY, macTepckas xusonucu npodpeccopa A.b. Mycaesa, Maxauka-
na

C 2019 r. - Hay4yHbIN coTpynHuk OMUN

Mponssepnenus xpaHatca 8 MUK (Maxaukana), Mysee akcnmbpuca u MUHUATIOPHON KHUTK
(Mockga), CtaBpononbckoM kpaesoM Mysee M30, yacTHbix cobpaHumsix

CynbsHoB UbparnMm-Xanun Kamunosuy

Ponuncs B 1951 r. B c. BepxHuit KapaHan ByiHakckoro parioHa, [larectaH

1967-1971 rr. — okoHumn OXY um. )kemana, Maxauykana

C 1975 . - xymoxHuK-noctaHoBwuk B TeaTpax [arectana (AMOT wm.T. Lagacel, KMOT
uM.A.-T. Canasatosa, PAT uM. M. Topbkoro)

C 1998 r. - rnaBHbIN xygoxxHuK ATOB, Maxaukana

Unen Coto3a xynoxHukos PO

3acnyxXeHHbIV xynoxHuK P

HapopgHbiv xygoxHuk P,

Naypeat locypnapctBeHHon npemuun P,

Naypeat ApTuagsl Hapogos Poccuu, 3onotas megans (2016)

MponsseneHns xpaHatca 8 AMUU, HM P[] (Maxaukana), Mepsow ranepee ([darectan), MK PO,
I'LCW, ranepee «A3» (Mockga), PermoHansHoM KpaesefydeckoM Mysee um. H.M. MapTbaHoBa
(MUHYyCcHHCK], YacTHBIX U KopriopaTUBHbLIX cobpaHusax Poccun, lepmanuu, Yexocnosakuu, CLUA,
Ncnanum, ®paHuun, Monbwm, WHann, Nspanna v gp.

Tuxunos CangmaroMmep MaromepgoBuy

Poounca 18 despans 1962 r. B r. Maxaukane

1985 r. - okoHumn XO UMY, N3bepbaLu

1990 r. - okoHumn XI'® AT TY, Maxaukana

Unen Coto3a xynoxHukos PO

3acnyeHHbl xypoxHuk PL (2016)

MpounsseneHuns xpaHarca 8 AMUN, HM P[l, Teatpe no3suu (Maxaukana), MUMKP (dep6eHT),
Mepeoi ranepee ([arecran), O6nactHoMm xymoxecTseHHom Mysee (Tomck), HoBocmBupckoit
KapTUHHOM ranepee, Mysee MYC (PocToB), B YacTHbIX 1 KopriopaTuBHbIX cobpanuax JarectaHa
n 3a pybexoM - lepmanus, Asctpus, N3panns, CLUA, Aurnua, Typuusa, OA3, Bonrapwus, Monb-
wa, Benrpus
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Ypypxesa U3bat HyxtapoBHa

Pogunack B 1963 . B c. TuHuT, [arectaH

1984 r. — okoHumna OXY um. [Ixxemana, Maxaukana

2008 r. - naypeat npe3ugeHTckoro Pl koHkypca- obnapatens rpaHTa npe3ugenTta P B obnactu
KyJIbTypbl U MCKyCCTBa

YneH Coto3a xynoxHukos PO

MpousseneHus xpanatca 8 AMUU (Maxaukanal, Mepeoi ranepee ([JarectaH), 4acTHbIX 1 Kop-
nopaTuBHbIX cobpanuax Poccuun, Nepmanun, N3panna, CLUA

Xanunos UMam-Anu Xanunosuy

Pogunca B 1937 r. B nocenke [darectaHckue Oruun, JarectaH

B 1944 r. noctynaet B epbeHTckoe nefarornyeckoe yuYusuLle, nocie ero oKoH4aHus B Xyao-
XecTBeHHoe yunnuue um. M.-A. [Ixxemana

B 1973 r. npuHaT B uneHbl Cotosa xypoxHukos CCCP.

OpnuH 13 nepBbIx NMHorpaBopucToB [larectaHa. MickycctBoBebl oTMeyvatoT, uto UMam-Ann Xa-
nunos Bbin cpeaun nepBbiX XyLOXKHMKOB, 0CBOMBLUNX TEXHUKY NIMHorpasiopbl B [larectaHe, yto
CTano 3HaYMTeNbHbIM BK1a0M B pa3BUTME MECTHOro M30bpa3nTenbHOro NCKyccTBa
3acnyxxeHHbI gesTenb uckycctB Pecnybnuku OarectaH

Ynen Coto3a xypoxHukos Poccun

PaboTbl xpaHATCA BO MHOIMX My3esix CTpaHbl 1 3@ pybexkom

XanunoB Mypap Ubparumosuy

Pogunca B 1976 r. B Maxaukane, [larectaH

1998 r. — okonumn OITTY, xynoxecTBeHHO-rpapuyecknit pakynbtet

2002 r. - okoHuMn Beiclwimne Kypchl CLEHapUCTOB U pexuccepoB, MacTepckyto [Metpa Togopos-
ckoro n Hatanbum PasaHueBoi B MockBe

[Mpon3BegeHMsa XyAOXHMKA XxpaHaTca B cobpaHmax [arectaHckoro Myses nsobpasutenbHbIX
nckyccts uM. M. C. FfamsaTosoin (Maxaukana), Myses nctopum ropoga Maxaukansi, MNepsoi ra-
nepeun (Maxaukana), a Takxxe B YaCTHbIX KOSIIEKLMUSX U KOPMIOPaTUBHbLIX cobpaHuax B Poccuu
1 3a pybexom

Xna6uy Bnagpumup Muxainosuu (Paitan Bangem)

Poouncsa B 1989 r. B MNaturopcke, Poccusa

OkoHuun MITTY (CKOY)

YneH Teopyeckoro Coto3a xypoxHukos Poccun TCXP

KapTuHbl aBTOpa HaxoaaTCcs B YacTHbIX Konnekuusx Poccumn n 3a pybexxom

XyMaeB Uca AnneBuy

Poguncsa B 1948 r. B c. ByxTbl, [JarectaH

1969 r. - okoHuun OXY uM. Ixemana, Maxaukana

1975 r. - okoHuun MIAXW um. Cypukosa, Mocksa

Ynen Coto3a xygoxHukos Poccun

3acnyxxeHHbI peatenb uckyccts Pl

JNaypeat pecnybnukaHckon npemuun um. . Llapacel

MpownsseneHns xpanatca 8 AMUN, HM PL, X® CX PLL (Maxaukana), 4aCTHbIX 1 KOPMOPaTUBHbIX
cobpaHuax

LWlabaHoB Maromep Maromeposuy

Poawunca B 1941 r. 8 1. ByitHakcke (pogoM us c. ByxTbl, yHnbckuit p-H)

1964 r. — okoHumn OXY um. Ixxemana, yuuncsa y M.-A. [Ixxemana, [1. KanaHuubiHa, B. leramsHa,
Maxaukana

1963 r. - Havan npodeccmnoHanbHylo geatenpHocTb B [Jome TBopyectBa CX CCCP «lopauni
knty», KpacHogap

1964-1965 rr. - npenogasatens XY uMm. [Ixxemana, Maxaukana

C 1965 r. - pabotan B [HarectaHCKMX XyLOXECTBEHHO-MPOU3BOACTBEHHbIX MacTepckux XP
PCOCP

Ynen Coto3a xygoxHukos CCCP

HeopnHokpaTHo n3bupancs yneHom npasneHus CX [arectana, npefcefaTesieM XyA0XeCTBEH-

427 —
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HOro coBeTa, OTBETCTBEHHbLIM cekpeTapem CX P[]

OnuH 13 aBTopos repba P

HapogHblit xygoxHuk PO

3acnyxeHHblin geatens uckyccts JACCP (1980)

Naypeat locypapctBeHHon npemun PL,

Naypeat pecnybnukaHckon npemumn uM. I Llagacsl

JNaypeaT npemun MexxayHapognHoro doHaa uM. wenxa AbaypaxmaHa-Xamxu ac-Cyrypu
JNaypeat | PecnybnvkaHckoro KoHkypca B HOMMHauMu «Jlydlwas xypoXkecTBeHHasi KapTuHa»
(noceauleHa cobbiTnaM, nponsowenwnm B [larectaHe B asrycte - ceHtabpe 1999 r.)
MoyéTHble rpamoTbl CX PO 1 PO

Mepanb «3a gobnecTHbIn Tpyn»

3onoTas Meganb «Mmam Lamunb» (N2 12)

MpounsseneHuna xpanatca 8 AMUU, HM P (Maxaukana), TMB (MockBsa), 4yacTHbIx 1 kopropa-
TUBHbIX cobpaHuax Poccum n 3a pybexom

KOcynos Xacbynat FOcynosuy

Poouncs B 1952 r. B c. Xapbyk Jlaxapaesckoro pavoHa, JACCP

1968-1972 rr. - okoHunn XY um. [Ixxemana, otoeneHue xyfoxecTtBeHHon obpaboTku MeTanna,
CNeLmnanbHoOCTb «XyL0XKHUK-toBennp», Maxaukana

1973-1978 1. — okoHunn XI'® OITIN, kBanudumkauma «yyntenb pUcoBaHus, YepyeHUs 1 TpyLo-
Boro obyyeHusa», npenogasatenu 3.P. PabapgaHos, B.K. Ckyrapes, H.A. Abgynaesa, B.K. Po-
cTtoBUeBa, A. P. AxmMegoBa, Maxaukana

OunnoMHas pabota - «Xapbykckas kysHsa», 1978, xoncTt, macno (HM P[)

1972-1973 rr. - XyLOXHWK Ha KOMBUHaTe Xy[,0XKECTBEHHbIX U3aenui, c. Xapbyk

1978 r. - yuutens pucoaHus n yepyeHusa B UMY, N3bepbaw

1980-1981 rr. — ctapwwuin nabopaHT Kadenpbl nsobpasutensHoro uckycctea Xrd ArMA, Ma-
xaukana

1981-1982 rr. - npenogaBatens B XY nm. )xemana, Maxaukana

C 1982 r. - xyBoXXHUK-0pOpMUTENb B [AreCTaHCKMX XY[40XKECTBEHHO-NPOU3BOLCTBEHHbLIX Ma-
ctepckux npu CX P, Maxaukana

2009-2010 rr. - npenopasatens B ANMNIA, Maxaukana

B cocTaBe TBOpUeckow rpynnbl pabotan Hag odopmneHneM Myseqa uctopum teatpos [larectaHa
(Maxaukana, 1987-1988), MemopuansHoro Myses Ynnybus ByitHakckoro (c. Ynny6uinayn, 1989),
Myses Boesoit cnasbl (Maxaukana, 1989-1990), koMHaThl oTAbIXa B Lexax 3aBofa «Jaranek-
TpoaeToMat» (Knusnniopt, 1990-1991)

Ynen CX CCCP (1989)

3acnyxeHHblit gedtens nckyccts JACCP (1991)

3acny>eHHbI XygoxHuK P

Naypeat npemun BJIKCM B obnactu uckyccrea (1986-1987)

JlaypeaT HaumoHanbHol npemun MK P

3onoTas Megans doHga nmama Llamuns (2012)

Mpousseperusa xpansatcs 8 AMUN, HM PLl, MUTM, 10 Poccuiickoro doHga kynbtypbl, XO CX
Pl (Maxaukana), Mepsoin ranepee (Oarectan), MK P®, «BocTouHon ranepee» (Mocksa), PAM
(CankT-MNeTepbypr), HM N30 Kanmbikum um. H.H. Manemosa (3nucta), myseax N30 (KpacHo-
apck, Kyprax, KpacHogap, CtaBponosib), 3e1eHOropckoM My3eiHo-BbICTaBOYHOM LEHTPE, YacT-
HbIX ¥ KOpPNOpPaTUBHbIX cobpaHusix Poccuu, N3pauns, Opanunn, lepmannn, CLUA

Catalog of Omar Omarov's private collection

CMUCOK PENPOAYKLUN

Asryctosuy Anekcen (1914-1995)

1.

«Kacnuinckume bbiukmn»

1957, kapToH, Macno, 27x33,5 34
2. «HaTiopmopT c orypuom»

1968, xoncT, Macno, 55x57 35
3.  «CoBpeMeHHbI baneT»

1988, kapToH, Macno, 41x30 36
4, «[lBa nonsyHka»

1993, kapToH, Macno, 43x70 37
5. «HaTiopmopT ¢ dpykTamu»

1938, xonct, macno, 49x63 38
6. «OceHHwni nec. lopsaunin knou»

1959, kapToH, Macno, 51x66 39
7.  «Mactywku c kopoamm (OceHb. fopaunin knou)» 1960, kapToH,

Macno, 49,7x69,7 40
8.  «bBenbin oM Ha bepery peku MNcekync»

1963, kapToH, Macno, 38,6x52 41
9.  «[Ba nepe.a (Topsaunii kioy)»

1960, kapToH, Macno, 60x69,4 42
10. «KpacHble paku»

1974, xoNncT Ha KapToHe, Macno, 42x64 44
11.  «HaTiopMopT 13 pbIb»

1972, kapToH, Macno, 49x64,3 45
12.  «Kpbiwwn nocenka lopauuni knwy»

1972, kapToH, macno, 51,3x74 46
13. «Tononsa B CBETNbIN OeHb»

1965, kapToH, Machno, 61x86 47
14. «[ensax c [OMoOM»

1981, kapToH, Macno, 31x51,5 48
15.  «[leperoH ckota»

1974, xoncT, macno, 150x125 49
16.  «Jlopku Ha bepery Mops»

1982, kapToH, macno, 39,5x48,5 50
17.  «[llpa3pHUYHBIN KOHLEPT»

1988, kapToH, Macno, 66,5x45,5 51
18. «HedTaHas Bbiwka»

1960, kapToH, macno, 37,6x39 52
19. «PaccseT B ropax»

1988, kapToH, Macno, 32,7x44 53
20.  «JlearuHka»

1990, kapToH, Macno, 32,5x55,6 54
21.  «CycanHa» (o MmoTuBam bubneiickoro cioxerta «CycaHHa u

ctapupl»], 1990, kapToH, Macno, 51,5x36,5 56
22.  «Otpbixatowas banepuHa»

1981, kapToH, Macno, 42,4x34,2 57
23. «WckycctBoBen»

1991, kapToH, Macno, 35,5x33 58
24.  «KoHonaukwuit Bopuc AgamoBuu»

1977, kapToH, xoncT, macno, 61x50 59
Agryctosuy Hpwii [1951)
25.  «[nsxXHble 30HTUKK»

1975, kapToH, xoncT, macno, 21,4x37,5 60
AbuanHa AxnHa (1986)
26.  «HouHas ynuua Anosbl»

2023, xoncT, macno, 100x80 62
27. «$fnoBa MeligaH»

2023, xoncT, macno, 100x100 63
Arababaes Toduk (1928-2024)
28. «bakuHckune gaum»

2003, xoncT, Macno, 44x59 b4
29. «W/MnpoBm3aumsa nos MUHUATIOpY»

x0AcT, Macho, 168x90 65
Anvesa Xasa (1977)
30. «Monutea»

2023, xoncT, Macno, 90x100 b6
31.  «HouHoi AnoBa»

2023, xoncT, Macno, 100x90 67

s /) ms

Augustovich Alexey
1. «Caspian bulls»

1957, paperboard, oil, 27x33,5 34
2. «Still life with cucumber»

1968, canvas, oil, 55x57 35
3. «Modern ballet»

1988, paperboard, oil, 41x30 36
4, «Two toddlers»

1993, paperboard, oil, 43x70 37
5. «Still Life with Fruit»

1938, canvas, oil, 49x63 38
6. «Autumn Forest. Goryachy klyuch»

1959, paperboard, oil, 51x66 39
7.  «Shepherdesses with Cows (Autumn. Goryachy klyuch)»

1960, paperboard, oil, 49,7x69,7 40
8.  «White House on the Bank of the Psekups River»

1963, paperboard, oil, 38,6x52 41
9.  «Two Trees (Goryachy klyuch)»

1960, paperboard, oil, 60x69,4 42
10. «Red crayfish»

1974, canvas on paperboard, oil, 42x64 44
11.  «Fish still life»

1972, paperboard, oil, 49%x64,3 45
12.  «Roofs of the Goryachy klyuch village»

1972, paperboard, oil, 51,3x74 46
13. «Poplars on a bright day»

1965, paperboard, oil, 61x86 47
14. «Landscape with a house»

1981, paperboard, oil, 31x51,5 48
15.  «Cattle transmigration»

1974, canvas, oil, 150x125 49
16. «Boats on the seashore»

1982, paperboard, oil, 39,5x48,5 50
17. «Festive concert»

1988, paperboard, oil, 66,5x45,5 51
18.  «Oil derrick»

1960, paperboard, oil, 37,6x39 52
19.  «Sunrise in the mountains»

1988, paperboard, oil, 32,7x44 53
20. «lLezginka (Caucasian Folk Dance)»

1990, paperboard, oil, 32,5x55,6 54
21. «Susanna» (based on the biblical story «Susanna and the

elders»), 1990, paperboard, oil, 51,5x36,5 56
22. «Resting ballerina»

1981, paperboard, oil, 42,4x34,2 57
23.  «Art Critic»

1991, paperboard, oil, 35,5x33 58
24.  «Konopatsky Boris Adamovich»

1977, paperboard, canvas, oil, 61x50 59
Augustovich Yuri
25. «Beach umbrellas»

1975, paperboard, canvas, oil, 21,4x37,5 60
Abidina Anna
26. «Night street of Yalova»

2023, canvas, oil, 100x80 62
27. «Yalova Meydan»

2023, canvas, oil, 100x100 63
Agababayev Tofik
28. «Baku dachas»

2003, canvas, oil, 44x59 b4
29. «Improvisation on a miniature»

canvas, oil, 168x90 65
Alieva Khava
30. «Prayer»

2023, canvas, oil, 90x100 )
31.  «Night Yalova»

2023, canvas, oil, 100x90 67
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Anup3saes Okrait (1961) Alirzaev Oktay 62. «[lecHsa Mopa» 62. «Song of the sea»
32, «DaTtuma. NoHelKkens 32.  «Fatima. Guneykey» 2003, xoncT, macno, 21x30 107 2003, canvas, oil, 21x30 107
2023, xonct, Macno, 90x100 68 2023, canvas, oil, 90x100 68 63.  «3uma» 63.  «Winter»
33.  «Mamatb» 33.  «Memory» 2011, xoncT, Macno, 40x30 108 2011, canvas, oil, 40x30 108
2023, xoncT, Macnio, 100x100 69 2023, canvas, oil, 100x100 69 64.  «[iBoe» 64.  «Two people»
AnumaromepoBa LLlaxHab6art (1965) Alimagomedova Shakhnabat - 2?310' xonct, macno, 4030 109 o 2?/:0' ctaqvag, oil, 40~30 109
. « » . « »
34.  «KpacHas nopoxka» 34.  «Red carpet» 2075, xonen waco, 50x40 110 2023, camvas, oil 5060 110
2023, xoncT, macno, 130x100 70 2023, canvas, oil, 130x100 70 6 <<BOV;H>> ' ' 6 <<War:ri0r>> T
35.  «Tepman. Anosa» 35.  «Thermal. Yalova» ’ ’ .
2023, xonc, Macso, 100x100 71 2023, canvas, oil, 100x100 71 2020, xoncr, Macno, 40x30 i 2020, canvas, oll, 40x30 i
67. «[omuk B ropax» 67. «Little house in the mountains»
Actemunpos Anunb (1961) Astemirov Adil 2013, xoncT, Macno, 50x60 112 2013, canvas, oil, 50x640 112
36.  «KoHew gHa» 36. «End of the day» 68. «Ha bepery» 68. «On the shore»
1986, opranuT, macno, 70x100 72 1986, hardboard, oil, 70x100 72 2011, xoncT, macno, 43x70 113 2011, canvas, oil, 43x70 113
Babuu Anekcanpp (1958) Babich Alexander 69. «HactaBHwnk» 69.  «Mentor»
37.  «3nbbpyc B Nyyax BOCXOAALLENO COHLA» 37. «Elbrus in the rays of the rising sun» 2011, kapToH, macno, 40x40 14 2011, paperboard, oil, 40x40 14
2019, xoncT, macno, 27x40,5 74 2019, canvas, oil, 27x40,5 74 70. <2<0K1p1mqau4mm» 40x30 s 70. <2<[S]1c;'eam|ngt;> 4 ol 4030 e
Bammaros A6aynna (1964) Bammatov Abdullah T Karango s MOCRE A 7. Sleddings
38.  «Tapku» 38.  «Tarki» _ 2011, kapToH, Macno, 40x40 116 2011, paperboard, oil, 40x40 116
1993, xoncT, macno, 66x78 76 1993, canvas, oil, 66x78 76 72.  «Ha octpose Beit Ixxoy» 72.  «0On Weizhou Islands
Boposkoe Bnagumup (1922-7?) Borovkov Vladimir 2016, xoncT, macno, 50x60 117 2016, canvas, oil, 50x60 117
39.  «BuHOrpagHuKk JIeHUHKeHTa» 39. «Leninkent vineyards» 73. «Pwibaukue nogku 8 benxae» 73. «Fishing boats in Beihai»
1983, kapToH, Macio, 54x76 78 1983, paperboard, oil, 54x76 78 2014, xoncr, macno, 50x70 118 2014, canvas, oil, 5070 118
. . 74.  «Batan» 74.  «Homeland»
Benubekos fapeuH (1941-2017) Benubekos fapeuH (1941-2017)Velibekov Darvin 2023, xoncr. macno. 90x100 119 2023, canvas. oil, 90x100 119
40.  «PuTtmbl AnwepoHa» 40.  «Rhythms of Apsheron» 75.  «[epeuw» 75 «Dervish»
1995, xoner, macno, 90x110 80 1995, canvas, oil, 90x110 80 2000, xoncT, Macno,65,5x50 120 2000, canvas, oil, 65,5x50 120
41.  «YTtpo. [opHas peka» 41.  «Morning. Mountain river» 76, <<HOL;Ja>> ' T 76, <<Bur‘den>> T
Ly oo, xoneT, wacno. T4x100 1, 22N canvas, oll, 74x100 81 2018, xonct, Macno, 80x100 121 2018, canvas, oil, 80x100 121
1996, xoncr, Macno, 45x55 82 1996, canvas, oil, 45x55 82 77 ‘z‘g'opo””a””e» 0480 129 77 ;égge”d” 50480 129
43.  «PuTtMbl oceHun. XXenesHble fepeBbsi» 43.  «Rhythms of Autumn. Iron trees» . Xoner, Macso, SUx . canvas, oil, 50x
1999, xonct, Macno, 80x90 83 1999, canvas, oil, 80x90 83 78. «Con s nymm» 78. «Sleep on the Journey»
44, «KpacHblii KycT Ha 3aKaTe» 4h. «Red bush at sunset» 2002, xoncr, macno, 80x95 123 2002, canvas, oil, 80x95 123
1997, xoncr, macno, 60x80 84 1997, canvas, oil, 60x80 84 79.  «Ypoxair» 79. «Harvest»
45.  «OceHb B okpecTHoCTax Kanampkaxa» 45.  «Autumn in the Kalajakh outskirts» 2019, xoncr, macno, 85x95 124 2019, canvas, oil, 85x95 124
2003, xoncT, macno, 55x80 85 2003, canvas, oil, 55x80 85 80. «lpywm» 80. «Pears» ,
46. «OceHb B pasrape» 46.  «Autumn in full swing» 2020, xoncT, Macno, 90x80 125 2020, canvas, oil, 70x80 125
1999, xoncr, macno, 70x90 86 1999, canvas, oil, 70x90 86 81.  «Peka» 81.  «River»
47.  «Menoamsa oceHn. AnLiepoH» 47. «Melody of autumn. Apsheron» 2024, xoncr, macno, 90x140 126 2024, canvas, oil, 90x140 126
2000, xoncT, Macno, 70x90 87 2000, canvas, oil, 70x90 87 82.  «OxoTHUKM» 82. «Hunters»
48. «BeceHHUN MOTUB>» 48. «Spring motif» 2001, xoncT, macno, 67x80 128 2001, canvas, oil, 67x80 128
2003, xoncT, Macno, 50x65,5 88 2003, canvas, oil, 50x65,5 88 83. «OTyasiHHble» 83. «The Desperate»
49. «Bwup Ha ax-Oar» 49. «View of Shah-Dag» 2023, xoncT, macno, 90x100 129 2023, canvas, oil, 90x100 129
2002, xoncT, Macno, 55x80 90 2002, canvas, oil, 55x80 90 Myxapes Anekcaap (1959) Glukharev Alexander
50. «OceHb. Bup Ha Kycapckyto gonmny» 50. «Autumn. View of the Kusar valley»
2002, xoner, wacno, 70-70 7 2002, canvas, ofl, 70<70 7 o ;g&-ugf/"::ra akBapenb, KapToH, 48,5x58,5 130 o 25{003r35;>per watercolor, paperboard, 48,5x58,5 130
X X
Betpos Buranuit (1964) Vetrov Vitaly 85. «[lonosa nowapgmn» 85. «A herd of horses»
51.  «[lomuk-pada A.Tl. Yexosa B lypayde» 51. «A.P. Chekhov’s country house in Gurzuf» 2003, bymara, akBapenb, kapToH, 29,5x21 131 2003, paper, watercolor, paperboard, 29,5x21 131
2018, xoncT, Macno, 40x40 92 2018, canvas, oil, 40x40 92 86. «Jlowanb» 86. «Horsex»
52.  «llocenok Tebepaa» 52.  «Teberda settlement> 2004, bymara, aksapesb, kapToH, 30x40 132 2004, paper, watercolor, paperboard, 30x40 132
2015, kapToH, Macno, 20x40 93 2015, paperboard, oil, 20x40 93 87 «CeMba» 87. «Family»
Fabubynnaee fabubynna (GABO) (1969] Gabibullayev Gabibulla (GABO) Bymara, akBapenb, KapToH, 47xb4 134 paper, watercolor, paperboard, 47x64 134
53. «/[lBoe TaHuUyOWMX» 53. «Two dancers» 88.  «MneyHbiii MyTb» 88.  «Milky Way»
2006, xoncT, Macno, 30x24 94 2006, canvas, oil, 30x24 94 Bymara, akBapens, kapToH, 41x30 135 paper, watercolor, paperboard, 41x30 135
54.  «HaTiopMopT c rpaHaToM» 54.  «Still life with pomegranate» 89. «[Ipynna nowapen» 89. «Group of horses»
2002, xoncT, Macno, 24x30 97 2002, canvas, oil, 24x30 97 Bymara, akBapesb, KapToH, 26x78 136 paper, watercolor, paperboard, 26x78 136
55.  «[loTepsaHHbIV pan» 55. «Paradise lost» Tonuk EBrenuit (1963) Golik Evgeny
2010, xoncT, macno, 75x80 100 2010, canvas, oil, 75x80 100 . : .
56.  «Mpuuan» 56, «Piers 90. «[lopa Ha poHe xenToro Bo3gyxa» 90. «A mountain against yellow air»
2016, xoncT, Macno, 50x60 101 2016, canvas, oil. 50x60 101 2003, kapToH, mMacno, 21x30 138 2003, paperboard, oil, 21><3O 138
57.  «YTpo» 57.  «Morning» 91.  «HyxHwuk Ha obounHe» 91. «lavatory by the Roa_d5|de>>
2011' XOJSICT, Macho, 40x50 102 2011' canvas, OI[, 40x50 102 2003, KapToH, Macno, 21x30 139 2003, paperboard, OI[, 21x30 139
58.  «Ynuua Jlao Lle» 58. «lLao Jie street» 92.  «03epLio co BKyCHbIMU Kapnammn» 92.  «Pond with Tasty Carp»
2005, xoncT, Macno, 30x24 103 2005, canvas, oil, 30x24 103 2003, kapToH, mMacno, 21x30 140 2003, paperboard, oil, 21x30 140
59.  «Kykypysa» 59.  «Corns» 93.  «MecTo, B KOTOPOM Mbl BOAKY MOYEMY-TO HE MUAN» 93.  «The Place Where We Somehow Didn’t Drink Vodka»
2011, xonct, Macno, 80x70 104 2011, canvas, oil, 80x70 104 2003, kapToH, macno, 21x30 141 2003, paperboard, oil, 21x30 141
60. «[leTcTBO» 60. «Childhood» 94.  «[enzax» 94. «Landscape»
2010, xoncT, Macno, 40x30 105 2010, canvas, oil, 40x30 105 2003, kapToH, Macno, 21x30 142 2003, paperboard, oil, 21x30 142
61. «CrosHka» 61. «Overnight stop» 95.  «Ceno n3 HeXunbIx [OMOB» 95.  «Village of Abandoned Houses»
2010, xoncT, Macno, 30x40 106 2010, canvas, oil, 30x40 106 2003, kapToH, Macno, 21x30 143 2003, paperboard, oil, 21x30 143
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lop6ukoe AnekcaHap (1966) Gorbikov Alexander 129. «OpHa» 129. «Alone»

94.  «B cenenun MoHelKel» 96. «In the village of Gyuneykey» 2006, xoncT, macno, 40,5x49,59 179 2006, canvas, oil, 40,5x49,59 179
2023, xoncr, macno, 80x100 144 2023, canvas, oil, 80x100 144 130. «Crapbiit ayn» 130. «Old aul»

97.  «Buga Ha Ctambyn» 97.  «View of Istanbul» 2006, xoncT, macno, 20x30 180 2006, canvas, oil, 20x30 180
2023, xoncT, Macno, 100x100 146 2023, canvas, oil, 100x100 146 131. «B cunem ugete» 131. «In Blue»

98. «SnoBa» 98. «Yalova» 2015, kapToH, Macno, 33x43 182 2015, paperboard, oil, 33x43 182
2023, xoncT, macno, 100x100 147 2023, canvas, oil, 100x100 147 E¢umos Omap (1932-2004) Efimov Omar

lop6ukosa Hatanbs (1969) Gorbikova Natalya 132. «Koiicy unu okpectHoctu Llynaxapa» 132. «Koisu or the outskirts of Tsudakhar»

99. «MpwncTaHb B Anose» 99. «Pierin Yalova» 1970, kapToH, macno, 50,5x70 184 1970, paperboard, oil, 50,5x70 184
2023, xonct, macno, 80x100 148 2023, ca_nvas, oil, 80x100 148 )KepHOKJ'IIOEB AneKcaan (1961) Zhernok[yuev Alexander

100. ;OHZO;I’XEJ_'?:O:SZHO 100x80 149 100. ;gggh;:\yio?rmoxgo 149 133. «Ynuubl Anosa». AunTtux. JleBas yactb 133. «Streets of Yalova. Diptych. Left part»

' ' ' ' o 2023, xoncT, macno, 100x120 186 2023, canvas, oil, 100x120 186

lyceiiHos Omap (1938-1999) Guseinov Omar 134. «Ynuupl Anosa». untux. Mpasas yacTs 134. «Streets of Yalova. Diptych. Right part»

101. «Banxapku» 101. «Balkhar women» 2023, xoncT, macno, 100x100 187 2023, canvas, oil, 100x100 187
1965, xoner, macno, 168x118 150 1965, canvas, oil, 168x118 150 3abutoe Maromep, (1954-2017)Zabitov Magomed Zabitov Magomed

102, «Kapkmi pere» 102. «Hot day» 135. «JleTHuit peHb» 135. «Summer day»
1978, opranut, macno, 61x80 151 1978, hardboard, oil, 61x80 151 ’ ’ >

103. «Ynouka s ayne» 103. «A path in the village» 2005, xoncT, macno, 60x80 188 2005, canvas, 0|l: 60x80 188
1992, xoncr, Macno, 79x40 152 1992, canvas, oil, 7960 152 136, «sibnowA 8 Houn> 136. «Apple Tree at night»

104, «CymepeuHbiii nefzax» 104. «Twilight landscape» 2002, KapToH, mMacno,67x73 189 2002, paperboard, oil, 67x73 189
1993, xoncr, macno, 53x63 153 1993, canvas, oil, 53x63 153 137. «TopHeif ayn» 137. «Mountain anT

105. «MacMypHblit aeHs. Yupar» 105. «Gloomy day. Chirag» 2006, xoncT, macno, 50x80 190 2006, canvas, oil, 50x80 190
1996, opranut, Macno, 64x80 154 1996, hardboard, oil, 64x80 154 3akapbsieB 3akapbs (1975)Zakaryaev Zakarya Zakaryaev Zakarya

106. «OceHb B ropax» 106. «Autumn in the mountains» 138. «YenHOUYHbIN 3a6ers» 138. «Shuttle races
1996, xoncr, macno, 60x60 155 1996, canvas, oil, 60x60 155 2023, xoncT, macno, 100x160 192 2023, canvas, oil, 100x160 192

107. Tég;»mnm Macno, 60x80 156 107. <1<"?A;7l,»canvas, oil. 60x80 156 3axapos AHgpein (1967)Zakharov Andrey Zakharov Andrey

108. «ConHeYHbIN aeHb» 108. «Sunny day» 139. «3akart» 139. «Sunset»
1997, xoncT, macno, 52x60 157 1997, canvas, oil, 52x60 157 2023, xoncT, macno, 100x80 194 2023, canvas, oil, 100x80 194

109. «KycT anbiumn» 109. «Plum bush» 140. «MonpeHb» 140. «Noon>»
1984, xoncT, macno, 53x73 158 1984, canvas, oil, 53x73 158 2023, xoncT, macno, 100x80 195 2023, canvas, oil, 100x80 195

110. 3104 K KapTuHe <<58J’IX8pKVI>> 110. <<Study for the painting “Balkhar women”» 3axapoga MapMHa [1965]Zakharova Marina Zakharova Marina
1965, bymara, KapaHaaw, aksapens, 60x45 159 1965, paper, pencil, watercolour, 60x45 159 141. «MopcKoit KoMK 141. «Navy seal»

11, «Keniunna 3a padoroit> 1. «Woman at work» 2023, xoncr, macno, 100x80 196 2023, canvas, oil, 100x80 196
1969, bymara, kapaHfal, akBapenb, 65x44 160 1969, paper, pencil, watercolour, 65x44 160 142 ' ' ' T

! . «YTpo B flnose» 142. «Morning in Yalova»

112. «Asonoprper> 2. «Self-portrait» 2023, xoncT, Macno, 100x80 197 2023, canvas, oil, 10080 197
1970, bymara, akBapenb, 73x51 161 1970, paper, watercolour, 73x51 161 ' ' ' ' T

113. «XKapkuit feHb. Ynpar» 113. «Hot day. Chirag» Ncmaunnoe Ucmann (1977)Ismailov Ismail Ismailov Ismail
1980, bymara, akBapesnsb, 45x60 162 1980, paper, watercolour, 45x60 162 143. «[lo3pHAa oceHb» 143. «Late autumn»

114. «HaTiopMopT ¢ pozamu» 114, «Still life with roses» 2004, xoncT, Macno, 62x90 198 2004, canvas, oil, 62x90 198
1983, bymara, akBapenb, 63x63 163 1983, paper, watercolour, 63x63 163 144. «Mocne poxas.Yano-Konob» 144. «After the rain. Chado-Kolob»

115. «llBeTbl Ha NOAOKOHHUKE» 115. «Flowers on the windowsill» 2004, xoncT, macno, 80x60 199 2004, canvas, oil, 80x60 199
1983, bymara, akBapenb, nactesb, 59x43 164 1983, paper, watercolor, pastel, 59x43 164 145. «[lepBble nyun conHua» 145. «First Rays of Sun»

116. «HaTiopMOpT € rpaHaToM U CyXoi BETKON» 116. «Still life with Pomegranate and Dry Branch» 2004, xoncT, Mmacno, 56x56,5 200 2004, canvas, oil, 56x56,5 200
1985, bymara, akBapenb, 49x61,5 165 1985, paper, watercolour, 49x61,5 165 146. «TopHas fopora» 146. «Mountain road»

117. «Beyep. AxTbl» 117. «Evening. Akhty» 2004, xoncr, macno, 50x73,5 201 2004, canvas, oil, 50x73,5 201
1986, 6yMara, aKkBape/b, 51x73 166 1986, paper, Watercolour, 51x73 166 147. <<Bo3Bpa|_|_|'eHV|e B [toHen Ken» 147. «Return to Gyuney Key»

118. «3uma B Ynpare» 118. «Winter in Chirag» 2023, xonct, Macso, 100x100 202 2023, canvas, oil, 100x100 202
1987, bymara, akBapenb, 51x68 167 1987, paper, watercolour, 51x68 167 148. «Ceapbba» 148. «Wedding»

119. «Cocenn» 119. «Neighbors» 2023, xoncT, Macno, 100x100 203 2023, canvas, oil, 100x100 203
1988, bymara, akBapenb, 49x63 168 1988, paper, watercolour, 49x63 168 149. «Crapbiit ayn (c.Xamxu)» 149. «Old Aul (Khaykhi)»

120. «HariopMopT ¢ dpykTamu» 120. «Still life with fruit» 2009, xonct, Macino, 50x70 204 2009, canvas, oil, 50x70 204
1989, bymara, akapenb, 66x50,5 169 1989, paper, watercolour, 66x50,5 169 K T (1974) Kagirov Ti

121. «OceHHWUN HaTopMOPpT» 121. «Autumn still life» arnpos 1Myp agirov fimur
1992, bymara, akBapesnsb, 50x60 170 1992, paper, watercolour, 50x60 170 150. «Mow [larectan» 150. «My Dagestan»

122. «Ywupar» 122. «Chirag» 1998, xoncr, macno, 90x128 206 1998, canvas, oil, 90x128 206
1981, bymara, akBapenb, 51x60 171 1981, paper, watercolour, 51x60 171 151. <2<(I]3[333CHa.C. AXTbI» 1290 - 151. ;ggging- Akhty Vi“":[‘]g% 208

. : . , XoncT, macno, 70x , canvas, oil, 70x

chewHOBc‘{lev'Ha (1964) Guseinova Irina 152. «B Xapbyke» 152. «In Kharbuk»

123. «Meitzax» 123. «Landscape» 2003, xoncr, macno, 57x44 209 2003, canvas, oil, 57x44 209
1988, xonct, macno, 60x80 § 172 1988,lcanvas,. oil, 60.x80 . 172 153. «[lauHblii MOTUB» 153. «Dacha Motifs»

124. «[1poucxoxpeHne HeCOOTBETCTBUIN» 124. «QOrigin of of |n§on5|stenc:|es>> 2004, XoNCT, Macio, 4bx63 210 2004, canvas, oil, 46x63 210
1989, xonct, macno, 90x115 ) 174 198?,_canvas,_ oil, 90_x115 _ 174 154. «Cynakckuit nec» 154. «Sulak forests

125. «[lpouncxoxaeHne HECOOTBETCTBUIN» 125. «Origin of of |n<;onS|stenC|es>> 2003, xoncT, Macno, 87x73 21 2003, canvas, oil. 87x73 217
1992, xoncr, macno, 90100 175 1992, canvas, oil, 90x100 175 155. «Xapykanmaxu oceHblo» 155. «Khadzhalmakhi in autumn»

OamapaHoe HapumaH (1975) Damadanov Nariman 2006, xoncT, macno, 60x79 212 2006, canvas, oil, 60x79 212

126. «Camyp-ceno» 126. «Samur-village» 156. «KenTble npucbl» 156. «Yellow irises»
2004, xoncT, macno, 60x75 176 2004, canvas, oil, 60x75 176 2004, xoncT, Macno, 69x54 213 2004, canvas, oil, 69xb4 213

127. «YTpo B ropax» 127. «Morning in the mountains» 157. «BecHa Ha pave» 157. «Spring at the dacha»
2006, xoncT, macno, 104x91 177 2006, canvas, oil, 104x91 177 2004, xoncT, macno, 40x52 214 2004, canvas, oil, 40x52 214

128. «Bwup c okHa» 128. «View from the Window» 158. «[lensax c ocnukamm» 158. «lLandscape with donkeys»
2004, xoncT, macno, 59x69,5 178 2004, canvas, oil, 59x69,5 178 2004, xoncTt, macno, 80x90 215 2004, canvas, oil, 80x%90 215
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159. «[MocnepnHue nyyu Ha npypy» 159. «Last Rays on the pond»

2004, xonct, Macno, b4x69 216 2004, canvas, oil, 54x69 216
160. «[layHnKmM Ha oTAbIXE» 160. «Vacationing dacha-goers»

2004, xoncTt, Mmacno, 42x50 217 2004, canvas, oil, 42x50 217
161. «TyMaHHbIN feHb» 161. «Foggy day»

2004, xonct, Macno, 44x57 218 2004, canvas, oil, 44x57 218
162. «Moptpet MNatumaT OMapoBoin» 162. «Portrait of Patimat Omarova»

2004, xoncT, Macno 219 2004, canvas, oil 219
Kapues LUunxwabek (1961) Kadiev Shikhshabek
163. «[lpopaBel, apomaToB» 163. «Perfume seller»

2023, xonct, macno, 100x80 220 2023, canvas, oil, 100x80 220
Kaxxnaes Maromep, (1946) Kazhlaev Magomed
164. «®epma B ropax» 164. «Farm in the mountains»

1970, xoncT, Macno, 53x65 222 1970, canvas, oil, 53x65 222
165. «YanxaHa B JepbeHTe» 165. «Teahouse in Derbent»

1970, xoncT, Mmacno, 82,5x56,5 223 1970, canvas, oil, 82,5x56,5 223
166. «3nma B Maxaukane» 166. «Winter in Makhachkala»

1967, bymara, akBapenb, 40x60 224 1967, paper, watercolour, 40x60 224
Kanaiitanos Oner (1969) Kalaytanov Oleg
167. «>K[, Boksan» 167. «Railway station»

kapToH, akpwn, 30x34 226 paperboard, acryl, 30x34 226
168. «PbIbHbIN nopT» 168. «Fishing port»

2023, xoncT, macno, 90x100 227 2023, canvas, oil, 90x100 227
169. «fAnosa. MeveTb» 169. «Yalova. Mosque»

2023, xoncT, akpwn, 90x100 228 2023, canvas, acryl, 90x100 228
170. «HAnosa» 170. «Yalova»

2023, xoncT, macno, 90x100 229 2023, canvas, oil, 90x100 229
Kannaee ByHuamut (1959)Kallaev Bunyamin Kallaev Bunyamin
171. «PoxpeHne cBeTa» 171. «Birth of Light»

1990 xoncT, Macno, 69x61 230 1990, canvas, oil, 69x61 230
172. KapTtuHa u3 cepun «PoxpeHune cBeTa» 172. «Painting from the series Birth of Light»

1990, xoncT, Macno, 67x60 231 1990, canvas, oil, 67x60 231
Kepumosa Cedwuxat (1996) Kerimova Sefizhat
173. «AiBanbik» 173. «Ayvalik»

2023, xoncT, macno, 70x55 232 2023, canvas, oil, 70x55 232
174. «Boppym» 174. «Bodrum»

2023, xoncT, macno, 70x55 233 2023, canvas, oil, 70x55 233
KonecHukos Bacunuin (1927-1990) Kolesnikov Vasily
175. «CseTta» 175. «Sveta»

1969, kapToH, macno, 58x38,5 234 1969, paperboard, oil, 58x38,5 234
176. «Cranuua» 176. «The village»

1947, kapToH, macno, 17,5x32,5 235 1947, paperboard, oil, 17,5x32,5 235
177. «OxpectHocTtu . Kusnapa (p. Tepek)» 177. «Vicinity of Kizlyar City (Terek River)»

1948, kapToH, macno, 16,2x28,2 236 1948, paperboard, oil, 16,2x28,2 236
KonecHukosa XaHnHa (1950) Kolesnikova Zhanna
178. «llewe-6ewe» 178. «Shehe-beshe»

1977, kapToH, Macno, 69,5x51 238 1977, paperboard, oil, 69,5x51 238
179. «CtaHuua» 179. «The village»

1978, kapToH, Macno, 65x 77,5 239 1978, paperboard, oil, 65x 77,5 239
180. «[Ba Ha Tpu» 180. «Two by three»

1992, xonct, macno, 73x81 240 1992, canvas, oil, 73x81 240
181. «becepa» 181. «Talk»

1993, xonct, macno, 37x50,5 241 1993, canvas, oil, 37x50,5 241
182. «Ckayku Ha oCeHHeM nyry» 182. «Races on an Autumn Meadow»

1996, xoncT, macno, 50x60 242 1996, canvas, oil, 50x60 242
183. «OceHHue goporu» 183. «Autumn roads»

2003, xoncT, macno, 80,5x58 243 2003, canvas, oil, 80,5x58 243
184. «JleTonucb» 184. «Chronicle»

2004, sHkaycTuka, 37,5x58 244 2004, encaustic, 37,5x58 244
185. «Y pepeBa» 185. «By the tree»

1978, kapToH, Machno, 58x42 246 1978, paperboard, oil, 58x42 246
186. «BepyT bbika» 186. «Leading the bull»

1978, kapToH, Machno, 79,5x60,5 247 1978, paperboard, oil, 79,5x60,5 247
187. «Komnosnuus B ronybom N240» 187. «Composition in blue N240»

1988, kapToH, Macno, 40x40 248 1988, paperboard, oil, 40x40 248
188. «Euie-ewe nom 30HTOM» 188. «More-More under the umbrella»

1993, kapToH, Macno, 60x43 249 1993, paperboard, oil, 60x43 249
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KoHonaukas ManuHa (1911-1988)

Konopatskaya Galina

189.

190.

«HaTiopMopT ¢ aHaHacoM»

1971, xoncT, macno, 91x102 250
«MaTb c pebeHkoM»
1979, xoncTt, Macno, 53x61 251

Kykyesa CeeTnaHa (1965)

189.

190.

«Still life with pineapple»

1971, canvas, oil, 91x102. 250
«Mother with child»
1979, canvas, oil, b3x61 251

Kukueva Svetlana

191.

«WMoppaHusi. Ctapbii ropog»
2017, xoncTt, macno, 65x80 252

Kynewos Cepren (1961)

192.

193.

194.

«[locne cHeronaga»

2018, xoncT, macno, 40x60 254
«Tebeppa. loMnK y pyybs»

2018, xoncT, macno, 25x35 256
«B BepxoBbsix Yepek»

2019, xoncT, macno, 25x35 257

Kyp6aHos Xaitpynnax [1936-2025)

191. «Jordan. Old town»

2017, canvas, oil, 65x80 252
Kuleshov Sergey
192. «After the snowfall»

2018, canvas, oil, 40x60 254
193. «Teberda. House by the stream»

2018, canvas, oil, 25x35 256
194. «Inthe upper reaches of Cherek»

2019, canvas, oil, 25x35 257

Kurbanov Khairullah

195.

196.

197.

«I'oprle BepPLNHbI>»

2004, xoncT, macno, 52x88 258
«Akcakanbl»

1995, xoncT, Mmacno, 35x43 260
«McnaHckni nensax»

1995, xonct, Mmacno, 54x60 261

Jlakoe Hukonan (1894-1970)Lakov Nikolay

195.

196.

197.

«Mountain peaks»

2004, canvas, oil, 52x88 258
«Elders»

1995, canvas, oil, 35x43 260
«Mountain peaks»

1995, canvas, oil, 54x60 261

Lakov Nikolay

198.

199.

200.

201.

202.

203.

204.

205.

206.

207.

208.

209.

210.

211.

212.

213.

214.

215.

216.

e /, 355

N3 cepumn «[arectan». «Ctapuk us leprebuna»

1930, wenkorpadwus, 39x27 262
N3 cepum «[larectan». «Hyp-Maroma, xyH3axckum
n3obpeTaTenb-camoyyka»

1933, bymara, yronb, 19,5x14,6 263
N3 cepumn «[arectan». «<Maxomapg Abaynaes, KopMLMK

5 npombicna Pybacc»

rnsHueBas bymara, Tyws, 30,8x23 264
N3 cepumn «[arectan». «[eprebunbcrtpoit. YctaHoBka kabenb-
KpaHa»

1930, bymara, Tywsb, 72x43,5 265
N3 cepumn «[larectan». «Moptpet 3deHan Maxmynosa»

1935, bymara, caHrvHa, 56,5x43 266
N3 cepumn «[larectan». «3toMka Maunesa»

1936, bymara, kapaHgaly, 39x27 267
N3 cepumn «[arectan». «Ha pbibanke»

bymara, yrone,15,5x20,5 268
N3 cepum «[arectan». «[leBouka u3 depbeHta»

1966, wenkorpadwus, 42,5x30,7 269
N3 cepum «[larectan». «MaxaukanuHCKuin nemnsax»

1960, bymara, nactens, 43,5x60 270
«UHryweTtna»

1936, bymara, nactens, 30x20 271
M3 cepum «Io goporam BolHbI». «[loxofHas KyxXHs»

bymara, yrone, 23x18 272
M3 cepum «lo goporam BolHbI». «BoeHHbIN aapogpom»

1944, bymara, Tywe, nactens, 29,5x42 273

N3 cepum «[lo poporam BolHbI». «HOHra Muxaunn

AHTOHOB»

1945, bymara, yronb, nactens, 41x30 274
N3 cepun «[lo foporam BovHbI». «[lofibckas caHuTapHas
aKTUBUCTKa»

1945, bymara, yronb, cavruna, 41,5x29,5 275
W3 cepum «Ilo goporam BolHbI». «Aptunnepuct HOcyd
Arynaes»

1945, bymara, yronb, kapaHgauw, 42x29,5 276

W3 cepum «[lo poporam BolHbI». «HeMeLkuii ropog nocne
HoMbeXxKn»

1945, bymara, yronb, caHrnHa, 28x35 277
N3 cepun «Io foporam BovHbI». «CoBeTCKME Cyfa-0XOTHUKU
1945, bymara, yronb, 28x30,5 278
M3 cepuun «IMo foporaM BoWHbI». «3aToNEHHbIE HEMELKME
cyna»

1945, bymara, yronb, 29,8x41,5 279
W3 cepum «[lo goporam BolHbI». «HeMeukas Mopckas ba3a
«Mnnay»

1945, bymara, Tywsb, nepo, kucTb, 20x37 280

198.

199.

200.

201.

202.

203.

204.

205.

206.

207.

208.

209.

210.

211.

212.

213.

214.

215.

216.

From the series Dagestan. «Oldster from Gergebil»

1930, silkscreen printing, 39x27 262
From the series Dagestan. «Nur-Magoma, self-

taught Inventor from Khunzakh»

1933, paper, coal, 19,5x14,6 263
From the series Dagestan. «Makhomad Abdulayev, helmsman
of Rubas fishing artel No.5»

glossy paper, ink, 30,8x23 264
From the series Dagestan. «Gergebilstroy. Cable

crane Installation»

1930, paper, ink, 72x43,5 265
From the series Dagestan. «Portrait of Efendi Makhmudov»
1935, paper, sanguine, 56,5x43 266
From the series Dagestan. «Zyumka Matsieva»

1936, paper, pencil, 39x27 267
From the series «Dagestan». «On a fishing trip»

paper, coal,15,5x20,5 268
From the series Dagestan. «Girl from Derbent»

1966, silkscreen printing, 42,5x30,7 269
From the series Dagestan. «Makhachkala landscape»

1960, paper, pastel, 43,5x60 270
«Ingushetia»

1936, paper, pastel, 30x20 271
From the series «On the roads of war». «Camping kitchen»
paper, coal, 23x18 272
From the series «On the roads of war». «Military Airfield»
1944, paper, ink, pastel, 29,5x42 273

From the series «On the roads of war». «Young Sailor Mikhail
Antonov»

1945, paper, coal, pastel, 41x30 274
From the series «On the roads of war». «Polish

medical volunteer»

1945, paper, coal, sanguine, 41,5x29,5 275
From the series «On the roads of war». «Artilleryman Yusuf
Yagudayev»

1945, paper, coal, pencil, 42x29,5 276
From the series «On the roads of war». «German city after
bombing»

1945, paper, coal, sanguine, 28x35 277
From the series «On the roads of war». «Soviet patrol ships»
1945, paper, coal, 28x30,5 278

From the series «On the roads of war». «Sunken german
ships»

1945, paper, coal, 29,8x41,5 279
From the series «On the Roads of War». «German naval base
‘Pillau’»

1945, paper, ink, stylus, brush, 20x37 280
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217. W3 cepuu «[Mo poporaM BoiHbl». «CoBeTckMe cya B BOEHHO-

MopcKoW HeMeLkon base «[unay»
1945, bymara, Tywsb, nepo, 32,6x43

218. W3 cepun «[lo goporamM BonHbI». «[1ogbUTLIN TaHK»
1945, bymara, yrons, 29,5x37

219. W3 cepun «[Mo poporaM BoiHbl». «Monogble MaTpoChl
bpoHekaTepa»
1945, bymara, yronb, 28x36,3

220. W3 cepwuu «Io foporaM BoHbI». «1 Benopycckuini ppoHT.

MepcaHbat»
1944, asTonuTorpadusa, 25x34,5
221. W3 cepun «[lo goporaM BoHbI». «1-e Masi
B JleHnHrpage»
1945, aBTonuTorpadus, 24,2x33
222. N3 cepun «[lo poporaM BoMHbl». «9-e Mas 1945 T.
Ha BantdnoTte»
1945, aBTonuTorpadusa, 24,5x34
223. W3 cepun «VI MexxpyHapoaHbiv decTMBanb MONOLAEXM
B MockBe». «Ockap n3s Mexuko»
1957, bymara, kapaHgaw, 41,5x30,5
224. W3 cepun «TaHUpbl HAPOAOB MUPa». «YKPaUHCKUI ronak»
1947, aBTonutorpadus, 41,5x29,3
225. W3 cepun «TaHubl HapoaoB Mupa». «Pycckas kagpunb»
1947, aTonutorpadwus, 46,5x39,5

281

282

283

284

285

286

287

288

289

226. W3 cepuu «TaHubl Hapo#oB MUpa». «[larecTaHckas fe3rmHka»

217. From the series «On the roads of war». «Soviet ships at
german naval base ‘Pillau’»
1945, paper, ink, stylus, 32,6x43

218. From the series «On the roads of war». «<Damaded tank»
1945, paper, coal, 29,5x37

281

282

219. From the series «0On the roads of war». «Young sailors of an

armored gunboat»
1945, paper, coal, 28x36,3

220. From the series «On the Roads of War». «1st Belorussian
front. Field hospital»
1944, autolithography, 25x34,5

221. From the series «On the roads of war». «May 1st in
Leningrad»
1945, autolithography, 24,2x33

283

284

285

222. From the series «On the Roads of War». «May 9th, 1945 in the

Baltic Fleet»
1945, autolithography, 24,5x34

286

223. From the series «6th International youth festival in Moscow».

«Oscar from Mexico City»
1957, paper, pencil, 41,5x30,5

287

224. From the series «Dances of the world». «Ukrainian Hopak»

1947, autolithography, 41,5x29,3

288

225. From the series «Dances of the world». «Russian quadrille»

1947, autolithography, 46,5x39,5

289

226. From the series «Dances of the World». «Dagestan lezginka»

1947, wenkorpadwsa, 49x45 290 1947, silkscreen printing, 49x45 290
227. «QenBepk Ha Boge» 227. «Fireworks on water»

1953, yepHas bymara, nactens, 42x33,5 291 1953, black, paper, pastel, 42x33,5 291
228. «JI>XOHKM Ha peke XeMUy>KHOR» 228. «Junks on the Pearl River»

1954, aBTonuTorpadus, 25x35 292 1954, autolithography, 25x35 292
229. «[>XoHKM Ha peke XaHbLUy» 229. «Junks on the Hanshui River»

1954, bymara, akBapens, 25x34,7 293 1954, paper, watercolour, 25x34,7 293
230. «Pbibaukue nonku B yctbe JyHas» 230. «Fishing boats at the Danube Delta»

1956, aBTonuTorpadus, 26,5x36 294 1956, autolithography, 26,5x36 294
231. «Pbibak 3a noumHKon ceTm» 231. «Fisherman mending nets»

wenkorpadus, 51x30 295 silkscreen printing, 51x30 295
232. «[Mo3aT» 232. «Poet»

bymara, kapaHpaw, 40x30 296 paper, pencil, 40x30 296
233. «HHas banepuHa» 233. «Young ballerina»

bymara, nactens, 40x30 297 paper, pastel, 40x30 297
Jlntocosa Hatanbs (1984) JIntocosa Hatanba (1984)Litosova Natalya
234. «[lioHelken. Typumsa» 234. «Gyuneykey. Turkey»

2023, xoncT, macno, 100x100 298 2023, canvas, oil,100x100 298
235. «Pbibauknit npuyan» 235. «Fishing pier»

2023, xoncT, macno, 100x100 299 2023, canvas, oil, 100x100 299
236. «YT1po. AnoBa» 236. «Morning. Yalova»

2023, xoncT, macno, 100x100 300 2023, canvas, oil, 100x100 300
JlomakuHa ApuHa (2002) JlomakuHa ApuHa (2002)Lomakina Arina
237. «Ayip» 237. «Ayip»

2023, xoncT, macno, 80x60 302 2023, canvas, oil, 80x60 302
238. «[lna cMoTpeHua» 238. «For viewing»

2023, xoncT, Macno, 80x60 303 2023, canvas, oil, 80x60 303
Makapos Butanuii (1971) Makapos Butanuii (1971)Makarov Vitaly
239. «CuHue cymepkun Banaknasbl» 239. «Blue twilight of Balaklava»

2017, xoncrt, macno, 80x100 304 2017, canvas, oil, 80x100 304
240. «YTpo B 3anuBe» 240. «Morning in the bay»

2015, xoncT, macno, 40x50 306 2015, canvas, oil, 40x50 306
241. «CeBacTononibckue KpblLLm» 241. «Sevastopol rooftops»

2018, kapToH, Macno, 34x42 307 2018, paperboard, oil, 34x42 307
242. «ConHue B raBaHu» 242. «Sunin the harbor»

2012, xoncT, macno, 60x120 308 2012, canvas, oil, 60x120 308
243. «HouyHon npuyan» 243. «Night pier»

2013, xoncTt, macno, b0x70 310 2013, canvas, oil, 50x70 310
244, «YTpo B [yp3yde» 244. «Morning in Gurzuf»

2016, xoncT, macno, 40x30 311 2016, canvas, oil, 40x30 311
245. «MuHpanb uBeTeT» 245. «Almond blossoms»

2019, xoncTt, macno, 43,5x51,5 312 2019, canvas, oil, 43,5x51,5 312
246. «Beuep. Obnaka» 246. «Evening. Clouds»

xoncT, Macno, 80x92 313 canvas, oil, 80x92 313
247. «TeHu ppeBHWX rop» 247. «Shadows of ancient mountains»

2012, xoncTt, macno, 100x90 314 2012, canvas, oil, 100x90 314
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248. «OrHu HoYHOM AnoBbI»

248. «Lights of night Yalova»

2023, xoncT, macno, 90x100 315 2023, canvas, oil, 90x100 315
Monnakaes Maromeg (Mag Hazar) (1969) Mollakaev Magomed (Mag Hazar)
249. «Jle3ruHka. TaHeu» 249. «Lezginka. Dance»

2023, xoncT, akpun, 100x80 316 2023, canvas, acryl, 100x80 316
250. «PopoBoii ctonb» («Ata BabaHa») 250. «Ancestral pillar (Ata Baana)»

2023, xoncT, akpun, 100x80 318 2023, canvas, acryl, 100x80 318
251. «TaHrpu. Hauyano» 251. «Tengri. The Beginning»

2023, xoncT, akpun, 100x80 319 2023, canvas, acryl, 100x80 319
Mycaes Myca (Aryn Myca) (1956) Mycaes Myca (Aryn Myca) (1956)Musaev Musa (Agul Musa)
252. «BataH» 252. «Homeland»

2023, xoncT, macno, 90x100 320 2023, canvas, oil, 90x100 320
253. «HAnoBa» 253. «Yalova»

2023, xoncT, macno, 100x100 321 2023, canvas, oil, 100x100 321
HacnbynuH Pamn6 (1958-2021) Hacnbynuu Panb (1958-2021)Nasibulin Raib
254, «Pykun» 254. «Hands»

Konnax, 58x59 322 collage, 58x59 322
Meununkosa UpuHa (1974) Meununkosa UpuHa (1974)Pechchnikova Irina
255. «[M033ua ynHapa» 255. «Poetry of the plane tree»

2023, xoncT, macno, akpwn, 80x100 324 2023, canvas, oil, acryl, 80x100 324
MyTtep6pot dayapa (1940-1993) Mytep6pot 3ayapa (1940-1993)Puterbrot Eduard
256. «Crapbliin JepbeHT. lepbeHTckMne BopoTa» 256. «Old Derbent. Derbent gates»

1964, bymara, yronb, 21x30 326 1964, paper, coal, 21x30 326
257. «[epbeHT» 257. «Derbent»

aBTonutorpadpus, 48x49 327 autolithography, 48x49 327
MuwexunupbiHa Manuxa (1940) MuwexmnubiHa ManunHa (1940)Pshenitsyna Galina
258. «llBeTbI» 258. «Flowers»

X0NCT, Macno, 68x40 328 canvas, oil, 68x40 328
259. «HatiopmopT c apby3om» 259. «Still life with watermelon»

1966, kapToH, Macno, 54x37 329 1966, paperboard, oil, 54x37 329
260. «B Kpbimy» 260. «In Crimea»

1962, kapToH, Macno, 18x31 330 1962, paperboard, oil, 18x31 330
261. «Ayn Kymyx» 261. «Aul Kumukh»

1974, kapToH, Macno, 47,5x40,5 331 1974, paperboard, oil, 47,5x40,5 331
PabapaHos 3ynkapHan (1936) PabagaHos 3ynkapHait (1936)Rabadanov Zulkarnay
262. «Bayne» 262. «Inthe aul»

1992, xonct, macno, 75x75 332 1992, canvas, oil, 75x75. 332
263. «Moi1 pogHoi ayn» 263. «My native aul»

XOJICT, Macno, 75x75 333 canvas, oil, 75x75 333
264. «Ayn c KpenocTbio» 264. «Aul with a fortress»

XOJICT, Macno, 75x52 334 canvas, oil, 75x52 334
265. «YTpo B ayne» 265. «Morning in the aul»

2003, xoncT, macno, 65x75 335 2003, canvas, oil, 65x75 335
266. «YTpo B ropax» 266. «Morning in the mountains»

2003, xoncT, macno, 63x88 336 2003, canvas, oil, 63x88 336
267. «Crapbivi ropop» 267. «0Old town»

2004, xoncT, macno, 79x95 338 2004, canvas, oil, 79x95 338
268. «KopoTa» 268. «Korota»

2006, xoncT, macno, 70x40 340 2006, canvas, oil, 70x40 340
269. «BbaszapHblilt geHb» 269. «Market day»

1970, xoncT, Macno, 67x68 341 1970 canvas, oil, 67x68 341
270. «OceHb» 270. «Autumn»

2002, xoncT, Macno, 40x50 342 2002, canvas, oil, 40x50 342
CasesibeBa Hatanbsa (1971) CaBesibeBa Hatanba (1971)Savelyeva Natalya
271. «[nay MoHenken» 271. «Lament of Gyuneykey»

2023, xoncT, macno, 100x90 344 2023, canvas, oil, 100x900 344
272. «Bbapakat» 272. «Barakat»

2023, xoncTt, macno, 100x90 345 2023, canvas, oil, 100x90 345
Canasaroe Canasart (1921-2005) Canasatos Canasart (1921-2005)Salavatov Salavat
273. «[lensax» 273. «Landscape»

1979, bymara, akBapensb, 41x64 346 1979, paper, watercolour, 41x64 346
CenenuH Angpen (1973) CenenuH Angpen (1973)Selenin Andrey
274. «HouHasa Anosa» 274. «Yalova at night»

2023, xoncT, macno, 100x120 348 2023, canvas, oil, 100x120 348
275. «Y1po. lepeBHs loHen Kei» 275. «Morning. Gyuney Key Village»

2023, xoncT, macno, 100x80 350 2023, canvas, oil, 100x80 350
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Cepebpskosa TaTbsaHa (1996)

Serebryakova Tatyana

276. «bypkyT»

276. «Burkut»

2023, xoncT, Temnepa, 80x80 352 2023, canvas, tempera, 80x80 352
277. «XUH» 277. «Jinni»

2023, xoncT, Temnepa, 80x80 353 2023, canvas, tempera, 80x80 353
CynbsaHoB M6parum-Xanun (1951) Supyanov Ibragim-Khalil
278. W3 cepun «KaMHU wenyyT MonunTey» 278. From the series «Stones whisper a prayer»

1998, bymara, cMeluaHHas TexHuka, 45x35 354 1998, paper, mixed media, 45x35 354
279. W3 cepun «KaMHU wenyyT MonuTey» 279. From the series «Stones whisper a prayer»

1998, bymara, cMeluaHHas TexHuKka, 45%x35 355 1998, paper, mixed media,45x35 355
280. W3 cepun «KaMHu wenyyT Monutey» 280. From the series «Stones whisper a prayer»

1998, bymara, cMeluaHHas TexHuKa, 45%x35 356 1998, paper, mixed media, 45x35 356
281. W3 cepun «He 3Hatowme cTpaxa» 281. From the series «Those Who Know No Fear»

1996-1997, bymara, cMelwaHHas TexHuka, 59,2x42 358 1996-1997, paper, mixed media, 59,2x42 358
282. W3 cepuun «He 3Hatowwme cTpaxa» 282. From the series «Those Who Know No Fear»

1996-1997, bymara, cMelwaHHas TexHuka, 59,2x42 359 1996-1997, paper, mixed media, 59,2x42 359
Tuxunoe Caung (1962) Tikhilov Said
283. «Yox» 283. «Chokh»

2000, xoncTt, Mmacno, 87x66,5 360 2000, canvas, oil, 87x66,5 360
284. «Toop» 284. «Goor»

2003, xoncT, Macno, b4x65 361 2003, canvas, oil, 54x65 361
285. «Kpbiwu 1 obnaka» 285. «Roofs and clouds»

2004, xoncT, Macno, 43x73,5 362 2004, canvas, oil, 43x73,5 362
286. «PopHble nepeynkus» 286. «Native lanes»

2008, xoncT, Macno, 24,5x42 363 2008, canvas, oil, 24,5x42 363
Ypyoxesa Usbar (1963) Urudzheva lzbat
287. «3wuma B ayne H» 287. «Winter in aul N»

2002, xoncT, Macno, 80x90 364 2002, canvas, oil, 80x90 364
288. «[llongeHb» 288. «Noon»

2004, xoncT, Macno, 47x65 366 2004, canvas, oil, 47x65 366
289. «Crapas popora» 289. «0Old road»

2004, xoncT, macno, 47,5x60 367 2004, canvas, oil, 47,5x60 367
290. «Bxop B MeueTb» 290. «Entrance to the mosque»

2003, xonct, macno, 41x46 368 2003, canvas, oil, 41x46 368
291. «YTpo» 291. «Morning, 2004»

2004, xonct, macno, b0x36 369 2004, canvas, oil, 50x36 369
292. «[leBsiHoCTas BecHa» 292. «The ninetieth spring»

1999, xonct, macno, 52x52 370 1999, canvas, oil, 52x52 370
293. «Crapblit Xanunb» 293. «0ld Khapil»

X0ncT, Macno, 41x29 371 canvas, oil, 41x29 371
Xanunos Umam-Anu (1937) Khalilov Imam-Ali
294. «Bbe3 HasBaHua» 294. «Untitled»

NMHorpastopa, 69x58 372 linocut, 69x58 372
295. «CuHuukm» 295. «Titmouse»

nuHorpastopa, 43x31 373 linocut, 43x31 373
296. W3 cepun «botnuxckme MoTUBbLI U MecTa. [MaBHas ynmua» 296. From the series «Botlikh motifs and places. Main street»

NMHorpastopa, 67x55 374 linocut, 67x55 374
Xanunos Mypag (1976) Xanunoe Mypap (1976) Khalilov Murad
297. «Bbabkun» 297. «Grandmas»

daHepa, akpun, 10,5%x22 376 plywood, acryl, 10,5x22 376
298. «Maxaukana» 298. «Makhachkala»

2021, kapToH, akpun, 40x50 377 2021, paperboard, acryl, 40x50 377
Xnsabuy Bnagumup (Paiian Bangem) (1989) Khlyabich Vladimir (Ryan Valdem)
299. «HAunyHnua» 299. «Fried eggs»

2019, kapToH, akpun, 25x35 378 2019, paperboard, acryl, 25x35 378
Xymaes Uca (1948-2001) Khumaiev Isa
300. «3akaT» 300. «Sunset»

1990, bymara, Tyws, 42x53 380 1990, paper, ink, 42x53 380
LLa6aHos Maromep, (1941-2011) Shabanov Magomed
301. «[MonpeHb» 301. «Noon»

1979, xonct, macno, 51x56 382 1979, canvas, oil, 51x56 382
302. «ByxTblHCKME HeBeCTbI» 302. «Bukhtyn brides»

1989, xonct, macno, 87x80 383 1989, canvas, oil, 87x80 383
303. «be3 Ha3BaHus» 303. «Untitled»

1992, xonct, macno, 82x60,5 384 1992, canvas, oil, 82x60,5 384
304. «CepebpsHbiii cBeT» 304. «Silver light»

1992, xonct, macno, 60x80,5 385 1992, canvas, oil, 60x80,5 385
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305. «bBbanxapckas cionta» 305. «Balkhar suite»

1993, xoncT, macno, 135x110 386 1993, canvas, oil, 135x110 386
306. «[lonpeHb. JarectaH» 306. «Noon. Dagestan»

1997, xoncT, macno, 77x81 387 1997, canvas, oil, 77x81 387
307. «Beneet napyc oanHokumii» 307. «A Lonely Sail Gleams White»

1990, xoncT, macno, 87x102,5 388 1990, canvas, oil, 87x102,5 388
308. «lopcknit MoTUB» 308. «Mountain motif»

2004, xoncT, macno, 112x74 389 2004, canvas, oil, 112x74 389
309. «lopckuit MOTUB> 309. «Mountain motif»

2004, xoncT, macno, 57x92,5 390 2004, canvas, oil, 57x92,5 390
310. «OTmbix B NyTW» 310. «Rest on the journey»

2004, xoncT, Macno, 73x112 391 2004, canvas, oil, 73x112 391
Kcynos Xacbynat (1952-2015) HOcynos Xacbynat (1952-2015)Yusupov Khasbulat
311. «Ypkapaxckui MOTUB» 311. «Urkarakh motif»

1994, xoncT, Macno, 45x59,5 392 1994, canvas, oil, 45x59,5 392
312. «CoNnHeYHbIN feHb» 312. «Sunny day»

1994, xonct, macno, 41,5x62 393 1994, canvas, oil, 41,5x62 393
313. Tpuntux «MNcTokm» 313. «Origins»

neas Yactb, 2004, xonct, macno, 37x38,5 394 2004, canvas, oil, 37x38,5 394
314. Tpuntux «Mctokm» 314. «Origins»

LeHTpanbHasa yacTb, 2004, xoncT, macno, 33x37 395 2004, canvas, oil, 33x37 395
315. Tpuntux «McTokm» 315. «Origins»

npasas 4acTb, 2004, xoncT, macno, 33x37 396 2004, canvas, oil, 33x37 396
316. «HouHas TUWwMHa» 316. «Night silence»

1991, bymara, akBapenb, 72x51 397 1991, paper, watercolour, 72x51 397
317. «[MTtnua» 317. «Bird»

1993, bymara, akBapens, 24x34,5 398 1993, paper, watercolour, 24x34,5 398
318. «Y poporu. YeTbipe dpurypbi» 318. «By the road. Four figures»

1988, bymara, akBapenb, 48x58 399 1988, paper, watercolour, 48x58 399
319. N3 cepumn «lopHble MOTMBLI. Y caknmn» 319. «From the series «Mountain Motifs. By the shed»»

1993, bymara, akBapens, 34x55 400 1993, paper, watercolour, 34x55 400
320. «PosoBoe yTpo B ropax» 320. «Pink morning in the mountains»

1993, bymara, akBapesnb, 50x60 402 1993, paper, watercolour, 50x60 402
321. «[larectaHckuin HaTlopMopT» 321. «Dagestani still life»

1993, bymara, akBapesnb, 50x60 403 1993, paper, watercolour, 50x60 403
322. BonbHas nuMnpoBM3auuns Ha TeMy KMUTaWCKOro XyAoXHMKa Lin- 322. «Free Improvisation on Theme by Chinese Artist Qi Baishi,

ban-LUn, «BbloHoK 1 BUHOrpag» «Convolvulus and Grapes»

Bymara, akBapenb, 63x49 404 paper, watercolour, 63x49 404
323. «TymaH B ropax» 323. «Fog in the mountains»

1993, bymara, akBapensb, 43x55 405 1993, paper, watercolour, 43x55 405
324. «HaTiopMopT ¢ pbiboii» 324. «Still life with fish»

1989, bymara, akBapenb, 63x42 406 1989, paper, watercolour, 63x42 406
325. «BeuepHuin ayn» 325. «Evening aul»

1986, bymara, akBapenb 407 1986, paper, watercolour. 407
326. «MaTepuHcTBO» 326. «Motherhood»

1999, bymara, akBapesnsb, 63,5x40 408 1999, paper, watercolour, 63,5x40 408
327. W3 cepuun «lloceaweHune» 327. From the series «Dedication»

1997, bymara, akBapens, 68x42,5 409 1997, paper, watercolour, 68x42,5 409
328. «[optpet Vimama Lamuns. 6 Hosbps 1859 roga» 328. «Portrait of Imam Shamil. November 6, 1859»

wenkorpadpus, 1859 410 silkscreen printing, 1859 410
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